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√”1 ’±1n∏ ˜≈Mê ø˙é¬± õ∂øÓ¬á¬±Ú
&ª± √̋√±È¬œ ø¬ıù´ø¬ı√…±˘ ˛̊
¶ß±Ó¬Àfl¡±M√√1 ¬Û±Í¬…Sê˜

ø¬ı¯∏˚˛ – ’¸˜œ˚˛±

’¸˜œ˚̨± ø¬ı ∏̊̄ 1̨ ¶ß±Ó¬Àfl¡±M√√1 ¬Û±Í¬…Sê˜ ‰¬±ø1È¬± ̄ ∏±ij±ø ∏̧fl¡Ó¬ ̧ •Ûiß ̋ √√í¬ıº õ∂ÀÓ¬…fl¡ÀÈ¬±
∏̄±ij±ø ∏̧fl¡Ó¬ ¬Û±“À‰¬±È¬±Õfl¡ ¬Û±Í¬…ø¬ı ∏̄̊ ˛ (Course)  Ô±øfl¡¬ıº  õ∂Ô˜ ’±1n∏ ø¬ZÓ¬œ ˛̊ ̄ ±ij±ø ∏̧fl¡1

’±È¬± √̋◊Àfl¡ √̋◊È¬± ¬Û±Í¬…ø¬ı ∏̄̊ ˛ ’±1n∏  Ó‘¬Ó¬œ ˛̊ ̄ ∏±ij±ø ∏̧fl¡1 õ∂Ô˜ ‰¬±ø1È¬± ¬Û±Í¬…ø¬ı ∏̄̊ ˛ Î¬◊Õ˜ √̋√Ó¬œ ˛̊±º
¸fl¡À˘± ø¬ı√…±Ô«œÀ˚˛ ¤˝√◊ ¬Û±Í¬…ø¬ı¯∏˚˛¸˜”˝√√ ’Ò…˚˛Ú fl¡ø1¬ı ˘±ø·¬ıº º Ó‘¬Ó¬œ˚˛ ¯∏±ij±ø¸∏fl¡1
¬Û=˜ ¬Û±Í¬…ø¬ı ∏̄̊ ˛[3.5]ÀÈ¬± ’±1n∏ ‰¬Ó≈¬Ô« ̄ ∏±ij±ø ∏̧fl¡1 ’±È¬± √̋◊Àfl¡ √̋◊È¬± ¬Û±Í¬…ø¬ı ∏̄̊ ˛ √≈È¬± ̇ ±‡±Ó¬
ø¬ıˆ¬Mê ˝√√í¬ı ñ ¸±ø˝√√Ó¬… ˙±‡± [fl¡] ’±1n∏ ˆ¬±¯∏± ˙±‡± [‡]º ø¬ı√…±Ô«œ¸fl¡À˘ ø˚Àfl¡±ÀÚ±
¤È¬± ̇ ±‡±1 ¬Û±Í¬…ø¬ı¯∏˚˛ ’Ò…˚˛Ú fl¡ø1¬ı ̆ ±ø·¬ıº

¸˜¢∂ ¬Û±Í¬…Sê˜1 ¸¬ı«˜≈Í¬ Ú•§1 – 1600º õ∂øÓ¬ÀÈ¬± ¬Û±Í¬…ø¬ı¯∏˚˛1 ¬ı±À¬ı ˜≈Í¬ Ú•§1
¬Ô±øfl¡¬ı – 80º ¬Û±Í¬…ø¬ı ∏̊̄ ˛̧ ”̋̃ √√1 ̃ ”̆ …±˚̨Ú √≈̋ √◊ Ò1ÀÌ ̋ √√í¬ı - ’±ˆ¬…ôL1œÌ ’±1n∏ ̃ ”̆  ¬Û1œé¬±º
√≈À ˛̊±È¬± ø√˙Ó¬±ÚÓ¬¬ Ú•§1 ∏Ô±øfl¡¬ı ¤ÀÚÒ1ÀÌ ñ

’±ˆ¬…ôL1œÌ –  16 [˜≈Í¬ Ú•§11 20 ˙Ó¬±—˙]º

˜”˘ ¬Û1œé¬± – 64 [ ≈̃Í¬ Ú•§11 80 ˙Ó¬±—˙]º

˜”˘ ¬Û1œé¬±Ó¬ ¬ıÌ«Ú±Ò˜«œ ’±1n∏ ‰¬˜≈ õ∂ùü ’Ô¬ı± ‰¬˜≈ ŒÈ¬±fl¡± ñ¤˝√◊ √≈˝√◊ Ò1Ì1 õ∂ùü
Ô±øfl¡¬ıº √≈À˚˛± õ∂fl¡±11 õ∂ùü1 ¬ı±À¬ı Ú•§11 ·Í¬Ú Ó¬˘Ó¬ ø√˚˛±  Ò1Ì1 –

¬ıÌ«Ú±Ò «̃œ õ∂ùü – 48º

‰¬˜≈ õ∂ùü ˚¬‰¬˜≈ ŒÈ¬±fl¡± – 16º

¤ √̋◊ ¬Û±Í¬…Sê˜1 ̃ ”̆ …±˚̨Ú Credit and Grading ÛXøÓ¬À1 ̧ •Ûiß ̋ √√í¬ıº õ∂øÓ¬ÀÈ¬±
¬Û±Í¬…ø¬ı ∏̄̊ ˛1 Credit Point ̋ √√í˘ 8 º

¯∏±ij±ø¸∏fl¡ ’Ú≈¸ø1 ¤˝√◊ ¬Û±Í¬…Sê˜ Ó¬˘Ó¬ ø√˚˛± Ò1Ì1 ñ
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õ∂Ô˜ ¯∏±ij±ø¸∏fl¡
¬ ¬Û±Í¬…ø¬ı¯∏˚˛ 1.1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ı≈1?œ [’±ø√ ’±1n ˜Ò…˚≈·]

¬Û±Í¬…ø¬ı¯∏˚ 1.2 ’¸˜œ˚˛± fl¡ø¬ıÓ¬±
¬Û±Í¬…ø¬ı¯∏˚ 1.3 õ∂±‰¬… ̧ ±ø˝√√Ó¬… ̧ ˜±À˘±‰¬Ú±
¬Û±Í¬…ø¬ı¯∏˚ 1.4 ’¸˜1 ¸—¶‘®øÓ¬
¬Û±Í¬…ø¬ı¯∏˚ 1.5 ˆ¬± ∏̄±ø¬ı:±Ú1 ̧ ±Ò±1Ì ¬Ûø1‰¬ ˛̊

ø¬ZÓ¬œ ˛̊ ̄ ∏±ij±ø ∏̧fl¡
¬Û±Í¬…ø¬ı¯∏˚ 2.1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ı≈1?œ [’±Ò≈øÚfl¡ ˚≈·]
¬Û±Í¬…ø¬ı¯∏˚ 2.2 ’¸˜œ˚˛±∏ Ú±È¬fl¡
¬Û±Í¬…ø¬ı¯∏˚ 2.3 ¬Û±(±Ó¬… ̧ ±ø √̋√Ó¬… ̧ ˜±À˘±‰¬Ú±
¬Û±Í¬…ø¬ı¯∏˚ 2.4 ¸±ø˝√√Ó¬…1 Ó¬N ’±1n∏ Ò±1±
¬Û±Í¬…ø¬ı¯∏˚ 2.5 ¸—¶‘®Ó¬ ̧ ±ø˝√√Ó¬…1 ¬¬ı≈1?œ

Ó‘¬Ó¬œ ˛̊ ̄ ∏±ij±ø ∏̧fl¡

¬ Û±Í¬…ø¬ı¯∏˚˛ 3.1 ’¸˜œ˚˛± ·√…
Û±Í¬…ø¬ı¯∏˚˛ 3.2 ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸
Û±Í¬…ø¬ı¯∏˚˛ 3.3 ’¸˜œ˚˛± ‰≈¬øÈ¬·ä
Û±Í¬…ø¬ı¯∏˚˛ 3.4 ø˘ø¬Û ’±1n∏ ¬Û±Í¬-¸˜œé¬±
Û±Í¬…ø¬ı¯∏˚˛ 3.5[fl¡] Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬… ’±1n∏ ’Ú≈¬ı±√ õ∂¸e

3.5[‡] ˆ¬±¯∏±ø¬ı:±Ú ’±1n∏ ˝√◊˚˛±1 ¬’Ò…˚˛Ú Œé¬S

‰¬Ó≈¬Ô« ̄ ∏±ij±ø ∏̧fl¡

¬ Û±Í¬…ø¬ı¯∏˚˛ 4.1 [fl¡] ˆ¬øMê√ ̧ ±ø √̋√Ó¬…
4.1 [‡] ˜Ò…ˆ¬±1Ó¬œ˚˛ ’±˚«ˆ¬±¯∏±1 ¬Û±Í¬

Û±Í¬…ø¬ı¯∏˚˛ 4.2 [fl¡] ¸—¶‘®Ó¬√ ̧ ±ø √̋√Ó¬…
4.2 [‡] ˆ¬±1Ó¬œ˚˛ ’±˚«ˆ¬±¯∏±1 Ó≈¬˘Ú±˜”˘fl¡ ¬ı…±fl¡1Ì

Û±Í¬…ø¬ı¯∏˚˛ 4.3 [fl¡] ¬Û±(±Ó¬… ̧ ±ø √̋√Ó¬…
4.3 [‡¡] ’¸˜œ˚˛± ˆ¬±¯∏±1 ‹øÓ¬˝√√±ø¸fl¡ ø¬ıfl¡±˙ ’±1n∏  ˝◊√√˚˛±1

¸±•xøÓ¬fl¡ ·“±ÔøÚ
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Û±Í¬…ø¬ı¯∏˚˛ 4.4[fl¡¡] ˆ¬±1Ó¬œ˚˛ ̧ ±ø˝√√Ó¬… ’Ò…˚˛Ú
4.4[‡] ¸˜±Ê- ¬̂± ∏̄±ø¬ı:±Ú, Î¬◊¬Û ¬̂± ∏̄±-ø¬ı:±Ú ’±1n∏ ’¸˜œ˚̨± ̂ ¬± ∏̄±1

Î¬◊¬Û ¬̂±̄ ∏±
Û±Í¬…ø¬ı¯∏˚˛ 4.5[fl¡] ø¬ıÀ˙ ∏̄ ø˘‡fl¡1 øÚ¬ı«±ø‰¬Ó¬ 1‰¬Ú±

4.5[‡] ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏± ’±1n∏ ˆ¬±¯∏±Ó¬N

¸ø¬ıÀ˙ ∏̄ ¬Û±Í¬…Sê˜

õ∂Ô˜ ¯∏±ij±ø¸∏fl¡

¬Û±Í¬…ø¬ı¯∏˚˛ 1.1

’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ı≈1?œ [’±ø√ ’±1n ˜Ò…˚≈·]

Œ·±È¬ 1 – ’±ø√˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…
Œ˘±fl¡-¸±ø˝√√Ó¬… ¬ı± Œ˜Ãø‡fl¡ ̧ ±ø˝√√Ó¬…
’¸˜œ˚˛± ø˘ø‡Ó¬ ¸±ø˝√√Ó¬…1 ŒÙ¬“UÊ√±ø˘ – ‰¬˚«±¬Û√ ’±1n∏ ø˜|-’¸˜œ˚˛±
¸±ø √̋√Ó¬…

Œ·±È¬ 2 – õ∂±flƒ¡-˙—fl¡1œ ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…
˜±Òª fl¡µ˘œ ’±1n∏ ¸˜fl¡±˘œÚ ’¸˜œ˚˛± ¸±ø˝√√Ó¬…
˝√√ø1¬ı1 ø¬ıõ∂, fl¡ø¬ı1P ̧ 1¶§Ó¬œ, Œ˝√√˜ ̧ 1¶§Ó¬œ, 1n∏^ fl¡µ˘œ

Œ·±È¬ 3 – ˙—fl¡1œ ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…
˙Ç1œ ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ÛÈ¬ˆ¬”ø˜
˙Ç1œ ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ∆¬ıø˙©Ü…
˙Ç1œ ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 Ò±1± ’±1n∏ õ∂fl¡±1
¬Û±“‰¬±˘œ ̧ ±ø √̋√Ó¬…

Œ·±È¬ 4 – ˙—fl¡À1±M√√1 ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…

1±Ê√¬Û‘á¬À¬Û± ∏̄fl¡Ó¬±Ó¬ ̇ —fl¡À1±M√√1 ’¸˜œ ˛̊± ̧ ±ø˝√√Ó¬…

˙—fl¡À1±M√√1 ̧ ±ø˝√√Ó¬…Ó¬ ÚÓ≈¬Ú 1+¬Û1 ’ˆ¬≈…√˚˛

¬ı≈1?œ ̧ ±ø˝√√Ó¬…, ‰¬ø1Ó¬ ¬Û≈øÔ, ¬ı…ª˝√√±ø1fl¡ ̧ ±ø˝√√Ó¬…
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õ∂¸—· ¬Û≈øÔ–

1] Aspect of Early Assamese Literatrure : (Ed.) Banikanta Kakati

2] Studies in the Literature of Assam : S. K. Bhuyan

3] New Light on the History of Assamese Literature : D. Neog

4] History of Assamese Literature : B. K. Baruah

5] Assamese Literature : Hem Baruah

6] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ¬ı≈1?œ – øÎ¬À•§ù´1 ŒÚ›·

7] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 1+¬ÛÀ1‡± – ̃ À˝√√ù´1 ŒÚ›·

8] &1n∏ ‰¬ø1Ó¬1 ̋ √◊øÓ¬fl¡Ô± – ̃ À˝√√ù´1 ŒÚ›·

9] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ̧ ˜œé¬±Rfl¡ ̋ √◊øÓ¬¬ı‘M√√ – ̧ ÀÓ¬…fÚ±Ô ̇ ˜«±

10] ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ı≈1?œ [ø¬ZÓ¬œ˚˛ ‡G] – [¸•Û±–] ø˙ªÚ±Ô ¬ı˜«Ú

11] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ¬ı≈1?œ [¯∏á¬˛ ‡G] – [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û

12] ¬ı≈1?œ ̧ ±ø˝√√Ó¬… – ̆ œ˘± ·Õ·

13] ‰¬ «̊±¬Û√ – ¬Û1œøé¬Ó¬ ̋ √√±Êø1fl¡±

14] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ̧ ≈¬ı±¸ – ¬Û1œøé¬Ó¬ ̋ √√±Êø1fl¡±

15] ˙—fl¡1À√ª ’Ò…˚˛Ú õ∂¸—· – Œfl¡˙ª±Úµ Œ√ªÀ·±¶§±˜œ

16] ˜±ÒªÀ√¬ı1 ̧ ±ø˝√√Ó¬… – [¸•Û±–] ̂ ¬ªõ∂¸± ‰¬ø˘˝√√±

17] ˙—fl¡1À√ª1 ø˙äÀ˘±fl¡ – õ∂√œ¬ÛÀÊ…±øÓ¬ ̃ ˝√√ôL√

18] 1±Ê¬Û‘á¬À¬Û± ∏̄fl¡Ó¬±Ó¬ ’¸˜œ ˛̊± ̧ ±ø˝√√Ó¬…¡ – ¬Û1˜±Úµ 1±Ê¬ı—˙œ√

¬Û±Í¬…ø¬ı ∏̄̊ ˛ 1.2

’¸˜œ˚˛± fl¡ø¬ıÓ¬±
Œ·±È¬ 1 – ¬Û≈1øÌ ’¸˜œ˚˛± fl¡ø¬ıÓ¬±

‰¬˚«±¬Û√ [‰¬˚«± Ú— 1 ’±1n∏ 6]

Œ˘±fl¡·œÓ¬∏ – fl¡] ’±À1 √ôL±˘ ̋ √√±Ó¬œ1 ̃ ±UÓ¬ Œ1, ‡] &1n∏ Œ˜±Àfl¡ √̊ ±̨ Ú±‰¬±ø1¬ı±,
˜±Òª fl¡µ˘œ1 1±˜±˚˛Ì – ̧ ≈µ1±fl¡±G1 ̋ √√Ú≈˜ôL1 ̆ —fl¡± √˙«Ú
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Œ·±È¬ 2 – ˆ¬øMê Ê±·1Ì1 fl¡ø¬ıÓ¬±
¬ı1·œÓ¬ – fl¡] ˙—fl¡1À√ª - Ú±1±˚˛Ì fl¡À˝√√ ˆ¬fl¡øÓ¬ fl¡1± ŒÓ¬1±

  ‡] ˜±ÒªÀ√ª - ’±À˘± ˜˝√◊ øfl¡ fl¡˝√√ª √≈‡,
˙—fl¡1À√ª– fl¡œÓ«¬ÚÀ‚± ∏̄±√ [ø˙q˘œ˘± ‡G]
˜±ÒªÀ√ª – Ú±˜À‚±¯∏± [Œ‚±¯∏± – 1 - 41]

Œ·±È¬ 3 – Œ1±˜±ø∞I◊fl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬±
‰¬ffl≈¡˜±1 ’±·1ª±˘±1 ë¬ıœÌ-¬ıí1±·œí
1‚≈Ú±Ô Œ‰¬ÃÒ≈1œ1 ë√ø √̋√fl¡Ó¬1±í
’ø•§fl¡±ø·ø1 1± ˛̊À‰¬ÃÒ≈1œ1 ë˜˝√◊ ø¬ıõ≠ªœ ̃ ˝√◊ Ó¬±Gªœí
Œ√ªfl¡±ôL ¬ı1n∏ª±1 ë’¸±Ô«fl¡í

Œ·±È¬ 4 – ’±Ò≈øÚfl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬±
Œ˝√√˜ ¬ı1n∏ª±1 ëŒ¬Û±˝√√1Ó¬Õfl¡ ¤g±1 ̂ ¬±˘í
Úªfl¡±ôL ¬ı1n∏ª±1 ë ◊̋√√ ˛̊±Ó¬ Ú√œ ’±øÂ√˘í
øÚ «̃̆ õ∂ˆ¬± ¬ı1√Õ˘1 ë˜ «̃±øôLfl¡í
Úœ˘˜øÌ ¬Ù≈¬fl¡Ú1 ë¸À¬Û±ÚÀÓ¬± ŒÓ¬›“ Œ˜±fl¡ Œ‡ø√ Ù≈¬ø1ø∏6˘í

’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –

1] √1±˜±˚˛Ì – ̃ ±Òª fl¡µ˘œ
2] ‰¬ «̊±¬Û√ – [¸•Û±–]¬Û1œøé¬Ó¬ ̋ √√±Êø1fl¡±
3] ¿fl‘¬¯ûfl¡œÓ¬«Ú√ – [¸•Û±–] ̆ œ˘±ªÓ¬œ ̇ ˝√◊fl¡œ˚˛± ¬ı1±
4] ’¸˜œ˚˛± Œ˘±fl¡·œøÓ¬ ̧ =˚˛Ú√ – [¸•Û±–] Œ˝√√˜ôL fl≈¬˜±1 ̇ ˜«±
5] ¬ı1·œÓ¬√ – [¸•Û±–] ¬ı±¬Û‰¬f ̃ ˝√√ôL
6] fl¡œÓ¬«Ú Œ‚±¯∏± ’±1n∏ Ú±˜À‚±¯∏±√ – ¬[¸•Û±–] ̃ À˝√√ù´1 ŒÚ›·
7] ¸=˚˛Ú∏√ – ¬[¸•Û±–] ̃ À˝√√ù´1 ŒÚ›·

õ∂¸—· ¬Û≈øÔ –

1] Aspect of Early Assamese Literatrure : (Ed.) Banikanta Kakati

2] Essays on Sankaradeva : (Ed.) Ranjit Kumar Dev Goswami

3] ‰¬˚«±·œøÓ¬-Œfl¡±¯∏ – [¸•Û±–] Úœ˘1Ó¬Ú Œ¸Ú
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∏4] ¬Û≈1øÌ ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬… – ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬

5] ’¸˜œ˚˛± fl¡±ø˝√√Úœ fl¡±¬ı…1 õ∂¬ı±˝√√ – ¸ÀÓ¬…fÚ±Ô ˙˜«±

6] ’¸˜1 ∆¬ı¯ûª ¸±ø˝√√Ó¬… ’±1n∏ √˙«Ú – ’øÚ˜± √M√√

7] Œ·±ª±˘¬Û1œ ˛̊± Œ˘±fl¡·œøÓ¬ ̧ = ˛̊Ú – ¬ıœÀ1fÚ±Ô √M√√

8] 1±˜± ˛̊Ì1 ̋ √◊øÓ¬¬ı‘M√√√√ – ̧ ÀÓ¬…fÚ±Ô ̇ «̃±

9] ’¸˜œ˚˛± fl¡ø¬ıÓ¬±1 fl¡±ø˝√√Úœ – ̂ ¬ª±Úµ √M√√

10] fl¡ø¬ıÓ¬±1 fl¡Ô± – Úø˘ÚœÒ1 ̂ ¬A±‰¬±˚«

11] ’±Ò≈øÚfl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬± – ‰¬f fl¡È¬fl¡œ

12] ÚÓ≈¬Ú fl¡ø¬ıÓ¬± ’±1n∏ õ∂fl¡‘øÓ¬ – øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘

13] ¸‘ÊÚ ’±1n∏ ̃ ÚÚ – ̋ √◊˜√±√ Î¬◊~±˝√√

14] ¸±ø˝√√Ó¬…1 ̧ Ó¬… – ̋ √√œÀ1Ì Œ·±“̋ √√±˝√◊

15] ’¸˜œ˚˛± fl¡ø¬ıÓ¬±1 õ∂¬ı±˝√√ [‡G 2] – fl¡¬ıœÚ Ù≈¬fl¡Ú

16] ’¸˜œ˚˛± fl¡ø¬ıÓ¬± – fl¡1¬ıœ ŒÎ¬fl¡± ̋ √√±Êø1fl¡±

17] ‰¬ffl≈¬˜±1 ’±·1ª±˘± – fl¡¬ıœÚ Ù≈¬fl¡Ú

17] ‰¬ffl≈¬˜±11 fl¡ø¬ıÓ¬± ¸˜¢∂ – [¸•Û±–] ÚÀ·Ú ˙˝√◊fl¡œ˚˛±

18] Œ˚±ª± ̇ øÓ¬fl¡±1 fl¡ø¬ıÓ¬±– ’¸˜œ˚˛± ÚªÚ…±¸œ ̧ ±ø˝√√Ó¬…1 ¬Û1•Û1± – ø√˘œ¬Û ¬ı1n∏ª±

19] ’¸˜œ˚˛± fl¡ø¬ıÓ¬±– 1+¬Û±ôL11 ¬Û¬ı« – ̂ ¬À¬ıÚ ¬ı1n∏ª±

20] Œ1±˜±ø∞I◊fl¡ fl¡ø¬ıÓ¬± ’±1n∏ fl¡±¬ı… ø¬ı‰¬±1 – ¬ı¸ôL ˙˜«±

21] ’±Ò≈øÚfl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬±Ó¬ õ∂Ó¬œfl¡ ’±1n∏ ø‰¬Sfl¡ä – Œ˘±¬Û± ŒÎ¬fl¡± ¬ı1n∏ª±

22] ’±Ò≈øÚfl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬± – fl¡±˜±˘≈øVÚ ’±˝√√À˜√

23] Œ·±ª±˘¬Û1œ ˛̊± Œ˘±fl¡-¸±ø √̋√Ó¬…Ó¬ √‘ø©Ü¬Û±Ó¬ – ø¬ZÀÊÚ Ú±Ô

¬Û±Í¬…ø¬ı ∏̄̊ ˛ 1.3

õ∂±‰¬… ¸˜±À˘±‰¬Ú±

Œ·±È¬ 1 – õ∂±‰¬… ̧ ˜±À˘±‰¬Ú±1 ̋ √◊øÓ¬ √̋√±¸˚Ò±1±
¸±ø˝√√Ó¬…1 ¶§1+¬Û
¸±ø˝√√Ó¬…1 &Ì ’±1n∏ Œ√±¯∏
˙s ˙øMê
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Œ·±È¬ 4 – ’¸˜1 Œ˘±fl¡-Ê√œªÚ –
’¸˜1 Ò˜«œ˚˛ ¬Û1•Û1±
’¸˜1 Œ˘±fl¡±‰¬±1, Œ˘±fl¡-ø¬ıù´±¸ ’±1n∏ Œ˘±fl¡-ø‰¬øfl¡»¸±
’¸˜1 Œ˘±fl¡-Î¬◊»¸ª ’±1n∏ ¬Û1•Û1±·Ó¬ Œ‡˘-ŒÒ˜±ø˘

õ∂¸—· ¬Û≈øÔ –

1] Cultural Anthropology: M. J. Herskovits

2] Background of Assamese Culture: Rajmohan Nath

3] History and Civilization of the People of Assam: P. C. Choudhury

4] Bihu: Springtime Festival of Assam: Prafulla Dutta Goswami

4] The Sankaradeva Movement: Its Cultural Horizon: Pradip Jyoti

Mahanta

5] ’¸˜1 Œ˘±fl¡¸—¶‘®øÓ¬∏ – ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª±
6] Î¬◊»¸ª1 Œˆ¬±·Ê1± ∏– ’Ó≈¬˘ ‰¬f ̋ √√±Êø1fl¡±
7] ¬ı±Ìœfl¡±ôL ¬1‰¬Ú±ª˘œ∏ – [¸•Û±–] ̃ À˝√√ù´1 ŒÚ›·
8] ¬Ûø¬ıS ’¸˜ –  ˜À˝√√ù´1 ŒÚ›·
9] ’¸˜1 Œ˘±fl¡¸—¶‘®øÓ¬ – øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘
10] ’¸˜1 ¸—¶‘®øÓ¬ – [¸•Û±–] ˝√√ø1õ∂¸±√ ŒÚ›· ’±1n∏ ˘œ˘± ·Õ·
11] ¸S-¸—¶‘®øÓ¬1 1+¬ÛÀ1‡± – Œfl¡˙ª±Úµ Œ√ªÀ·±¶§±˜œ
12] ’¸˜1 Œ˘±fl¡-Î¬◊»¸ª – õ∂À˜±√ ‰¬f ˆ¬A±‰¬±˚«…
13] ’¸˜1 ¸±—¶‘®øÓ¬fl¡ ˝√◊øÓ¬˝√√±¸∏ [1˜ ’±1n 2˚˛ ‡G] – [¸•Û±–] Ú¬ıœÚ ‰¬f ˙˜«±
14] ’¸˜1 Œ˘±fl¡-¸±ø˝√√Ó¬…1 ’±ˆ¬±¸ – Ú¬ıœÚ ‰¬f ˙˜«±
15] Œ˘±fl¡-fl¡ä-√‘ø©Ü – Úœ˘˜øÌ Ù≈¬fl¡Ú
16] ’¸˜1 Œ˘±fl¡fl¡˘± – ˚≈·˘ √±¸
17] ’¸˜œ˚˛± – ¸≈˙œ˘ ˙˜«±
18] ’¸˜1 ¬Û≈øÔø‰¬S – ÚÀ1Ú fl¡ø˘Ó¬±
19] ’¸˜œ˚˛± Ê±øÓ¬1 ̋ √◊øÓ¬¬ı‘M√√∏ – ’¸˜ ̧ ±ø˝√√Ó¬… ̧ ˆ¬±
20] ’¸˜1 ̧ ±—¶‘®øÓ¬fl¡ ̧ ˜œé¬±– ’¸˜œ˚˛± ø¬ıˆ¬±·, &ª±˝√√±È¬œ ø¬ıù´ø¬ı√…±˘˚˛
21] ¬ı1 ’¸˜1 ¬ıøÌ«˘ ̧ —¶‘®øÓ¬ – Î¬◊À¬ÛÚ 1±ˆ¬± ̋ √√±fl¡±‰¬±˜
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Œ·±È¬ 2 – Ò√ıøÚ¬ı±√
¬ ıÀSê±øMê√¬ı±√

1¸¬ı±√
1œøÓ¬√¬ı±√
fiø‰¬Ó¬…¬ı±√

õ∂¸—· ¢∂Lö –
1] ÚµÚ-Ó¬N – õ∂±‰¬… ’±1n∏ ¬Û±(±Ó¬… – ∆SÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ
2] ÒıøÚ ’±1n∏ 1¸Ó¬N – ˜≈fl≈¬µ ˜±Òª ˙˜«±
3] ¸±ø˝√√Ó¬… ø¬ı√…± ¬Ûø1Sê˜± – Ó¬œÔ«Ú±Ô ̇ ˜«±
4] ¸±ø˝√√Ó¬… √˙«Ú – ̃ ÀÚ±1?Ú ̇ ±¶aœ
5] ˚≈øMê ’±1n∏ ̧ ‘ø©Ü – ̋ √√œÀ1Ì À·“±˝√√±˝√◊
6] ¸±ø˝√√Ó¬… ’±1n∏ ¸—:± – õ∂Ù≈¬~ fl¡È¬fl¡œ
6] ¸—¶‘®Ó¬ ¸˜±À˘±‰¬Ú± ˙±¶a1 ø¬ıªM√√«Ú ’±1n∏ Ò±1± – ÚÀ1f Ú±Ô ˙˜«±

¬Û±Í¬…ø¬ı ∏̄̊ ˛ 1.4

’¸˜1 ¸—¶‘®øÓ¬
Œ·±È¬ 1 – ¸—¶‘®øÓ¬1 ¸—:± ’±1n∏ ¬Ûø1¸1 –

¸—¶‘®øÓ¬ ’±1n∏ ˝◊√√˚˛±1 ∆¬ıø˙©Ü…
¸—¶‘®øÓ¬1 1+¬Û ’±1n∏ ̋ ◊√√˚˛±1 ̧ —˚≈øÓ¬

Œ·±È¬ 2 – ’¸˜1 ˜±Ú≈˝√√ ’±1n∏ ŒÓ¬›“À˘±fl¡1 ¸—¶‘®øÓ –
’¸˜1 Ê√ÚÊ√±øÓ¬ ’±1n∏ ŒÓ¬›“À˘±fl¡1 ̧ —¶‘®øÓ¬
’¸˜1 Ê√±øÓ¬ ’±1n∏ ŒÓ¬›“À˘±fl¡1 ̧ —¶‘®øÓ¬
’¸˜1 ’Ú…±Ú… Ê√ÚÀ·±á¬œ ’±1n∏ ŒÓ¬›“À˘±fl¡1 ¸—¶‘®øÓ¬

Œ·±È¬ 3 – ’¸˜1 ¬Û1•Û1±·Ó¬ fl¡˘± –
’¸˜1 Œˆ¬ÃøÓ¬fl¡ fl¡˘±
’¸˜1 ¶ö±¬ÛÓ¬… ’±1n∏ ˆ¬±¶®˚«
’¸˜1 ‰¬±1n∏ ’±1n∏ fl¡±1n∏fl¡˘± [¸±“ø‰¬¬ÛÓ¬œ˚˛± ¬Û≈øÔ, ø‰S¬fl¡˘± ’±ø√]
’¸˜1 ¬Ûø1Àª˙… fl¡˘± [Œ˘±fl¡Ú‘Ó¬…, Ú‘Ó¬…-·œÓ¬-¬ı±√… ’±ø√]
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11] Introducing Language in USA: A Course- Book: Aileen Bloomer,

Patrick Griffiths and Andrew John Morrison

12] ˆ¬± ∏̄±ø¬ı:±Ú – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
13] ’±Ò≈øÚfl¡ ̂ ¬±¯∏±ø¬ı:±Ú ¬Ûø1‰¬˚˛ – Ù¬Ìœf Ú±1±˚˛Ì √M√√¬ı1n∏ª±
14] ˆ¬±¯∏±-ø‰¬ôL±-ø¬ıø‰¬S± – [¸•Û±–] ÚÀ·Ú Í¬±fl≈¬1 ’±1n∏ ‡À·˙ Œ¸Ú ŒÎ¬fl¡±
15] ÒıøÚ ø¬ı:±Ú1 ̂ ”¬ø˜fl¡± – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
16] ˆ¬±¯∏±1 Ó¬Nfl¡Ô± – Ú±À˝√√f ¬Û±√≈Ú
17] ˆ¬±¯∏± ’±1n∏ ̂ ¬±¯∏±ø‰¬ôL± – [¸•Û±–] ÚÀ·Ú Í¬±fl≈¬1
18] ˆ¬±¯∏±ø¬ı:±Ú1 ̂ ”¬ø˜fl¡± – 1À˜˙ ¬Û±Í¬fl¡
19] ˆ¬±¯∏± øÊ:±¸± – [¸•Û±–] ̆ œ˘±ªÓ¬œ ̇ ˝√◊fl¡œ˚˛± ¬ı1±
20] ˆ¬±¯∏±Ó¬N – √œø5 Ù≈¬fl¡Ú ¬Û±È¬ø·ø1
21] ˆ¬±¯∏± ∆˙˘œø¬ı:±Ú – ̧ À¬Û±Ú √≈ª1±
22] ¬ı…ª˝√√±ø1fl¡ ÒıøÚø¬ı:±Ú – √œ¬ÛÇ1 ̃ 1˘

ø¬ZÓ¬œ ˛̊ ̄ ∏±ij±ø ∏̧fl¡

¬Û±Í¬…ø¬ı ∏̄̊ ˛ 2.1

’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ı≈1?œ [’±Ò≈øÚfl¡ ˚≈·]

Œ·±È¬ 1 – ’1n∏ÀÌ±√˝√◊ ̊ ≈·1 ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…

Œ·±È¬ 2 – 1˜Ú…±¸ [Œ1±˜±ø∞I◊fl¡] ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…

Œ·±È¬ 3 – ˚≈ÀX±M√√1 ̊ ≈·1 ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…

Œ·±È¬ 4 – ¸±•xøÓ¬fl¡ fl¡±˘1 ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…

õ∂¸—· ¬Û≈øÔ –

1] Romantic Imagination: C. M. Bowra
2] The Mirror and The Lamp: M. H. Abrams
3] Nature Supernaturalism: M. H. Abrams
4] Romanticism: Nicholas Roe
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22] ’¸˜œ˚˛± Ê±øÓ¬ ’±1n∏ ¸—¶‘®øÓ¬ – [¸•Û±–] ¬Û1˜±Úµ 1±Ê¬ı—˙œ
23]  ˜˝√√±Ó¬œÔ« ’¸˜ – ø˙ª ˙˜«±
24] ’¸˜1 Œ˘±fl¡-¸—¶‘®øÓ¬ – Œ˘±Àfl¡ù´1 ·Õ·
25] ’¸˜1 ¸—¶‘®øÓ¬-Œfl¡±¯∏ – [¸•Û±–] Ú±1±˚˛Ì √±¸ ’±1n∏ Û1˜±Úµ 1±Ê¬ı—˙œ
25] ’¸˜1 ÊÚÊ±Ó¬œ˚˛ ̧ —¶‘®øÓ¬ – Î¬◊À¬ÛÚ 1±ˆ¬± ̋ √√±fl¡±‰¬±˜

¬Û±Í¬…ø¬ı ∏̄̊ ˛ 1.5

ˆ¬±¯∏±ø¬ı:±Ú1 ¸±Ò±1Ì ¬Ûø1‰¬˚˛
Œ·±È¬ 1 – ˆ¬±¯∏±ø¬ı:±Ú ’±1n∏ ˝◊√√˚˛±1 ô¶1

ˆ¬± ∏̄±ø¬ı:±Ú1 ¬Ûø1‰¬ ˛̊
Ò√ıøÚ ’±1n∏ ̋ ◊√√ ˛̊±1 Î¬◊»¬Û±√Ú, ¬ı±ø·øf ˛̊
’¸˜œ˚˛± Ò√ıøÚ ’±1n∏ ¬ıÌ«1 ¬Ûø1‰¬˚˛
ˆ¬± ∏̄±ø¬ı:±Ú1 ø¬ıøˆ¬iß ô¶1

Œ·±È¬ 2 – ˆ¬±¯∏±ø¬ı:±Ú1 ˙±‡±-õ∂˙±‡± ’±1n∏ ˆ¬±¯∏±1 ¬ı·«œfl¡1Ì
ˆ¬± ∏̄±ø¬ı:±Ú1 ̇ ±‡±-õ∂˙±‡±
ˆ¬±¯∏±1 ¬ı·«œfl¡1Ì ’±1n∏ ¬Û‘øÔªœ1 ø¬ıøˆ¬iß ̂ ¬±¯∏± ¬Ûø1˚˛±˘
◊̋√√ÀG±- ◊̋√√Î¬◊À1±¬Ûœ ˛̊ ̂ ¬± ∏̄± ¬Ûø1 ˛̊±˘

õ∂¸—· ¬Û≈øÔ –

1] Language: L. Bloomfield

2] Linguistics: An Introductory Survey: R. A. Scott-James

3] An Introduction to Descriptive Linguistics: H. A. Gleason

4] Introductory Linguistics: R. A. Hall

5] A Course in Modern Linguistics: H. A. Hockett

6] Historical Linguistics: W. Lehman

7] Introductory Phonology: Bruce Hays

8] Introducing Phonology: David Odden

9] Phonology: Andrew Spencer

10] Sociolinguistics: P. Trudgil
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4] ’Ç±ª˘œ – [¸•Û±–] fl¡±ø˘1±˜ Œ˜øÒ
5] ’Çœ˚˛± Ú±È¬ – ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª±
6] ’¸˜œ˚˛± Ú±È¬… ¸±ø˝√√Ó¬… – ¸ÀÓ¬…fÚ±Ô ˙˜«±
7] ’¸˜œ˚˛± Ú±È¬…¸±ø˝√√Ó¬…1 øÊø˘„√øÚ – ̋ √√ø1(f ̂ ¬A±‰¬±˚«
8] ’Ç˜±˘± – [¸•Û±–] Œfl¡˙ª±Úµ Œ√ªÀ·±¶§±˜œ
9] ’±Ò≈øÚfl¡ Ú±È¬… ø‰¬ôL± – ¸Ó¬… õ∂¸±√¬ ı1n∏ª±
10] ø‰¬ôL±-ø¬ıø‰¬S± – ̃ ø˝√√˜ ¬ı1±
11] Œ˘±fl¡-Ú±È¬… ¬Û1•Û1± – ∆˙À˘Ú ̂ ¬1±˘œ
12] Ú±È¬…-fl¡˘± Œ√˙œ-ø¬ıÀ√˙œ – ∆˙À˘Ú ̂ ¬1±˘œ
13] ’¸˜œ˚˛± Ú±È¬fl¡– ¶§1±ÀÊ±M√√1 fl¡±˘ – ∆˙À˘Ú ̂ ¬1±˘œ
14] ˆ¬±¯∏± ̧ ±ø˝√√Ó¬…1 ̧ ≈¬ı±¸ – ̆ œ˘±ªÓ¬œ ̇ ˝√◊fl¡œ˚˛± ¬ı1±
15] Ú±È¬fl¡1 fl¡Ô± – Œ¬Û±Ú± ̃ ˝√√ôL

Û±Í¬…ø¬ı ∏̄̊ ˛ 2.3

¬Û±(±Ó¬… ¸±ø˝√Ó¬… ¸˜±À˘±‰¬Ú±

Œ·±È¬ 1 – ¬Û±(±Ó¬… ̧ ˜±À˘±‰¬Ú±1 Ò±1±
fl¡ø¬ıÓ¬±

Œ·±È¬ 2 – Ú±È¬fl¡
Œ√√∏CÀÊø√

Œ·±È¬ 3 – Î¬◊¬ÛÚ…±¸
‰≈¬øÈ¬·ä

Œ·±È¬ 4 – Ê√œªÚœ ’±1n∏ õ∂¬ıg ̧ ±ø˝√√Ó¬…
¸˜±À˘±‰¬Ú± ̧ ±ø √̋√Ó¬…

õ∂¸—· ¬Û≈øÔ –
1] An Introduction to Study of Literarure: W. H. Hudson

2] The Making of Literature: R.A. Scott James

3] Literary Criticism: W. K. Wimsatt Jr. and Cleanth
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5] History of Assamese Literature : B. K. Baruah

6] Assamese Literature : Hem Baruah

7] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 1+¬ÛÀ1‡± – ̃ À˝√√ù´1 ŒÚ›·
8] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ̧ ˜œé¬±Rfl¡ ̋ √◊øÓ¬¬ı‘M√√ – ̧ ÀÓ¬…fÚ±Ô ̇ ˜«±
9] ’1n∏ÀÌ±√˝√◊ – [¸•Û±–] ̃ À˝√√ù´1 ŒÚ›·
10] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ¬ı≈1?œ [¯∏á¬˛ ‡G] – [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û
11] ¤˙ ¬ı∏611 ’¸˜œ˚˛± fl¡ø¬ıÓ¬± [ˆ”¬ø˜fl¡±] –  [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û
12] ¤˙ ¬ı∏611 ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸ – [¸•Û±–] ÚÀ·Ú Í¬±fl≈¬1
13] ’¸˜œ˚˛± fl¡ø¬ıÓ¬±– 1+¬Û±ôL11 ¬Û¬ı« – ̂ ¬À¬ıÚ ¬ı1n∏ª±
14] Œ˚±ª± ̇ øÓ¬fl¡±1 ’¸˜œ˚˛± fl¡ø¬ıÓ¬±– ÚªÚ…±¸œ ̧ ±ø˝√√Ó¬…1 ¬Û1•Û1± – ø√˘œ¬Û ¬ı1±
15] ˜±Òª fl¡µ˘œ1 ¬Û1± ̃ ±˜øÚ 1˚˛‰¬˜Õ˘ – ∆˙À˘Ú ̂ ¬1±˘œ

¬Û±Í¬…ø¬ı ∏̄̊ ˛ 2.2

’¸˜œ˚˛±∏ Ú±È¬fl¡

Œ·±È¬ 1 – ¬Û≈1øÌ ’¸˜œ˚˛± Ú±È¬fl¡�, ’Çœ˚˛± Ú±È¬
˙—fl¡1À√ª1 ë¬Û±ø1Ê√±Ó¬ ̋ √√1Ìí
˜±ÒªÀ√ª1 ëø¬Û•Û1± &ÀÂ√±ª±í

Œ·±È¬ 2 – ¬&Ì±øˆ¬1±˜ ¬ı1n∏ª±1 ë1±˜-Úª˜œí
¬ÛΩÚ±Ô Œ·± √̋√±ø¤û¬ı1n∏ª±1 ë·±›“¬ı≈Ï¬ˇ±

Œ·±È¬ 3 – õ∂¸iß̆ ±˘ Œ‰¬ÃÒ≈1œ1 ëÚœ˘±•§1í
ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘±1 ëfl¡±À1„√√1 ø˘ø·1œí

Œ·±È¬ 4 – ’1n∏Ì ˙˜«±1 ë¿øÚ¬ı±1Ì ˆ¬A±‰¬±˚«í
¸Ó¬œ˙ ‰¬f ̂ ¬A±‰¬±˚«1 ë˜˝√√±1±Ê±í

õ∂¸—· ¬Û≈øÔ –

1] Theory of Drama: A. Nichole

2] Performance Theory: R. Schechner

3] The Semiotics of theatre and Drama: Kair Alam
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4] History of Modern Criticism (All Valumes): Rene Wellek

5] Critical Approches to Literature: David Daiches

6] English Critical Text: (Ed.) D.G. Enright, Ernst De Chickera

7] A History of Literary Criticism: M. A. R. Habib

8] ÚµÚ-Ó¬N– õ∂±‰¬… ’±1n∏ ¬Û±(±Ó¬… – ∆SÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ
9] ¸˜±À˘±‰¬Ú± ̧ ±ø˝√√Ó¬… – ∆SÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ
10] ¸±ø˝√√Ó¬… Î¬◊¬ÛSê˜øÌfl¡± – ̃ À˝√√f ¬ı1±
11] fl¡ø¬ıÓ¬±1 fl¡Ô± – Úø˘ÚœÒ1 ̂ ¬A±‰¬±˚«
12] Œ√√∏CÀÊø√ ø¬ı‰¬±1 – ∆˙À˘Ú ̂ ¬1±˘œ
13] ¸±ø˝√√Ó¬… ’±1n∏ ¸—:± – õ∂Ù≈¬~ fl¡È¬fl¡œ

Û±Í¬…ø¬ı ∏̄̊ ˛ 2.4

¸±ø˝√√Ó¬…1 Ó¬N ’±1n∏ Ò±1±

Œ·±È¬ 1 – ÒËn∏ª¬ı±√ (Classical Theory), ¡

Œ·±È¬ 2 – 1˜Ú…± ¬̧ı±√ (Romanticism)

Œ·±È¬ 3 – ’±Ò≈øÚfl¡Ó¬±¬ı±√ (Modernism), õ∂Ó¬œfl¡¬ı±√ (Symbolism), fl¡ä¬ı±√
(Imagism), ’øÓ¬¬ı±ô¶¬ª¬ı± (Surrealism), õ∂fl¡±̇ ¬ı±√√ [Expressionism)

’¸˜œ ˛̊± ̧ ±ø √̋√Ó¬…Ó¬ ’±Ò≈øÚfl¡Ó¬±¬ı±√
Œ·±È¬ 4 – Î¬◊M√√1-’±Ò≈øÚfl¡Ó¬±¬ı±√ [Post-Modernism) ’±1n∏ ’¸˜œ ˛̊± ̧ ±ø˝Ó¬…

õ∂¸—· ¬Û≈øÔ –

1] Modernism: Malcolm Bradhury and James Macfarlane

2] Postmodernism: Christopher Butler

3] The Postmodern Condition: J. F. Lyotard

4] A Glossery of Literary Terms: M. H. Abrams

5] Interdesciplinary Perspectives on Modernity: (Ed.) Subha P.

Pandey and Prafulla C. Kar

6] Modernism: David Ayers

7] Modernism: Steven Mathews

8] The European Modernism: J. P. S. Uberoi

9] Western Influence on Assamese Drama: Pona Mahanta

10] Western Influence on Bengali Literature: P. R. Sen

11] Post War Assamese Drama: Umesh Deka

12] √̋◊—1±Êœ ̧ ˜±À˘±‰¬Ú±1 Ò±1± ’±1n∏ ’¸˜œ˚̨± ̧ ±ø √̋√Ó¬…Ó¬ ̋ √◊̊ ±̨1 õ∂ˆ¬√±ª – ∆SÀ˘±fl¡…Ú±Ô
Œ·±¶§±˜œ

13] Î¬◊¬ÛÚ…±¸1 ’±Ò≈øÚfl¡ ̧ ˜±À˘±‰¬Ú± – ̋ √√œÀ1Ì Œ·“±˝√√±˝√◊

14] fl¡ø¬ıÓ¬±1 ø¬ı‰¬±1 ’±1n∏ ÚÓ≈¬Ú ̧ ˜±À˘±‰¬Ú± – ̋ √√œÀ1Ì Œ·“±˝√√±˝√◊

15] ’¸˜œ˚˛± Ú±È¬fl¡– ¶§1±ÀÊ±M√√1 fl¡±˘ – ∆˙À˘Ú ̂ ¬1±˘œ

16] ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬1 ¬Û1± ̂ ¬À¬ıÚ ¬ı1n∏ª±Õ˘ – ∆˙À˘Ú ̂ ¬1±˘œ

17] ¸±ø˝√√Ó¬… Ó¬N ’±1n∏ ̧ ˜±À˘±‰¬Ú± – Ú±À˝√√f ¬Û±√≈Ú

18] ¸±ø˝√√Ó¬…1 ¶§±√ ∆¬ıø‰¬S… – [¸•Û±–] ø¬ıˆ¬± √M√√ ’±1n∏ øÚÀ¬ıø√Ó¬± ¬ı1± ̇ ˝√◊fl¡œ˚˛±

19] ’¸˜œ˚̨± ̧ ±ø √̋√Ó¬…Ó¬ ¬Û±(±Ó¬… õ∂ˆ¬±ª – ’¸˜œ˚̨± ø¬ıˆ¬±·, õ∂±·ÀÊ…±øÓ¬ ∏̄ ̃ √̋√±ø¬ı√…±˘˚̨

20] ¸±ø˝√√Ó¬…1 ¬ı±√-∆¬ıø‰¬S… – [¸•Û±–] ÚÀ·Ú ̇ ˝√◊fl¡œ˚˛±
21] ¸±ø˝√√Ó¬…1 Ó¬N ’±1n∏ õ∂À˚˛±· – ø¬ı˜˘ ̃ Ê≈√˜√±1

¬Û±Í¬…ø¬ı ∏̄̊ ˛ 2.5

¸—¶‘®Ó¬ ¸±ø˝√√Ó¬…1 ¬¬ı≈1?œ

Œ·±È¬ 1 – ¸—¶‘®Ó¬ fl¡±¬ı… ̧ ±ø˝√√Ó¬…
¸—¶‘®Ó¬ fl¡±¬ı… ¸±ø˝√√Ó¬…1 õ∂±1øyfl¡ fl¡±˘
¸—¶‘®Ó¬ fl¡±¬ı… ̧ ±ø˝√√Ó¬…1 Ò±1±
¸—¶‘®Ó¬ fl¡±¬ı…1 ’ˆ¬≈…O±Ú – fl¡±ø˘√±¸1 ˚≈·

Œ·±È¬ 2 – fl¡±ø˘√±À¸±M√√1 ̊ ≈·1 ̃ ˝√√±fl¡±¬ı…
Œ·±È¬ 3 – ¸—¶‘®Ó¬ Ú±È¬… ̧ ±ø˝√√Ó¬…
Œ·±È¬ 4 – ¸—¶‘®Ó¬ ·√… fl¡±¬ı… ’±1n∏ ‰¬•Û” fl¡±¬ı…
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’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –

1] fl¡Ô±-ˆ¬±·ªÓ¬ – [¸•Û±–] ̃ À˝√√ù´1 ŒÚ›·

2] &1n∏‰¬ø1Ó¬ fl¡Ô± – [¸•Û±–] ˜À˝√√ù´1 ŒÚ›·

3] ’¸˜ ¬ı≈1?œ – ¸≈fl≈¬˜±1 ˜˝√√ôL

4] ’1n∏ÀÌ±√˝√◊1 Ï¬˘Ù¬±È¬ – [¸•Û±–] ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª±

5] ’1n∏ÀÌ±√˝√◊ –  [¸•Û±–] ˜À˝√√ù´1 ŒÚ›·

6] ¬ı±ø˝√√À1 1— ‰¬— øˆ¬Ó¬À1 Œfl¡±ª± ̂ ¬±Ó≈¬1œ – Œ˝√√˜‰¬f ¬ı1n∏ª±

7] Œ˜±1 ÊœªÚ Œ¸±“ª1Ì – ̆ ÑœÚ±Ô Œ¬ıÊ¬ı1n∏ª±

8] ¸±ø˝√√Ó¬… ’±1n∏ Œõ∂˜ – ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬

õ∂¸—· ¬Û≈øÔ –

1] ’¸˜œ˚˛± fl¡Ô±-¸±ø˝√√Ó¬… [¬Û≈1øÌ ̂ ¬±·] – ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª±

2] ’±Ò≈øÚfl¡ ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬… – ̃ À˝√√ù´1 ŒÚ›·

3] ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬1 1‰¬Ú±ª˘œ – [¸•Û±–] ̃ À˝√√ù´1 ŒÚ›·

4] ¸±ø˝√√Ó¬…1 ’±ˆ¬±¸ – ¸ÀÓ¬…fÚ±Ô ˙˜«±

5] 1±˜±˚˛Ì1 ̋ √◊øÓ¬¬ı‘M√√ – ̧ ÀÓ¬…fÚ±Ô ̇ ˜«±

6] ’¸˜œ˚˛± ·√… ̧ ±ø˝√√Ó¬…1 ·øÓ¬¬ÛÔ – ̋ √√ø1Ú±Ô ̇ ˜«± √Õ˘

7] Sê˜ø¬ıfl¡±˙Ó¬ ’¸˜œ˚˛± fl¡Ô±Õ˙˘œ – õ∂Ù≈¬~ fl¡È¬fl¡œ

8] ÊœªÚœ ’±1n∏ ’±RÊœªÚœ – Œ·±ø¬ıµõ∂¸±√ ̇ ˜«±

9] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…Õ˘ ø˜∏6Ú±1œ¸fl¡˘1 ’ª√±Ú – ¬ı±Ìœfl¡±ôL ̇ ˜«±

10] õ∂¸—·– ÿÚø¬ı—˙ ˙øÓ¬fl¡±1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬… – Î¬◊À˜˙ ŒÎ¬fl¡±

11] ˜Ò…˚≈·1 ’¸˜œ˚˛± ¬ˆ¬±¯∏± ̧ ±ø˝√√Ó¬…1 Œ1„√øÚ – √œø5 Ù≈¬fl¡Ú ¬Û±È¬ø·ø1

12] ’1n∏ÀÌ±√̋ √◊ [1855-1868] øÚ¬ı«±ø‰¬Ó¬ ̧ —fl¡˘Ú– [¸•Û±–] ’1+¬ÛÀÊ…±øÓ¬ ̇ √̋◊fl¡œ˚̨±

Û±Í¬…ø¬ı ∏̄̊ ˛ 3.2

’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸
Œ·±È¬ 1 – ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸1 ·øÓ¬-õ∂fl‘¡øÓ¬
Œ·±È¬ 2 – 1ÊÚœfl¡±ôL  ¬ı1√Õ˘1 ëø˜ø1 Êœ ˛̊1œí
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õ∂¸—· ¬Û≈øÔ –
1] History of Sanskrit Literature: A. B. Keith

2] History of Indian Literature: M. Winternitz

3] Survey of Sanskrit Literature: C. K. Raja

4] Indian Campu Literature: Its Origin and Growth: R. N.

Bandopadhyaya

5] ¸—¶‘®Ó¬ ̧ ±ø˝√√Ó¬…1 ̋ √◊øÓ¬¬ı‘M√√ – Ô±ÀÚù´1 ̇ ˜«±
6] ¸—¶‘®Ó¬ ̧ ±ø˝√√Ó¬…1 ̋ √◊øÓ¬˝√√±¸ – Œ·Ã1œÚ±Ô ̇ ±¶aœ
7] ¬Û±ø1Ê±Ó¬ ˝√√¬1Ì ‰¬•Û” [ˆ”¬ø˜fl¡± ’±1n∏ õ∂Ô˜ ’Ò…±˚˛] – √œ¬Ûfl¡ fl≈¬˜±1 ˙˜«±
8] ’¬Û±À1 fl¡±¬ı…¸—¸±À1 – √œ¬Ûfl¡ fl≈¬˜±1 ˙˜«±
9] ¸±ø˝√√Ó¬… ø¬ıÓ¬±Ú – ̃ ?≈̆ ± Œ√ªœ

Ó‘¬Ó¬œ˚˛ ¯∏±ij±ø¯∏fl¡
Û±Í¬…ø¬ı ∏̄̊ ˛ 3.1

’¸˜œ˚˛± ·√…
Œ·±È¬ 1 – ’¸˜œ˚˛± ·√…1 Î¬◊æª ’±1n∏ ø¬ıfl¡±˙ –

’¸˜œ˚˛± ·√…1 Î¬◊æª ’±1n∏ ø¬ıfl¡±˙, ˆ¬AÀ√ª1 ·√… –
fl¡Ô±ˆ¬±·ªÓ¬1 Ó‘¬Ó¬œ˚˛ ¶®g1 ø¡ZÓ¬œ˚˛ ’Ò…±˚˛

Œ·±È¬ 2 – ‰¬ø1Ó¬ ¬Û≈øÔ ’±1n∏ ¬ı≈1?œ1 ·√… –
&1n∏‰¬ø1Ó¬ fl¡Ô±, &1n∏‰¬ø1Ó¬1 fl¡Ô±1 øÚÀ«√ø˙Ó¬ ¬Û±Í¬…Sê˜ [’Ú≈À2Â√√ 31-

100] ¬ı≈1?œ1 ·√…, ’±¸±˜ ¬ı≈1?œ – ø√ø˝√√„√œ˚˛± 1Ê±

Œ·±È¬ 3 – ’1n∏ÀÌ±√˝√◊1¡ ’¸˜œ˚˛± ·√…�, ’1n∏ÀÌ±√˝√◊1 Ï¬˘Ù¬±È¬ –
’±¸±˜ Œ√¸1 ¸—Àé¬¬Û fl¡Ô± – ’±Úµ1±˜ ŒÏ¬øfl¡˚˛±˘ Ù≈¬fl¡Ú
’¸ø˜˚˛± ˆ¬±¯∏± – ¤ÊÚ ’¸ø˜˚˛± Œ˘±fl¡

Œ·±È¬ 4 – ’±Ò≈øÚfl¡ ’¸˜œ˚˛± ·√… –
Œ˝√√˜‰¬f ¬ı1n∏¬ı±1 ë¬ı±ø˝√√À1 1— ‰¬— øˆ¬Ó¬À1 Œfl¡±ª±-ˆ¬±Ó≈¬1œí
˘ÑœÚ±Ô Œ¬ıÊ√¬ı1n∏ª±1 ëŒ˜±1 Ê√œªÚ Œ “̧±ª1Ìí [õ∂Ô˜ ’±1n∏ ø¡ZÓ¬œ ˛̊ ’Ò…± ˛̊]
¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬1 ëÚ±1œ ̋ √√+√ ˛̊í

15
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õ∂¸—· ¬Û≈øÔ –

1] ’±Ò≈øÚfl¡ ·ä  ̧ ±ø˝√√Ó¬… – ∆SÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ

2] ’¸˜œ˚˛± ·ä ̧ —fl¡˘Ú [ˆ”¬ø˜fl¡±] – [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û

3] ’¸˜œ˚˛± ‰≈¬øÈ¬·ä1 ’Ò…˚˛Ú – õ∂�±√ fl≈¬˜±1 ¬ı1n∏ª±

4] ‰≈¬øÈ¬·ä – Î¬◊√˚˛ √M√√

5] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ¬ı≈1?œ [¯∏á¬ ‡G] – [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û

6] ˚≈ÀX±M√√1 ̊ ≈·1 ’¸˜œ˚˛± ‰≈¬øÈ¬·ä – fl≈¬˜≈√ Œ·±¶§±˜œ

Û±Í¬…ø¬ı ∏̄̊ ˛ 3.4

ø˘ø¬Û ’±1n∏ ¬Û±Í¬ ¸˜œé¬±

Œ·±È¬ 1 – ’¸˜œ˚˛± ø˘ø¬Û1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙
ø˘ø¬Û1 Î¬◊»¬ÛøM√√ ’±1n∏ ¬Û‘øÔªœ1 õ∂±‰¬œÚ ø˘ø¬Û
ˆ¬±1Ó¬œ˚˛ ø˘ø¬Û1 Î¬◊»¬ÛøM√√ ’±1n∏ ø¬ıfl¡±˙
’¸˜œ˚˛± ø˘ø¬Û1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙

Œ·±È¬ 2 – ’¸˜œ˚˛± ø˘ø¬Û1 ¬ÛÍ¬Ú ’±1n∏ ø˘¬Û…ôL1
[¤˝√◊ ø˙Ó¬±ÚÓ¬ ø¬ı√…±Ô«œ¸fl¡À˘ ¬Û≈1øÌ ’¸˜œ˚˛± ø˘ø¬Û1 ¤È¬± ¬Û±Í¬ ’Ò…˚˛Ú
fl¡ø1 ¬Û±Í¬øÈ¬fl¡ ’±Ò≈øÚfl¡ ’¸˜œ˚˛± √ø˘ø¬ÛÕ˘ ø˘¬Û…ôL1 fl¡ø1¬ı ̆ ±ø·¬ıº]

Œ·±È¬ 3 – ¬Û±Í¬-¸˜œé¬±1 ¸±Ò±1Ì ¬Ûø1‰¬˚˛
¬Û±Í¬-¸˜œé¬±1 ̧ ±Ò±1Ì ¬Ûø1‰¬ ˛̊ ’±1n∏ ̋ ◊√√ ˛̊±1 õ∂À ˛̊±Ê√Úœ ˛̊Ó¬±
Û≈1øÌ ¬Û≈øÔ1 ¸±Ò±1Ì ∆¬ıø˙©Ü… ’±1n∏ ø˘‡Ú-¸±˜¢∂œ
¬Û≈øÔ ’Ú≈ø˘ø¬Ûfl¡1Ì1 ¬Û1•Û1±
Û±Í¬1 ¶§1+¬Û ’±1n∏ ¬Û±Í¬-õ∂˜±√

Œ·±È¬ 4 – ¬Û±Í¬-¸˜œé¬±1 ¸”S ’±1n∏ ¬ÛXøÓ¬
Û±Í¬-¸˜œé¬± ¬ÛXøÓ¬
’øÒ-¸˜œé¬±
Î¬◊¬Û¶ö±¬ÛÚ ¬ÛXøÓ¬
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Œ·±È¬ 3 – ø¬ıø1ø= fl≈¡˜±1 ¬ı1n∏ª±1 ëÊ√œªÚ1 ¬ı±È¬Ó¬í
Œ·±È¬ 4 – ¬ıœÀ1f fl≈¬˜±1 ̂ ¬A±‰¬±˚«1 ë˜‘Ó¬≈…?˚˛í
Œ·±È¬ 5 – ∆‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡1 ë¸”1n∏˚˜≈‡œ1 ¶§õüí
õ∂¸—· ¬Û≈øÔ –
1] The Art of the Novel: E. M. Forster

2] The Rise of the Novel: Jan Watt

3] Post-War Assamese Novel : Umesh Deka

4] ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸1 ˆ”¬ø˜fl¡± – ¸ÀÓ¬…fÚ±Ô ˙˜«±
5] ’¸˜œ˚˛± ‹øÓ¬˝√√±ø¸fl¡ Î¬◊¬ÛÚ…±¸ – ∆˙À˘Ú ̂ ¬1±˘œ
6] Î¬◊¬ÛÚ…±¸1 ’±Ò≈øÚfl¡ ̧ ˜±À˘±‰¬Ú± – ̋ √√œÀ1Ì Œ·±“̋ √√±˝√◊
7] ¶§1±ÀÊ±M√√1 ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸1 ¸˜œé¬± – õ∂Ù≈¬~ fl¡È¬fl¡œ
8] Î¬◊¬ÛÚ…±¸ ’±1n∏ ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸ – Œ·±ø¬ıµõ∂¸±√ ˙˜«±
9] ¤˙ ¬ı∏611 ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸ – [¸•Û±–] ÚÀ·Ú Í¬±fl≈¬1
10] ’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ¬ı≈1?œ [¯∏á¬ ‡G] – [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û
11] ’¸˜œ˚˛± ÊœªÚœ˜”˘fl¡ Î¬◊¬ÛÚ…±¸ – Ê±˝êªœ Œ√ªœ

Û±Í¬…ø¬ı ∏̄̊ ˛ 3.3

’¸˜œ˚˛± ‰≈¬øÈ¬·ä
Œ·±È¬ 1 – ’¸˜œ˚˛± ‰≈¬øÈ¬·ä1 ·øÓ¬ õ∂fl‘¬øÓ¬

˘ÑœÚ±Ô Œ¬ıÊ¬ı1n∏ª±1 ëfl¡±˙œ¬ı±¸œí
Œ·±È¬ 2 – 1˜± √±¸1 ë’¬ı≈Ê ̃ ±˚˛±í

Œ˚±À·˙ √±¸1 ë¬Û‘øÔªœ1 ’¸≈‡í
Œ·±È¬ 3 – ˜ø˝√√˜ ¬ı1±1 ë¤‡Ú Ú√œ1 ̃ ‘Ó≈¬…í,

ˆ¬À¬ıfÚ±Ô ̇ ˝√◊fl¡œ˚˛±1 ëŒÏ¬±1±¸±¬Ûí
Œ·±È¬ 4 – Œ √̋√±À˜Ú ¬ı1À·± √̋√±ø¤û1 ëˆ¬ ˛̊í,

˜±˜øÚ 1˚˛‰¬˚˛ Œ·±¶§±˜œ1 ë¸—¶®±1í
’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –
1] ·ä˜?ø1 – [¸•Û±–] ∆˙À˘Ú ˆ¬1±˘œ
2] ’¸˜œ˚˛± ‰≈¬øÈ¬·ä1 õ∂¬ı±˝√√ – [¸•Û±–] ̆ œ˘±ªÓ¬œ ̇ ˝√◊fl¡œ˚˛± ¬ı1±
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õ∂¸—· ¬Û≈øÔ –

1] Development of Script of Ancient Kamrupa: T. P. Verma

2] Introduction to Indian Textual Criticism: S. M. Katre

3] Evolution of Assamese Script : Mahendre Bora

4] ’¸˜œ˚˛± õ∂±‰¬œÚ ø˘ø¬Û – ¸À¬ı«ù´1 fl¡È¬fl¡œ
5] ’¸˜œ˚˛± ø˘ø¬Û – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
6] ø¬ıù´ø˘ø¬Û1 ̂ ”¬ø˜fl¡± – Ú±1±˚˛Ì √±¸
7] ¬Û±Í¬-¸˜œé¬± – ̃ À˝√√ù´1 ŒÚ›·
8] ¬Û±Í¬-¸˜œé¬±1 õ∂¸—·Ó¬ – 1±˜‰¬1Ì Í¬±fl≈¬1œ ˛̊±
9] ¬Û±Í¬-¸˜œé¬±– ̧ ≈S ’±1n∏ õ∂À˚˛±·ø¬ıøÒ – ̃ ±ø˘Úœ Œ·±¶§±˜œ

Û±Í¬…ø¬ı¯∏˚˛ 3.5 [fl¡]
Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬… ’±1n∏ ’Ú≈¬ı±√ õ∂¸e

Œ·±È¬ 1 – Ó≈¬˘Ú±Rfl¡ ̧ ±ø˝√√Ó¬…1 ̧ —:±, ¬ÛXøÓ¬, õ∂À ˛̊±· ̋ ◊√√Ó¬…±ø√

Œ·±È¬ 2 – Ó≈¬˘Ú±Rfl¡ ̧ ±ø˝√√Ó¬…1 ‹øÓ¬˝√√±ø¸fl¡ Œõ∂é¬±¬ÛÈ¬
ˆ¬±1Ó¬œ ˛̊ Œõ∂é¬±¬ÛÈ¬

Œ·±È¬ 3 – Ó≈¬˘Ú±Rfl¡ ̧ ±ø √̋√Ó¬…1 ø¬ıøˆ¬iß ̧ — √̋√øÓ¬
¸—fl¡È¬ ’±1n∏ ¸y±ªÚ±

Œ·±È¬ 4 – ’Ú≈¬ı±√ õ∂¸e

õ∂¸—· ¬Û≈øÔ –

1] Comparative Literature: Theory and Practices: Amiya Dev

2] Comparative Indian Literature: K. M. George

3] Translation Studies: Susan Bassnett

4] Translation Studies Reader: (Ed.) Lawrence Venuti

5] Introduction: Translation Studies: Theory and Applications:

Jeremy Munday

6] A Textbook of Translation: P. Mewmark
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7] Translation and Understanding: Sukanta Choudhury

8] Translation Across Culture: (Ed.) Katharina Reiss

9] Ó≈¬˘Ú±Rfl¡ ̧ ±ø˝√√Ó¬…Ó¬N õ∂¸—· – ø¬ı˜˘ fl≈¬˜±1 ̃ ≈‡±Ê«œ
10] Ó≈¬˘Ú± ”̃̆ fl¡ ̂ ¬±1Ó¬œ ˛̊ ̧ ±ø˝√√Ó¬… – Úœ1±Ê√Ú± ̃ ˝√√ôL Œ¬ıÊ¬ı1±
11] Ó≈¬˘Ú±Rfl¡ ̧ ±ø˝√√Ó¬… – ø√˘œ¬Û ¬ı1±
12] ’Ú≈¬ı±√ fl¡Ô± – ’±¬ı≈˘ Œ˘˝√◊∏6
13] ’Ú≈¬ı±√ ¬Ûø1Sê˜± – õ∂Ù≈¬~ fl¡È¬¬fl¡œ
14] Ó≈¬˘Ú±˜”˘fl¡ ̧ ±ø˝√√Ó¬… ’±1n∏ ’Ú≈¬ı±√1 ø¬ı‰¬±1 – Úœ1±ÊÚ± ̃ ˝√√ôL Œ¬ıÊ¬ı1±
15] Ó≈¬˘Ú±˜”˘fl¡ ̧ ±ø˝√√Ó¬… ’±1n∏ ’Ú≈¬ı±√ fl¡˘± – fl¡1¬ıœ ŒÎ¬fl¡± ̋ √√±Êø1fl¡±

Û±Í¬…ø¬ı¯∏˚˛ 3.5 [‡]
ˆ¬±¯∏±ø¬ı:±Ú ’±1n∏ ˝√◊˚˛±1 ¬’Ò…˚˛Ú Œé¬S

Œ·±È¬ 1 – ˆ¬±¯∏±ø¬ı:±Ú1 ’±Ò≈øÚfl¡ Ò±1±
¬ıÌ«Ú±Rfl¡¡ ̂ ¬± ∏̄±ø¬ı:±Ú [Descriptive Linguistics)

·Í¬Ú±Rfl¡ ̂ ¬± ∏̄±ø¬ı:±Ú [Structural Linguistics)

1+¬Û±ôL1-¸‘ÊÚ ¬ı± 1+¬Û±ôL1-Î¬◊»¬Û±√fl¡ ¬ı…±fl¡1Ì√ (Transformational

Generative Grammar)

Œ·±È¬ 2 – ˆ¬±¯∏±ø¬ı:±Ú1 ¬Œé¬S
Ú‘Ó¬±øNfl¡- ¬̂± ∏̄±ø¬ı:±Ú (Antropological/Entholinguistics)

˜ÀÚ± ¬̂± ∏̄±ø¬ı:±Ú (Psycholinguisics)

¸˜±Ê- ¬̂± ∏̄±ø¬ı:±Ú (Sociolinguistics)

∆˙˘œø¬ı:±Ú (Stylistics)

’Ú…±Ú… Œé¬S

Œ·±È¬ 3 – õ∂±À ˛̊±ø·fl¡ ̂ ¬± ∏̄±ø¬ı:±Ú [Applied Linguistic)

¬¸±Ò±1Ì ¬Ûø1‰¬˚˛ [¸—:±, ¬Ûø1¸1 ’±ø√∏]
’øˆ¬Ò±Ú õ∂Ì˚˛Ú fl¡˘±, fl¡Ô±-ø¬ıÚ…±¸

Œ·±È¬ 4 – ’¸˜Ó¬ ˆ¬±¯∏±Õ¬ı:±øÚfl¡ ‰¬‰¬«±
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õ∂¸—· ¬Û≈øÔ –
1] History of Sanskrit Literature: A. B. Keit

2] Sanskrit Drama: A. B. Keit

3] History of Sanskrit Drama (Vol. I): M. Winternitz

4] Types of Sanskrit Drama: D. R. Mankind

5] Law and Practice of Sanskrit Drama: S. N. Shastri

6] Î¬◊¬Û˜± fl¡±ø˘√±¸¸…∏ – ̃ ≈fl≈¬µ ̃ ±Òª ̇ ˜«±
7] ’øˆ¬:±Ú ˙fl≈¬ôL˘˜ƒƒ– ¤fl¡ ¸˜œé¬± – Ô±ÀÚù´1 ˙˜«±
8] ‘̃2Â√fl¡øÈ¬fl¡˜œ˜±—¸± – ̃ ±ø˘Úœ Œ·±¶§±˜œ
9] 1‚”1ø¬Û fl¡±¬ı…˜ƒ – ̃ ±ø˘Úœ Œ·±¶§±˜œ

Û±Í¬…ø¬ı¯∏˚˛ 4.1 [‡]
˜Ò…ˆ¬±1Ó¬œ˚˛ ’±˚«ˆ¬±¯∏±1 ¬Û±Í¬

Œ·±È¬ 1 – ¬Û±ø˘ ˆ¬±¯∏± ’±1n∏ ¸±ø˝√√Ó¬…
¬Û±ø˘ ̂ ¬± ∏̄±
’À˙±fl¡1 ’Ú≈˙±¸Ú˜±˘± [1 ’±1n∏ 2 Ú— ø·1ƒƒƒÌ±1]
Ò•ú¬Û√ [ø‰¬M√√ ¬ı)1 1˜ - 8˜ Œ˙°±fl¡ ’±1n∏ ¬ÛøGÓ¬ ¬ı)1 1˜ - 8˜ Œ˙°±fl¡]

Œ·±È¬ 2 – ¬õ∂±fl‘¡Ó¬ ˆ¬±¯∏± ’±1n∏ ¸±ø˝√√Ó¬…
õ∂±fl‘¡Ó¬ ̂ ¬±¯∏±
·±˝√√±¸M√√¸÷ [1, 2, 7, 9, 10, 16, 19 ’±1n∏ 20]

fl¡¬Û≈«1˜?1œ [1˜ ˚ªøÚfl¡±1 22-32 Ú— Œ˙°±fl¡]
Œ·±È¬ 3 – ¬’¬Ûw—˙ ˆ¬±¯∏± ’±1n∏ ¸±ø˝√√Ó¬…

’¬Ûw—˙ ˆ¬±¯∏±
¸Àµ˙-1±¸fl¡ [2˚˛ õ∂Sê˜1 1-10 Ú— Œ˙°±fl¡]
fl¡œøÓ«¬˘Ó¬± [1-8 Ú— Œ˙°±fl¡]

õ∂¸—· ¬Û≈øÔ –
1] Asokan Edicts: Amulya Sen

2] The Structure and Development of Middle Indo-Aryan Dialects:

Vit Bubenik
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õ∂¸—· ¬Û≈øÔ –
1] Language, Culture and Society: E. Sapir

2] Society, Language and Sociolinguistic: (Ed.) M. K.Verma

3] Sociolinguistic: (Ed.) J. B. Pride and Janate Homes

4] Social and Cultural Anthropology: A very Short Introduction: J.

Monaghan and P. Just

5] Linguistic and Neighbouring Disciplines: R. Bantsch and T.

Vennemann

6] Language, Psychology and Culture: W. E. Lambert

7] The Acquisition of Language: D. Mcneill

8] Aspects of the Theory of Syntax: Noam Chomsky

9] Applied Linguistic: P. Corder

10] Language Teaching: R.Lado

11] Stylistics: R. Bradford

12] Œ˘±fl¡ˆ¬±¯∏±– Œ˘±fl¡-¸—¶‘®øÓ¬ – ø¬Û, ‰¬1fl¡±1
13] Î¬◊¬Ûˆ¬± ∏̄±ø¬ı:±Ú – √œ¬Û—fl¡1 ̃ 1˘
14] õ∂À˚˛±·¡ ̂ ¬±¯∏±ø¬ı:±Ú1 1+¬ÛÀ1‡± – Ù¬Ìœf Ú±1±˚˛Ì √M√√¬ı1n∏ª±
15] 1±ˆ¬±ø˜Ê– ̂ ¬±¯∏± ’±1n∏ øÚ√˙«Ú – Î¬◊À¬ÛÚ 1±ˆ¬± ̋ √√±fl¡±‰¬±˜
15] ˆ¬±¯∏± ’±1n∏ ¸˜±Ê – ¸À¬Û±Ú √≈ª1±

‰¬Ó≈¬Ô«« ¯∏±ij±ø¸fl¡
Û±Í¬…ø¬ı ∏̄̊ ˛ 4.1 [fl¡]
¸—¶‘®Ó¬√ ¸±ø˝√√Ó¬…

Œ·±È¬ 1 – fl¡±¬ı…
fl¡±ø˘√±¸1 ë1‚≈¬ı—˙˜ƒƒí [õ∂Ô˜ ’±1n∏ ø¬ZÓ¬œ˚˛ ¸·«]

Œ·±È¬ 2 – Ú±È¬fl¡
fl¡±ø˘√±¸1 ë’øˆ¬:±Ú˙fl≈¡ôL˘ ƒ̃í

Œ·±È¬ 3 – õ∂fl¡1Ì
˙”^fl¡1 ë˜‘26√fl¡øÈ¬fl¡˜ƒí [õ∂Ô˜ - √˙˜ ’—fl¡]
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5] Sankaradeva and His Times: M. Neog

6] Bhakti Ratnakara of Sankaradeva and History of the Concept

of Bhakti (Introduction only): (Ed.) M.Neog

7] Neo-Vaisnavite Movement and the Satra Institution of Assam:

S. N. Sarma

8] ˆ¬øMê¬ı±√ – Ó¬œÔ«Ú±Ô ̇ ˜«±
9] ∆¬ı¯ûª ̂ ¬øMêÒ±1± ’±1n∏ ̧ ôLfl¡Ô± – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
10] ˜Ú¸± fl¡±¬ı… [˜Úfl¡ø1 ’±1n∏ √”·«±¬ı1œ] – [¸•Û±–] ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª± ’±1n∏

¸ÀÓ¬…fÚ±Ô ˙ «̃±
11] ¬Û≈1øÌ fl¡±˜1+¬Û1 Ò˜«1 Ò±1± – ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬
12] ’¸˜Ó¬ ˙øMê ¸±ÒÚ± ’±1n∏ ˙±Mê ¸±ø˝√√Ó¬… – ˝√√ø1Ú±Ô ˙˜«±√Õ˘
13] ¿¿‰¬Gœ – [¸•Û±–] ¬Û1œøé¬» ̋ √√±Êø1fl¡±
14] ¿¿‰¬Gœ – [¸•Û±–] ¬Ú¬ıœÚ ‰¬f ˙˜«±
15] ¬Û”1øÌ ’¸˜œ˚˛± ¸˜±Ê ’±1n∏ ¸—¶‘®øÓ¬ – ˜À˝√√ù´1 ŒÚ›·
16] ’¸˜1 √1˜±1 ¬ı≈1?œ– ’±g±1 ’±1n∏ Œ¬Û±˝√√1 – ˜À˝√√ù´1 ŒÚ›·
17] Œ√ªœ – øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘
18] ø˙ª – øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘
19] ø˙ª¬Û≈1±Ì – [¸•Û±–] Ú¬ıœÚ ‰¬f ˙˜«±
20] Œ˘±fl¡-Œ√ªÓ¬± ø˙ª – ¬ıœÀ1f fl≈¬˜±1 Œ·±“˝√√±˝√◊
20] ¬Û≈1±Ì1 ¬Ûø1‰¬˚˛ – ø¬ı˜˘ ̃ Ê≈˜√±1
20] ˆ¬øMê ̧ ±ø˝√√Ó¬… – ø¬ı˜˘ ̃ Ê≈˜√±1

Û±Í¬…ø¬ı¯∏˚˛ 4.2 [‡]
ˆ¬±1Ó¬œ˚˛ ’±˚«ˆ¬±¯∏±1 Ó≈¬˘Ú±˜”˘fl¡ ¬ı…±fl¡1Ì

Œ·±È¬ 1 – ¸—¶‘®Ó¬ ¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± ˆ¬±¯∏±1 Ò√ıøÚ ø¬ı‰¬±1
ˆ¬±1Ó¬œ˚˛ ’±˚«ˆ¬±¯∏±1 ̧ ±Ò±1Ì ¬Ûø1‰¬˚˛
¸—¶‘®Ó¬-¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛±1 ¶§1 ’±1n∏ ¬ı…?Ú1 Ó≈¬˘Ú±
¸—¶‘®Ó¬-¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± ̂ ¬±¯∏±1 ̧ øg ø¬ı‰¬±1
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3] ’À˙±fl¡1 ’Ú≈˙±¸Ú˜±˘± – ÚÀ·Ú Í¬±fl≈¬1
4] õ∂±fl‘¬Ó¬ ̧ ±ø˝√√Ó¬… – ̧ ÀÓ¬…f Ú±1±˚˛Ì Œ·±¶§±˜œ
5] ¬õ∂±fl‘¬Ó¬ ̧ ±ø˝√√Ó¬…1 ’Ò…˚˛Ú – ÚÀ·Ú Í¬±fl≈¬1
6] ¬õ∂±fl‘¬Ó¬ ̧ ±ø˝√√Ó¬… ‰¬˚˛Ú – ÚÀ·Ú Í¬±fl≈¬1
7] Ò•ú¬Û√ – [¸•Û±–] ̧ ÀÓ¬…f Ú±1±˚˛Ì Œ·±¶§±˜œ
8] õ∂±fl‘¬Ó¬ ¬Û±Í¬-˜?≈¸± – [¸•Û±–] ̧ ÀÓ¬…f Ú±1±˚˛Ì Œ·±¶§±˜œ
9] fl¡¬Û«”1˜?1œ – [¸•Û±–] Œfl¡˙ª±Úµ Œ√ªÀ·±¶§±˜œ

Û±Í¬…ø¬ı¯∏˚˛ 4.2 [fl¡]
ˆ¬øMê√ ¸±ø˝√√Ó¬…

Œ·±È¬ 1 – ˆ¬øMê√ ’1n∏ ˆ¬øMê√ Ê√±·1Ì
ˆ¬øMê1√ ¶§1+¬Û, ̂ ¬øMê Ê±·1Ì ’±1n∏ ¬Û≈1±Ì ̧ ±ø˝√√Ó¬…

Œ·±È¬ 2 – ’¸˜œ˚˛± ˆ¬øMê Ò˜« ’±1n∏ ˆ¬øMê√ ¸±ø˝Ó¬… –
’¸˜œ˚˛± ∆¬ı¯ûª ˆ¬øMê√ ¸±ø˝√√Ó¬…1 ¸±Ò±1Ì ’±ˆ¬±¸ [˙Ç1À√ª1 ¬Û1± Î¬◊M√√1
∆¬ı¯ûª ˚≈·Õ˘]
˙—fl¡1À√ª1 ëˆ¬øMê√-õ∂√œ¬Ûí
˜±ÒªÀ√ª1 ëˆ¬øMê√-1P±ª˘œí

Œ·±È¬ 3 – ∆˙ª Ò˜« ’±1n∏ ’¸˜œ˚˛± ∆˙ª ¸±ø˝√√Ó¬… –
∆˙ª Ò˜« ’±1n∏ ’¸˜œ˚˛± ∆˙ª ¸±ø˝√√Ó¬…
1n∏̂ ø¸— √̋√1 ëø˙ª-¬Û≈1±Ìí

Œ·±È¬ 4 – ˙±Mê√ Ò˜« ’±1n∏ ’¸˜œ˚˛± ˙±Mê√ ¸±ø˝√√Ó¬… –
˙±Mê√ Ò˜« ’±1n∏ ’¸˜œ˚˛± ˙±Mê√ ¸±ø˝√√Ó¬…
1n∏ø‰¬Ú±Ô fl¡µ˘œ1 ë¿¿ ‰¬Gœí
Ú±1± ˛̊ÌÀ√ª1 ë¬ÛΩ±-¬Û≈1±Ìí [ˆ¬±øÈ¬ ˛̊±˘œ ‡G]

õ∂¸—· ¬Û≈øÔ –
1] Bhakti Yoga: Swami Vivekananda

2] Bhakti Rahashya: Swami Vivekananda

3] Vaisnavite Myths and Legends: Banikanta Kakati

4] Mother Goddess Kamakhya: Banikanta Kakati
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Œ·±È¬ 3 – ¬Û±(±Ó¬… Î¬◊¬ÛÚ…±¸
’±ÀÌ«©Ü Œ˝√√ø˜—Àª1 ë√… ’íã Œ˜…Ú ¤G √… ø‰¬í
¤˘¬ı±È¬« Œfl¡…˜≈1 ë√… Œõ≠·ƒí

Œ·±È¬ 4  – ¬Û±(±Ó¬… ‰≈¬øÈ¬·ä
øÎ¬ ¤˝◊√√‰ƒ¬ ̆ À1=1 ë√… ̆ ±©Ü ̆ ±Ù¬í,
¤À˘Úƒ Œ¬Û±1 ë√… fl¡±¶® ¤À˜±øKI◊À˘À√±í

’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –

1] The Winged Word: David Green

2] Short Stories of the Ninteen Century: J. G. Fyfe

õ∂¸—· ¬Û≈øÔ –

1] Romanticism: L. Abercrombie

2] The Design of  T. S. Eliot’s Poetry: Elizabeth Drew

3] Key to Modern Poetry: L. Dorrel

4] Twentieth Century Drama: B. Gascoigne

5] Albert Camues: Philip Thody

6] 1˜Ú…±¸¬ı±√ – ̃ À˝√√f ¬ı1±
7] ·Œ√±1 õ∂Ó¬œé¬±Ó¬ – [’Ú≈–] ∆˙À˘Ú ̂ ¬1±˘œ
8] ˝√◊¬ıÀ‰¬Ú1 Ú±È¬… õ∂øÓ¬ˆ¬± – Ó¬±ø1Ìœfl¡±ôL ̂ ¬A±‰¬±˚«
9] ¸±ø˝√√Ó¬…1 ø‰¬ôL±-‰¬‰¬«± – ¬ıœÀ1Ì ¬ı1fl¡È¬fl¡œ

Û±Í¬…ø¬ı¯∏˚˛ 4.3 [‡]

’¸˜œ ˛̊± ˆ¬± ∏̄±1 ‹øÓ¬˝√√±ø¸fl¡ ø¬ıfl¡±˙ ’±1n∏ ◊̋√√ ˛̊±1 ¸±•xøÓ¬fl¡ ·“±ÔøÚ

Œ·±È¬ 1 – ’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙
’¸˜œ˚˛± ˆ¬±¯∏±1 Sê˜ø¬ıfl¡±˙
’¸˜œ˚˛± ̂ ¬±¯∏±1 ‹øÓ¬˝√√±ø¸fl¡ ø¬ı‰¬±1
’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙Ó¬ ¸y±ª… ’±˚«øˆ¬iß ¬õ∂ˆ¬±ª
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Œ·±È¬ 2 – ¸—¶‘®Ó¬ ¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± 1+¬ÛÓ¬±øNfl¡ ø¬ı‰¬±1
¸—¶‘®Ó¬-¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± ˆ¬±¯∏±1 ˙s1+¬Û
¸—¶‘®Ó¬, ¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± Ò±Ó≈¬1+¬Û

õ∂¸—· ¬Û≈øÔ –

1] A Sanskrit Grammar for Students: A. A. Macdonell

2] The Sanskrit Language: T. Burrou

3] Sanskrit Grammar: W. D. Whitney

4] Pali Prakash: B. Shastri

5] Pali Language and Literature: W. Geiger

6] Prakrit Grammar of Vararuchi: (Ed.) E. D. Cowell

7] The Structure and Development of Middle Indo-Aryan Dialects:

Vit. Bubenict

8] Introduction to Prakrit: A. C. Woolner

9] ¸˜¢∂ ¬ı…±fl¡1Ì Œfl¡Ã˜≈√œ – ÷ù´1 ‰¬f ø¬ı√…±¸±·1
10] ¸—¶‘®Ó¬ › õ∂±fl‘¬Ó¬ ˆ¬±¯∏±1 Sê˜ø¬ıfl¡±˙ – ¬ÛÀ1˙ ‰¬f ˜Ê≈˜√±1
11] ¬Û±ø˘-¬õ∂±fl‘¬Ó¬-’¬Ûw—˙ ̂ ¬±¯∏± ’±1n∏ ̧ ±ø˝√√Ó¬… – ÚÀ·Ú Í¬±fl≈¬1
12] ¸—¶‘®Ó¬-¬Û±ø˘-õ∂±fl‘¬Ó¬ ’±1n∏ ’¸˜œ˚˛± ¬ı…±fl¡1Ì – ̆ œ˘±ªÓ¬œ ̇ ˝√◊fl¡œ˚˛± ¬ı1±

Û±Í¬…ø¬ı¯∏˚˛ 4.3 [fl¡]
¬Û±(±Ó¬… ¸±ø˝√√Ó¬…

Œ·±È¬ 1 – ¬Û±(±Ó¬… fl¡ø¬ıÓ¬±
ªÎ«¬Â√ªÔ«1 ëøÈ¬∞I◊±Ì« ¤ø¬ıí
Œù´˘œ1 ë’íÎ¬ È≈¬ √… Œª©Ü Î¬◊˝◊√√Gí
 ¬ıË±Î¬◊øÚ„√√1 ë˜± ◊̋√√ ̆ ±©Ü Î¬±ÀÂ√‰¬í
¤ø˘ ˛̊È¬1 ëøõ∂ø˘Î¬◊√Âƒ√í

Œ·±È¬ 2 – ¬Û±(±Ó¬… Ú±È¬fl¡
ŒÂ√˜≈Àª˘ Œ¬ıÀfl¡È¬1 ëŒª˝◊√√øÈ¬— Ù¬1 ·ÀÎ¬±í
Œ˝√√Úƒø1flƒ¡ ̋ ◊√√¬ıƒÀÂ√Ú1 ë¤Ú ¤øÚø˜ ’ª √… ø¬Û¬Û≈̆ ƒí
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Û±Í¬…ø¬ı¯∏˚˛ 4.4 [fl¡]
ˆ¬±1Ó¬œ˚˛ ¸±ø˝√√Ó¬… ’Ò…˚˛Ú

Œ·±È 1 – ¬ı±—˘± ¸±ø˝√√Ó¬…
fl¡ø¬ıÓ¬± – 1¬ıœfÚ±Ô Í¬±fl≈¡11 ëˆ¬±1Ó¬Ó¬œÔ«í

Ê√œªÚ±Úµ √±˙1 ë¬ıÚ˘Ó¬± Œ¸Úí
‰≈¬øÈ¬·ä – 1¬ıœfÚ±Ô Í¬±fl≈¡11 ëfl¡±¬ı≈ø˘ª±˘±í

˙1» ‰¬f ‰¬ÀA±¬Û±Ò…±˚˛1 ë’ˆ¬±·œ1 ¶§·«í
Î¬◊¬ÛÚ…±¸ – ø¬ı ≈̂¬øÓ¬ˆ¬”̄ ∏Ì ¬ıÀµ±¬Û±Ò…± ˛̊1 ë¬ÛÀÔ1 ¬Û±“‰¬±˘œí

Œ·±È¬ 2 – ø˝√√µœ ̧ ±ø˝√√Ó¬…
fl¡ø¬ıÓ¬± – ≈̧ø˜S±ÚµÚ ¬ÛôL1 ëŒ˜ÃÚ øÚ˜LaÌí

∆˜ÀÔ˘œ˙1Ì &51 ë¸±Àfl¡Ó¬í [Úª˜ ¸·«]
‰≈¬øÈ¬·ä – Œõ∂˜‰¬µ1 ëøÚ «̃̆ ±í

Î¬◊̄ ∏± øõ∂ ˛̊•§√±1 ëª±¬Û‰¬œí
Î¬◊¬ÛÚ…±¸ – ‰¬fÒ1 ̇ «̃± [&À˘1œ]-1 ëÎ¬◊̧ ÀÚ fl“¡ √̋√± Ô±í

’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –

1] ’±Ò≈øÚfl¡ fl¡±¬ı… ¸—¢∂˝√√ – [¸•Û±–] ø¬ıÊÀ˚˛f ¶ß±Ó¬fl¡
2] ¸=ø˚˛Ó¬± – 1¬ıœfÚ±Ô Í¬±fl≈¬¬1
3] ¬ıÚ˘Ó¬± Œ¸Ú – ÊœªÚ±Úµ √±˙
4] Œ|á¬ fl¡±˝√√±øÚ˚˛±“ – [¸•Û±–] ø¬ıÊ˚˛¬Û±˘ ø¸—
5] fl¡Ô±&2Â√ – [¸•Û±–] ¤˝√◊‰¬, ø‰¬, ‰¬1fl¡±1

õ∂¸—· ¬Û≈øÔ –
1] Comparative Indian Literature: K. M. George

2] Comparative Literature: Theory and Practices: Amiya Dev

3] Comparative Indian Literature: K. M. George

4] Ó≈¬˘Ú±Rfl¡ ̧ ±ø˝√√Ó¬…Ó¬N õ∂¸—· – ø¬ı˜˘ fl≈¬˜±1 ̃ ≈‡±Ê«œ
5] ’±Ò≈øÚfl¡ ̂ ¬±1Ó¬œ˚˛ ̧ ±ø˝√√Ó¬… – ∆˙À˘Ú ̂ ¬1±˘œ
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Œ·±È¬ 2 – ’¸˜œ˚˛± ˆ¬±¯∏±1 Ò√ıøÚÓ¬N ’±1n∏ 1+¬ÛÓ¬N
’¸˜œ˚˛± ̂ ¬±¯∏±1 Ò√ıøÚÓ¬N
’¸˜œ˚˛± ˆ¬±¯∏±1 1+¬ÛÓ¬N – ˙s ·Í¬Ú
’¸˜œ˚˛± ˆ¬±¯∏±1 1+¬ÛÓ¬N – fl¡±1fl¡ ’±1n∏ øSê˚˛±
’¸˜œ˚˛± ˆ¬±¯∏±1 1+¬ÛÓ¬N – ë¬ı…±fl¡1Ì·Ó¬ ø¬ı¯∏˚˛í

Œ·±È¬ 3 – ’¸˜œ˚˛± ˆ¬±¯∏±1 ’Ô«Ó¬N ’±1n∏ ¬ı±fl¡…Ó¬N
’¸˜œ˚˛± ˆ¬±¯∏±1 ’Ô«Ó¬N
’¸˜œ˚˛± ˆ¬±¯∏±1 ¬ı±fl¡…Ó¬N

Œ·±È¬ 3 – ˜·Òœ˚˛ ˆ¬±¯∏± ø˝√√‰¬±À¬Û ’¸˜œ˚˛± ˆ¬±¯∏±
˜·Òœ˚˛ ˆ¬±¯∏±¸˜”˝√√1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙
’¸˜œ ˛̊± ̂ ¬± ∏̄±1 ¶§Ó¬LaÓ¬±

õ∂¸—· ¬Û≈øÔ –

1] Assamese: Its Formation and Development: Banikanta Kakati
2] Introduction to Assamese Phonology: G. C. Goswami
3] Historical Linguistics and Indo-Aryan Languages: A. M.

Ghattage
4] Growth of the Assamese Language: D. Neog
5] Origin and Development of the Bengali Language (Vol. I): S. K.

Chetterjee
6] Structure of Assamese: G. C. Goswami
7] An Introduction to Assamese: U. N. Goswami
8] ’¸˜œ˚˛± ¬ı…±fl¡1Ì ’±1n∏ ˆ¬±¯±Ó¬N – fl¡±ø˘1±˜ Œ˜øÒ
9] ¬’¸˜œ˚˛± ̂ ¬±¯∏±1 Œ˜Ãø˘fl¡ ø¬ı‰¬±1 ’±1n∏ ̧ ±ø˝√√Ó¬…1 ‰¬±ÀÚøfl¡ – Œ√ª±Úµ ̂ ¬1±ø˘
10] ¬’¸˜œ˚˛± ¬ı…±fl¡1Ì1 Œ˜Ãø˘fl¡ ø¬ı‰¬±1 – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
11] ’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊æª, ¸˜‘øX ’±1n∏ ø¬ıfl¡±˙ – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
12] ’¸˜œ˚˛± ̂ ¬±¯∏±1 ¬ı…±fl¡1Ì – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
13] ¬ıÌ«-õ∂fl¡±˙ – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
14] ’¸˜œ˚˛± ¬ı…±fl¡1Ì õ∂À¬ı˙ – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
15] ’¸˜œ˚˛± ¬ˆ¬±¯∏±1 ̋ √◊øÓ¬˝√√±¸ – 1À˜˙ ¬Û±Í¬fl¡
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2] Dialectology: Chambers and Trudgill

3] Language: L. Bloomfield

4] Language Issue of the Assam Academy Review 1971: (Ed.) B.

Baruah

5] A Study on Kamrupi: A Dialect of Assamese : U. N. Goswami

6] ’¸˜œ˚˛± ̂ ¬±¯∏± ’±1n∏ Î¬◊¬Ûˆ¬±¯∏± – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ

7] ˆ¬±¯∏±-¸˜±Ê ’±1n∏ ̧ —¶‘®øÓ¬ – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ

8] ˆ¬±¯∏± ’±1n∏ ̂ ¬±¯∏±øÌfl¡± – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ

9] ’±Ò≈øÚfl¡ ̂ ¬±¯∏±ø¬ı:±Ú ¬Ûø1‰¬˚˛ – Ù¬Ìœf Ú±1±˚˛Ì √M√√¬ı1n∏ª±

10] ˆ¬± ∏̄±-¸—¶‘®øÓ¬1 Ê˘„√±˝√◊ø√ – ¬ıœÀ1fÚ±Ô √M√√

11] Î¬◊¬Ûˆ¬±¯∏±ø¬ı:±Ú1 ̂ ”¬ø˜fl¡± – 1À˜˙ ¬Û±Í¬fl¡

12] ’¸˜œ˚˛± ̂ ¬±¯∏±1 Î¬◊¬Ûˆ¬±¯∏± – [¸•Û±–] √œø5 Ù≈¬fl¡Ú ¬Û±È¬ø·ø1

13] Î¬◊¬Ûˆ¬± ∏̄±ø¬ı:±Ú – √œ¬Û—fl¡1 ̃ 1˘

14] 1±ˆ¬±ø˜Ê – Î¬◊À¬ÛÚ 1±ˆ¬± ̋ √√±fl¡±‰¬±˜

15] fl¡±˜1+¬Ûœ Î¬◊¬Ûˆ¬±¯∏±– ¤øÈ¬ ’Ò…˚˛Ú – ø¬ıˆ¬± ̂ ¬1±˘œ

16] Œ·±ª±˘¬Û1œ˚˛± Î¬◊¬Ûˆ¬±¯∏± – 1+¬Û Õ¬ıø‰¬S – [¸•Û±–] ø¬ıˆ¬± ˆ¬1±˘œ ’±1n∏ fl¡äÚ±
Ó¬± ≈̆fl¡√±1

Û±Í¬…ø¬ı ∏̄̊ ˛ 4.5 [fl¡]

ø¬ıÀ˙¯∏ ø˘‡fl¡1 øÚ¬ı«±ø‰¬Ó¬ 1‰¬Ú±
Œ·±È¬ 1 – ˜±ÒªÀ√ª ’±1n∏ ’¸˜œ˚˛± 1±˜±˚˛Ìœ ¸±ø˝√√Ó¬…

˜±ÒªÀ√ª ’±1n∏ ŒÓ¬›“1 ̧ ±ø˝√√Ó¬…-fl‘¡øÓ¬
’¸˜œ˚˛± 1±˜±˚˛Ìœ ̧ ±ø˝√√Ó¬…
˜±ÒªÀ√ª1 ë’±ø√fl¡±G 1±˜± ˛̊Ìí

Œ·±È¬ 2 – ˜±ÒªÀ√ª1 Ú±È¬fl¡
’Çœ˚˛± Ú±È¬
˜˝√√±¬Û≈1n∏̄ ∏ ̃ ±ÒªÀ√ª1 Ú±È¬
ë’Ê«≈√Ú-ˆ¬?Úí Ú±È¬fl¡
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6] Ó≈¬˘Ú± ”̃̆ fl¡ ̂ ¬±1Ó¬œ ˛̊ ̧ ±ø˝√√Ó¬… – Úœ1±Ê√Ú± ̃ ˝√√ôL Œ¬ıÊ¬ı1±
7] Ó≈¬˘Ú±Rfl¡ ̧ ±ø˝√√Ó¬… – ø√˘œ¬Û ¬ı1±
8] 1¬ıœf ¬õ∂øÓ¬ˆ¬±1 Ûø1‰¬˚˛ – ̂ ¬ª±Úµ √M√√
9] ’±Ò≈øÚfl¡ ¬ı±—˘± fl¡±¬ı… ¬Ûø1‰¬˚˛ – √œø5 øS¬Û±Í¬œ
10] ¬ı±—˘± Î¬◊¬ÛÚ…±À¸1 fl¡±˘±ôL1 – ¿fl≈¬˜±1 Œ¬ıÚ±Ê«œ
11] ø˝√√µœ Î¬◊¬ÛÚ…±¸ – ø˙ªÚ±1± ˛̊Ì ¿¬ı±ô¶¬ı
12] Œõ∂˜‰¬±µ ›Î¬◊1 Î¬◊Úfl¡± ˚≈· – 1±˜ø¬ı˘±¸ ˙˜«±
13] ¸±Àfl¡Ó¬¬– ¤fl¡ ’Ò…˚˛Ú – ÚÀ·f
14] Ú˚˛± fl¡±˝√√±Úœ øfl¡ ̂ ”¬ø˜fl¡± – fl¡˜À˘ù´1

Û±Í¬…ø¬ı¯∏˚˛ 4.4 [‡]
¸˜±Ê ̂ ¬± ∏̄±ø:±Ú, Î¬◊¬Û ¬̂± ∏̄±-ø¬ı:±Ú ’±1n∏ ’¸˜œ˚̨± ̂ ¬± ∏̄±1 Î¬◊¬Û ¬̂± ∏̄±

Œ·±È¬ 1 – ¸˜±Ê ˆ¬±¯∏±ø:±Ú
¸˜±Ê-ˆ¬± ∏̄±ø¬ı:±Ú1 ̧ ±Ò¬±1Ì ¬Ûø1‰¬ ˛̊
’¸˜œ˚˛± Ú‘-Œ·±á¬œ˚˛ Î¬◊¬Ûˆ¬±¯∏± [1±ˆ¬±ø˜Ê, øÓ¬ª±ø˜Ê, Œ¸±ÀÚ±ª±˘ fl¡∏6±1œ1
fl¡øÔÓ¬ ’¸˜œ˚˛±, ø˜ø∏6— ’¸˜œ˚˛±, ’±À˝√√±˜ ’¸˜œ˚˛±, ̋ √√±Ê— ’¸˜œ˚˛±]

Œ·±È¬ 2 – Î¬◊¬Ûˆ¬±¯∏±-ø¬ı:±Ú
Î¬◊¬Ûˆ¬± ∏̄±
Î¬◊¬Ûˆ¬± ∏̄±-ø¬ı:±Ú1 Ó¬N

Œ·±È¬ 3 – ’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊¬Ûˆ¬±¯∏±
Î¬◊ÊøÚ ’¸˜1 Î¬◊¬Ûˆ¬±¯∏±
fl¡±˜1+¬Ûœ Î¬◊¬Ûˆ¬± ∏̄±
Œ·±ª±˘¬Û1œ ˛̊± Î¬◊¬Ûˆ¬± ∏̄±
˜Ò… ’¸˜1 Î¬◊¬Ûˆ¬±¯∏±
√1„√œ Î¬◊¬Ûˆ¬± ∏̄±

õ∂¸—· ¬Û≈øÔ –

1] Dialectology: An Introduction to : W. N. Francis
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õ∂¸—· ¬Û≈øÔ –

1] Linguistic Survey of India: (Ed.) G. A. Geirson

2] Nortn East Indian Linguistics: Stephen Morey and Mark Post

3] Garo Grammar: R. Buring

4] Sino-Tibetan: A Conspectus: Paul K. Benedict

5] Outline of Tibeto-Burman Linguisitic Morphology: S. N.

Welfenden

6] A Describptive Analysis of Boro Language: P. C. Bhattacharya

7] Languages of North-East: (Ed.) P. N. Dutta Baruah

8] Boro Vacubulary: D. N. Bhatt

9] Assamese and Boro: A Comparative and Contrastive Study:

Madhuram Boro

10] Studies in Sino-Tibetan Languages: S. N. Goswami

11] ’¸˜1 ˆ¬±¯∏± – ˆ¬œ˜fl¡±ôL ¬ı1n∏ª±
12] ø˜ø‰¬— ̂ ¬±¯∏±1 ¬Ûø1‰¬˚˛ – Ú±À˝√√f ¬Û±√≈Ú
13] ’¸˜œ˚˛± ’±1n∏ ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ̂ ¬±¯∏± – Î¬◊À¬ÛÚ 1±ˆ¬± ̋ √√±fl¡±‰¬±˜
14] 1±ˆ¬± ̂ ¬±¯∏± ’±1n∏ ̧ ±ø˝√√Ó¬… – Î¬◊À¬ÛÚ 1±ˆ¬± ̋ √√±fl¡±‰¬±˜

*  *  *  *  *
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Œ·±È¬ 3 – ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘±
ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘± ’±1n∏ ŒÓ¬›“1 1‰¬Ú±¸y±1
ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘±1 fl¡ø¬ıÓ¬±
ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘±1 Ú±È¬fl¡, ëŒ˙±øÌÓ¬ fl≈“¡ª1œí,  ë1+¬Û±˘œ˜í, ë˘øˆ¬Ó¬±í

õ∂¸—· ¬Û≈øÔ –

1] Madhavadeva: Life, Art and Thought : Karabi Deka Hazarika

2] ˜±ÒªÀ√ª1 ¬ı±fl¡…±˜‘Ó¬ – [¸•Û±–] õ∂Ù≈¬~ ‰¬f Œ·±¶§±˜œ
3] ŒÊ…±øÓ¬õ∂¸±√ 1‰¬Ú±ª˘œ – [¸•Û±–] ̋ √√œÀ1Ì Œ·“±˝√√±˝√◊
4] ˜±ÒªÀ√ª1 1‰¬Ú±ª˘œ – [¸•Û±–] ̂ ¬ªõ∂¸±√ ‰¬ø˘˝√√±
5] ˜±ÒªÀ√ª ’±1n∏ ̧ —¶‘®øÓ¬ – [¸•Û±–] ̂ ¬ªõ∂¸±√ ‰¬ø˘˝√√±
6] ŒÊ…±øÓ¬ ’Ài§¯∏Ì – [¸•Û±–] ̆ œ˘±ªÓ¬œ ̇ ˝√◊fl¡œ˚˛± ¬ı1± ’±1n∏ Úø˜Ó¬± ŒÎ¬fl¡±
7] ˜±ÒªÀ√ª– ̧ ±ø˝√√Ó¬…, fl¡˘± ’±1n∏ √˙«Ú – fl¡1¬ıœ ŒÎ¬fl¡± ̋ √√±Êø1fl¡±

Û±Í¬…ø¬ı¯∏˚˛ 4.5 [‡]
’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏± ’±1n∏ ˆ¬±¯∏±Ó¬N

Œ·±È¬ 1 – ’¸˜œ˚˛± ’±1n∏ ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±
’¸˜œ˚˛± ’±1n∏ ’¸˜1 ˆ¬±¯∏±-Î¬◊¬Ûˆ¬±¯∏±
’¸˜œ ˛̊± ̂ ¬± ∏̄±Ó¬ øÓ¬¬ııÓ¬-¬ı «̃œ ˛̊ Î¬◊¬Û±√±Ú
øÓ¬¬ııÓ¬-¬ı «̃œ ˛̊ ̂ ¬± ∏̄±Ó¬ ’± «̊ Î¬◊¬Û±√±Ú

Œ·±È¬ 2 – ¬’¸˜œ˚˛± ’±1n∏ ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 1+¬ÛÓ¬N [1]

’¸˜œ˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 ¸•§g¬ı±‰¬fl¡ ˙s
’¸˜œ˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 ¸—‡…±¬ı±‰¬fl¡ ˙s
’¸˜œ˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ̂ ¬±¯∏±1 ̧ ¬ı«Ú±˜

Œ·±È¬ 3 – ’¸˜œ˚˛± ’±1n∏ ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 1+¬ÛÓ¬N [2]

’¸˜œ˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ̂ ¬±¯∏±1 ø¬ıÀ˙¯∏Ì
’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ̂ ¬±¯∏±1 øSê˚˛± ¬Û√
’¸˜œ˚˛± ̂ ¬±¯∏±1 øSê˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ̂ ¬±¯∏±1 ̆ ·Ó¬ ̋ ◊√√˚˛±1 Ó≈¬˘Ú±


