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Block Introduction

The Paper-I1 is titled as Vedanga comprises three subjects, viz. Nirukta
(Chapter I (1-11) and Chapter VII(1-13), Rkprdticikhya and Essay in Sanskrit.
Nirukta composed by Yéksa, is a book on etymology on the vedic words.
There are fourteen chapters in the nirukta. In your syllabus only a few portions
from the two chapters are recommended. As a Vedariga literature, Nirukta is
related with the Vedas. So, in the first unit of this paper a brief discussion on
Vedic literature has been made. Veda is the most ancient literature of the world.
For proper understanding the Vedas, a particular type of literature, called Vedarga,
was composed. As such Vedanga is an auxiliary type of literature. Among the six
Vedangas, Nirukta occupies a prominent place. In the second unit of this paper,
a general characteristic feature of Nirukta and its importance have been discussed.
The contents of the chapter I and chapter VII of the Nirukta have been delineated
in the next unit.

Under S Ziksd Vedanga two types of composition, viz, Prdticéikhya and SZiksd
have come down to us. Praticdkhyas are the most important and authentic treatises
on the ancient Indian science of phonetics. Among the Praticdkhyas, the oldest
one is the Rkpratiodkhya. The fourth unit help you to acquaint with the Pratickhyas
in general and the Rkpratiodkhya in particular. The Vedic metres are very essential
to understanding the Vedic mantras. The principal Vedic metres are seven in
numbers. In the fifth unit, three major Vedic metres, viz., Gayatri, Usnik and
Anustup have been treated. Sanskrit composition on various topics ancient as
well as modern have been dealth with in the last unit. This will help you to compose
few lines on different themes.

There are six units in this paper. Distributions of each unit is as follows :

Unit1 : Introduction to the Vedic Literature
Unit?2 : The Vedanga Literature

Unit3 : The Nirukta of Yaksa: Chapter I (1-11) & VII (1-13)
Unit4 : Préticdkhya Literature: Rkpraticdkhya

Unit5 :  Rkprétiodkhya : Vedic Metres-Gayatri, Usnik and Anustup
Unit6 : Essay in Sanskrit
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Unit-2
The Vedanga Literature

Contents

2.0 General Introduction to the Vedanga literature.
2.1 Objectives

2.2 Meaning of the word Vedariga

2.3 Style of the Vedarigas

2.4 Contents of Vedarigas

2.5 Importance of the Vedarigas

2.6 Summing Up

2.0 General Introduction to the Ved ga literature :

The Ved  gas are a class of literature closely connected to the Vedas. While
the Vedas are the revealed texts, the Ved gas are the compositions of

some celebrated scholars of post— Vedic period. The six Ved  gas viz, the
Siksa(Phonetics), Kalpa (Ritual), Wakarana (Grnammar), Nirukta (Etymology),
Chandas (Metres) and Jyotisa (Astronomy), are originally six distinct subjects
revealed in the Brahmanas. The complex prose passages of the Brahmanas were
tried to be simplified by these wisemen. As the Vedas are the source of valid
knowledge, as these are the source of Indian religion, culture and philosophy and
many other things so with a view to know the meaning of Vedas as well as for the
protection of this knowledge, the above mentioned six subjects have been
developed considerably to make them as separate treatises. Thus the six
Vedangas have been emerged as complementary to Vedic knowledge. The style,
in which this literature, has been composed is the sufra or aphoristic style. Shortness
is the feature of this style. It was such a compressed style that the grammarians of
the time felt extreme happiness by reducing a half of a marraof a syllable in their
compositions.

2.1 Objectives

In this unit you are going to be introduced to a very special branch of literature
and that is none other than the Vedarnga literature. The Vedarngas are regarded as
bridge between the Vedas and the classical Sanskrit literature. It is a prose literature
peculiar to see anywhere in the world. It is called as Sutra composition. Its date
goes back to the last era of the vedic revelation and prior to the Christian era.
These are authored by illustrious seers of post Vedic period. A vast literature
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comes out of the Vedariga literature. All these texts are invaluable source of
knowledge of the Vedic and post Vedic Indian society, religion, philosophy and
many more things. For the protection of Vedic knowledge these were composed
and these have great impact on the post Vedic Sanskrit language and literature.
By this write-up you will be able to learn :

(a) The meaning of the word Vedanga
(b) Style of the Vedarigas

(c) Contents of Vedangas

(d) Importance of Vedangas

2.2 Meaning of the word Vedariga :

The word ‘Vedanga’ consists of two words viz, Veda and anga. The word Veda
means the different texts of the Veda and the word ‘anga’ denotes parts. So
after the combination of the two words it means a kind of literature that is the part
of'the Veda. This is a general concept of the word “Vedariga’. But scholars have
explained it in a different way. According to them Vedangas are very useful
books for the study of Vedas. Their explanation is put forward as follows.
Arigyantej ayante amibhiriti arigani, i.e., as because taking the help of these
books Vedas can be known properly, therefore these are called as Vedangas. In
Indian tradition the six Vedangas are called as six limbs of the Vedapurusai.e.,
the Veda. The verse in which such an idea is exfitessed with a view to show its
importance, is expressed in the Paniniyasziksa written by the great grammarian Pa
nini. [trunsas follows :

chandah padau tu vedasya

hastau kalpo’ tha pathyate

Jyotisamayana  caksur

nirukta  srotramucyate//

sziksa ghrana tuvedasya

mukhamvy karana — smyrtam//

tasmat sahgamdhityaiva

brahmaloke mahiyate// (P niniyasiks ,41-42)

i.e., the Chandah is called the feet of the Veda, the Kalpa is the hands, the
Jyotisa is the eyes, the Nirukta is the ears, SZiksa is the nose or breathe, the Vya
karana is called the mouth of the Veda. Thus by studying the Veda along with the
Ved gas one attains the Brahmaloka or the place of Supreme Reality. By this
composition P nini, the greatest grammarian of all times, wanted to show the
importance of this literature that comprises six distinct books. According to him
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metre (Chandas) is a very important subject to get the knowledge of Veda. With
the help of the metres, a knower of Veda can easily proceed in his pursuit of
knowledge. The Vedic metre is determined by numbers of syllables. So it has

been rightly called as the feet of the Vedapurusa. The Kalpa Veda ga has been
said as hands of the Vedapurusa. Just like with our hands we can do anything so
also the Kalpa, and its different texts related to Vedic rituals help a knower of the
Veda or a sacrificer to perform Vedic sacrifices in proper way. If the sacrifices
are properly performed then the sacrificers can expect to get their desired objects.
The Jyotisa is a subject that involves the observation of the position of the stars
and planets on the sky. For a correct observation of the stars and their positions
and movements the eyes are the best means. So also the knowledge required for
the performance of Vedic sacrifices the sacrificers shall go through the texts of
the Jyotisa i.e., astronomy. This book helps a lot in the proper performance of
the sacrifices and other activities. Therefore the astronomy has been said as eyes
of the Vedapurusa. The ears are the parts by which one can hear and learn
things easily. So also the Nirukta, the science of etymology is a book on the
science of semantics. Semantics has the sense ‘of meaning in language’. The
Nirukta was composed with a view to give the meaning of Vedic words. The
meaning of word is understood at the moment of its utterance and that too after
its hearing. So the Nirukta has been given the status of ears. Just without ears
one cannot understand the meaning of words or anything so also without the
Nirukta or etymology, nobody is able to learn the Veda properly. The Siksais
the breathe of the Vedapurusa. Just without the@reathe one is unable to live or
sustain, so also without the knowledge of the accent, letter, matra, etc. one is
unable to go through the proper meaning of Vedas. Vyakarana or the grammar
is the mouth of the Vedaparusa. By the grammar is meant the analysis of words.
The analysis of words is necessary in the process of learning the meaning
of words or in the process of the utterance of verses in the Vedic sacrifice.
Just without the mouth one is unable to take anything for life sustenance, so
also without proper knowledge of the grammar a person cannot learn the
Veda. Pata jali the great exponent of the Veda, also the illustrious
commentator of the Astadhyayi written by Panini also lays emphasis on the

study of the Veda gas along with the Veda. He says : ‘Brahmanena niskarano
dharmah sada go vedo’dhyeyoj eyasca (Paspasahnika, Mahabhasya).

2.3 Style of the Vedarigas :

Asisalready expressed that Vedangas were written in the ‘s tra’ style or aphoristic
style. This style is quite different from the metrical as well as accented Vedic
style. The scholars of ancient India described this style as highly enigmatical.
According to them a ‘s tra’ style is that wherein the ideas of an author are
expressed in a few syllable, unambiguous in sense, substantial in disseminating
knowledge to all, unsurpassed in expression, and that are too undoubtedly faultless.
The expression of these ideas is made in the following way :
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alpaksaramasandigdham
saravadvisvato mukham
astobhamanavadyariica
satra  sutravido viduh //

Regarding this style V.S. Sukthankar very rightly observes thus, “The grammar
aphorisms of 9IfUl are the most typical product of the § style. Brevity was
valued more than everything else. The saving of but one syllable was regarded as
amatter of greater joy than even the birth of a son.” (V.S. Sukthankar : Ghate’s
Lectures on Rgveda, pg., 42- 43). He thereby argues that the Br hmanas and
related works on sacrifices became so voluminous and bulky that it became
almost impossible to remember them and utilize them. Hence arose the necessity
of short and convenient treatises which could be easily committed to memory.

2.4 Contents of Vedarigas

Content of Vedangas can be dealt with separately as each of these six texts holds
different subject matter.

The Siksa Vedanga deals mainly with the correct pronunciation of Vedic sounds,
accents, matra (correct measure of time of pronunciation of syllable), and other
related things. The first occurrence of the word Siksa in its primary meaning is
seen in the Tuittiriyopanisad (1.2). Here it is said that the Siksa consists of six
things viz., varna (individual sound), svara (#cent), matra (quantity), bala
(organ of pronunciation), saman (delivery), and santana (euphonic laws). Siksa
contains mainly two types of texts viz the Pratisakhya and Siksa. There are
texts of Pr tisakhya and Siksa attached to each of the four Sarhhitas. While the
Pratisakhya works deal extensively with accents, the features of
Samhitapatha, kramapatha, pragrhya vowels, padapatha belonging to different
schools of Vedas the Siksa texts are confined merely to the general rules of
pronunciation of words, m tr s, accent, metres and so on. There are, different
Pr tisakhya works of the four Vedas. Among these, the Rgvedapratisakhya
(Rgveda), Vajasaneyi Pratisakhya (White Yajurveda), Taiatiriyapratisakhya
(Black Yajurveda), and the Atharvavedapratisakhya are worthy to mention.
Besides, Siksa works like the Yajravalkya Siksa, Vyasasiksa,
Bharadvajasiksa are important.

The Kalpavedanga deals exclusively with the minute details of the sacrificial
paraphernalia of Vedic times. As because the performances of sacrifice should
be done with the rules laid down by these texts therefore these are called as
‘Kalpa’. The word ‘Kalpa’expresses the sense of support. Thus goes the saying
—“Kalpo Vedavihitanam karmanamanupurvyena kalpanasastram.” There
are four types of Kalpas and there are the Srautas tras, Grihyas tras,
Dharmas tras and Sulvas tras. In short, the Kalpas deal with the rules for the
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performance of Vedic sacrifices, duties of Aryan householders, rules to be obeyed
by the Aryans in their day today life and the rules for correct measurement of
land of sacrifice, the sacrificial house etc. There are a great number of Kalpa
texts available in the Sanskrit literature.

The analysis of Vedic languages begins in a systematic way with the composition
of the Wakarana Vedanga.

This book is a masterpiece in the analysis of both Vedic and classical Sanskrit
literature. This Vedainga is undoubtedly the best of'its type. This Vedanga serves
the purpose of protecting the Vedic language with its accent, helps in the
understanding of the meaning of Vedas, helps in understanding Vedas by directing
separately the root, suffix, nature of words, inflection of words both nouns and
verbs and many other things. A special Rgvedic verse conveys the importance of
analysis of words in the following way.

catvari syngah trayo sya pada

dve sirse sapta hasta so sya/

tridha vaddho visabho

roraviti mahadevo martyamavivesa //

i.e., the vrsabha (i.e., Vyakarana) has four horns i.e., four words (nama,
akhyata, upasarga, and nipata), it has three feet (i.e. present tense, past tense
and future tense), two heads (i.e sup suffix and #ii1 suffixes), seven noun suffixes
are its seven hands. And with its neck and ches@the vrsabha having three fold
forms is tied. Such a subject shall be read compulsorily. For the protection of the
Veda it shall be studied.

The Vedaiga Nirukta writtenby Y ska deals extensively with the etymology of
Vedic words. It mainly aims at giving meaning to Vedic words. This Vedanga will
be treated in a separate unit. The word ‘Nirukta’ is derived from the Wac, to
speak with the prefix nir, meaning completely. Thus the word expresses the
sense of speaking or explaining words completely so that no meaning can remain
unexplained. Y skaisthe author of this Vedanga that comprises twelve chapters.
Two additional chapters are found to be appended to it.

The ‘Chandas’ Vedanga discusses at length the Vedic metre, their character
and importance. The only representative work of this Vedanga is the

Pingalachandahsutram. Pi gala is the author of this book. Besides, this book
treats the classical Sanskrit words too. Vedic chandas are determined by the
number of letters andnotm tr s. There are seven principal metres found in the
Veda. These are Gayatri, Usnik, Anustup, Brhati, Pankti, Tristup and Jagati.
These have also other sub varieties. The knowledge of metres is necessary for
proper pronunciation of Vedas. The scholars have maintained that without the
proper knowledge of metres, if a person studies Vedas, or he sacrifices or take
the task of conducting sacrifices, then this person will fail in attaining desired
results. Such an idea is expressed beautifully by the author of Sarvanukraman i,
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i.e Katyayana, (Sarvanukraman i, 1/1)

Jyotisam (Astronomy) is the last Vedanga that deals with the rules of time for
the performance of various sacrifices. The scholars who were engaged in the
study of the position of stars and planets thought that the success of the institution
of sacrifice did not depend on the rules that are followed during the performance
but on the correct time and the position of a particular star in the sky. The four
Vedas have their own astronomical Vedanga, but the astronomical book belonging
to the Samaveda is unavailable. Tradition ascribes the authorship of all these
books to the great scholar ‘Lagadha’. It has been beautifully expressed in the
following verse as :

“Pranamyasiras k lamabhivadya sarasvatim
K laj na pravaksy mimahatmanahlagadhasya”

( rcajyotisa verse.2)

2.5 Importance of the Veda gas

This six Vedarngas are important works in the bulk of the Sanskrit literature in
many ways. At first it may be pointed out that the Ved  gas helped a lot to
know the meanings of the Veda in a very simple way. Although these are written
in a very compressed style yet these were proved to be easily memorised by
Vedic students. There was a very well-known dgtum during the Vedic age that
the Vedas are to be recited and studied along with the Vedangas . There goes the
saying like this made by Pata jali in the beginning of his work Mahabhasya as
follows :

brahmanena niskarano dharmah
sada go Vedo’ dhyeyo
j eyasca (Paspaszahnika, Mahabhagsya).

Besides, the recitation of Veda was compulsory to the Vedic students. The
oftquoted statement carrying this idea is svadhyayo adhyetavyah. Like the Vedas,

the Ved  gas were also subjects of recitation.

Secondly, the importance of Vedangas is felt in the performance of the Vedic
sacrifices. The Vedic sacrifices were instituted and performed to obtain desired
objects by Aryans. The desired fruit of the sacrifice can be obtained only through
the correct process of functioning of the sacrifice. A sacrifice was performed
with the recitation of verses from the Vedas. With a view to get the fruit of the
sacrifices, a priest had the great responsibility of performing the rites following
the ritual books like the Srautas tras. The recitation of the verses need proper
knowledge of accent, metres, language etc. So also a sacrificial priest is sought
to be well versed in the Arthasastras like the Nirukta. In this way the knowledge
ofthe Vedangas are felt to be very important during the Vedic age.
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Thirdly, the importance of the Vedangas are felt in the study of the Indian history
of religion, philosophy and culture. In this way it may be viewed that the Vedanga
literature is very important to trace the Indian heritage.

2.6 Summing up :

A study of the Vedangas or Vedariga literatue shows that this literature holds a
very important position in the bulk of the Sanskrit literature. Although this literature
is developed out of the Veda, yet it deals with the systematic studies of certain
important subjects already revealed in the Veda, without this knowledge, the
knowledge of Veda cannot be acquired. The Vedangas are also taken as bridge
between the Vedas and classical Sanskrit literature. The style of this literature is
also very peculiar. It is known as the sutra style. It is a style characterised of
compressed prose style. You are also aware of the fact that the separate texts of
the Vedangas are invaluable records of Indian language, society as well as culture.

Check Your Progress

1. Write a note on the meaning and scope of the word Vedanga (in 200
words)

2. What is meant by the word ‘Sutra’ ? Give an account of the Sutra style’.
(in 200 words)

3. Assessupon the importance of the Vedanga literature. (in 200 words)

2.7 Suggested Books :

1. Upadhyaya Acarya Baladev  : Vaidik Sahitya Aur Samskriti, Varanasi,
1973

2. Radhakrishnan, S : The Cultural Heritage of India, Vol-I, 1993
(chairman of the Editorial board) (Reprint)

3. Winternitz. M. . History of Indian Literature, Volume-I, 1926
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Unit-1

Introduction to the Vedic Literature

Contents :

1.0.  General Introduction

1.1.  Objectives

1.2. Meaning and definition of the ‘Veda’
1.3. Contents of the Veda

1.4. Vedic Language

1.5.  Vedic Accent

1.6. Vedic Metre

1.7. Greatness and importance of the ‘Veda’

1.8.  Summingup

1.0. General Introduction :

Towards the end of the revelation of Vedas there emerges a class of literature
auxiliary to the proper cultivation and unda@standing of the Vedas. This
literature has been named as Vedarigas or the Vedarga literature. This
literature comprises six distinct books viz the Siksa (Phonetics), Kalpa (Ritual),
Vyakarana (Grammar), Nirukta (Etymology), Chandas (Metres) and lastly Jyotisa
(Astronomy). This literature was writtenin S  tras or aphoristic style. Of these
six texts, the Nirukta written by Yaska is a representative work of the fourth

Ved gai.e., the Nirukta. The period in which these were composed is known
asthe S traperiod. Scholars of the world opine that this style is very peculiar
and it stands unrivalled in the history of all the literatures of the world. As the
Vedarigas were written as auxiliary texts of the Vedas therefore it is here necessary
to go through the meaning and importance of the Veda. But before going to this
discourse, the objectives of this write- up will be mentioned as follows.

1.1 Objectives :

In this unit we are going to introduce you to the Vedas, the source of Indian
religion and philosophy. It is here intended to show that the Vedas are not
ordinary texts. Indeed they are characterized of Divine revelations. Besides,
the Vedas were handed down in accented forms. By this write-up you will be
able to learn

(a) The meaning of the word ‘Veda’

©)



(b) The definition of the word “Veda’
(c) Greatness of the Veda

(d) Vedic Accent

(e) Vedic Language

(f) Contents of the Veda

(g) Importance of the Veda

1.2. Meaning and definition of the word ‘Veda’:

The word ‘Veda’ is derived from the v'vid, to know with the suffix ‘ac’. — Veda
means knowledge. The knowledge as it is derived with the help of eyes, ears,
nose, tongue and skin, is called as earthly knowledge. But the knowledge that
cannot be attained through these sense organs is called as Supernatural. This
type of knowledge can be attained only through this revealed text i.e., the
Veda. This has been very aptly stated by Y j avalkyaas follows:

pratyaksenanumityava

yast payo na vidyate/

enam vidanti vedena tasm d
vedasya vedat

Thus it is clear that the Veda means knowledgie1 revealed by seers who were
credited with intuitive powers. Besides, the Veda is stated as the revelation
of’both essence of religion and knowledge of Brahman, i.e. Supreme Reality.
Thus there goes the saying like this — “dharmabrahman Vedaikavedye.”
i.e., the dharma (religion, duty etc.) and Brahman, these two are to be known
from the Veda. The Veda is the source of religion or duty — thus expresses
the author of the Manusa hita, a Smriti work composed by the celebrated seer
Manu. (Manusa hita, [1-6) By the Veda one can learn religion, the different
duties assigned to the householders belonging to different castes, in ancient India.
Moreover the Veda is the source of the knowledge of the Ultimate Reality.

The word “Veda’ has certain synonyms such as Sruti, Tray , Agama, Chandas etc.
But as a literature the Veda has been defined as the sum total of the Mantra and
Brahmana. The definition thus put forward by two great ancient Indian seers
Katyayana and Apastamba is taken to be an appropriate one. It goes as follows :
mantrabrahmanayor vedanamadheyam. Of the two parts of the Veda, the mantra
is characterized of metrical composition with euphonic forms, but for which this is
called by another name and thatis Sa  hita. The Brahmanas are the explanatory
parts of the Mantras or Sa hitas. Besides, the Mantras are characterized of
expressions of ideas like that of praise, eulogy of Gods (the deified Natural objects,
benediction, censure, curse, oath-taking, lamentation, philosophical thoughts and
so on. The Brahmanas are characterized of six subjects such as the vidhi (injunction)
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arthav da (explanatory remarks over the meaning of word to be applied in
sacrifices), nind (censure) prasams (praise), pur kalpa (myths and legends—
or ideas relating to former creation) and parakrti (glorification of priests, kings,
great personalities etc.). The Vedas as a literature has a distinct quality unseen in
any other literature and that is its accentuation mode. The Vedas are revealed in
accent mode. The Brahmanas have two other parts viz the Aranyakas and
Upani ads. While the Aranyakas are forest revelations or revelations of knowledge
in the dense forests, the Upani ads are mystic revelations made between teacher
and pupil. These two latter texts are the most important parts of the Veda, because,
the Indian religion and philosophy owe their origin to these two literatures. These
two literatures too are accented texts and mostly the combination of verse and
prose.

Scholars of East and West express that the Brahmanas are model of later Indian
classical prose. As to the metre of Vedic composition this may be said that the
Vedic metres are marked by the number of letters whereas the classical metres are
marked by that of matras. In the continuation of the Indian religion and philosophy
the myths and legends of the Br hmanas play a vital role.

Thus it is seen that the Mantras and Br hamanas constitute the Veda. In Indian
tradition there are four main Sa  hit s or Mantra texts viz the Rgveda or Rk
Sa hita, Samaveda or S ma Sa hita, Yajurveda or Yajus Sa hita and
Atharvaveda or Atharvasa hit . Among these four Sa hitas, the Rk Sa hita
is regarded as the oldest. Each of the four Sa #hitas has its Brahmana texts,
Aranyakas and Upani ads. Thus, we have Brahmana texts like the Aitareya,
Kaus itaki (or the Saikhayana)—(both belonging to the Rk Sarmhita), the
Tandyaor Pa cavimsa, Sadvi sa, Chandogya, Jaiminiya etc. (belonging to
the Sama Sa hita), Satapatha (belonging to the White Yajurveda), Taittiriya
(belonging to the Black Yajurveda), Gopatha (belonging to the Atharvasa hit ).
Besides, each of these Brahmanas has Aranyakas and Upani ads. The Gopatha
Br hmana has no Aranyaka. Some of the foremost Aranyakas and Upani ads
are as follows : Aitareya Aranyaka and Aitareyopani ad, Kau 1itaki Aranyaka
and Kau itaki Upani ad,Ch ndogyaUpani ad, Brhad ranyaka Upani adand
Taittiriya Aranyaka and Taittir iyopani ad.

All these different Vedic texts are invaluable records of Indian religion, philosophy
and culture. The Upani ads are known also as Vedanta because it is the last
revelation of the Vedas. In the Upani ads one will come across knowledge
revealed on the Brahmavidya (knowledge of the Ultimate Reality), Atmatattva
(the knowledge of the Self), Srstirahasya (mystic ideas relating to the creation of
the Universe), Paralokatattva (knowledge regarding the other world), Karyaka
ranavada (deliberations on the cause effect Relation) andJ va-Brahma Aikya

(Unification of the Individual soul and the Ultimate Reality or Supreme soul) and
SO on.
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1.3 Contents of the Vedas :

Among the different Sa  hitas, the Rk Sa hita, the oldest one is a book on the
eulogy of different powers of nature which are called as deity or God. Besides
these, many other subjects have been revealed here. Through the verses benediction,
praise, censure and certain subjects including revelations on frogs, philosophy are
beautifully expressed in the Rgveda. The Samaveda is the Veda of samansi.e., the
Rk verses sung with musical notes. The Yajurveda in its two texts is a book on
Vedic liturgy or sacrifices. The verses of this Veda are seen to be recited in various
sacrifices during the Vedic age. The Atharvaveda is the Veda of Atharvan and
Angiras. The revelations of the seers Atharvan and Angiras comprise of the holy
and unholy charms. It is often said as a Veda of common people. Here the life of
common people iswellrevealed. So also the Brahmanas are revelation
on the Vedic sacrifices and the other two texts Aranyakasand Upani ads
are the texts revealing the philosophy of life of Aryans.

Now the contents of different texts of the Veda will be given below.

The Rgveda :

The Rgveda is the oldest among all the texts of the Veda. It is also known as the
Rk-samhita. This Veda consists of ten books or ten mandalas. Here the word
‘mandala’denotes ‘circumference’. As to the reason why it is called so, it can be
said that the collection of revelations of poet-sgers of the Veda are enclosed in
certain particular method in this veda. It is a book practically of prayers of different
powers of nature. Also other things are revealed here. The work ‘rk’is derived
from the v'rc meaning to praise, extol, or celebrate. As because this is a book
mainly of praise and exaltation or prayer, therefore it is called as the Rgveda.
This Veda is handed down in two different forms. One is called the Rgveda of
mandala division and the other is known as the astaka division.

Of these two divisions, the astaka division is regarded as modern one. In this
particular division we see that the contents of this Veda are arranged in eight
parts, each part of which consists of eight chapters. Each chapter consists of
several vargas and each varga consists of five rks (verse) or sometimes more
than five rks. Thus there are in total, 65 adhyayas in the astaka division and
several vargas.

The mandala division of the Rgveda shows that this Veda consists of ten mandals,
which are again devided into of certain anuvakas (sections) and each anuvaka
consists of certain suktas (hymns) and each sukta consists of certain rks (verses).
There are altogether 1028 hymns in the Rgveda. This division is said as suitable
to the recitation purpose.

Each of the verse of this Veda has its seer, metre, and deity. These are to be
known compulsorily by a Vedic student.

Now we shall describe the contents of this Veda according to its mandala division.
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We come across here the revelations of different revealers of Vedic age. The
Rgveda is full of praise for the Gods Agni, Indra, Surya, Usa, Varuna, Vayu,
Mitravarunau, Asvins, Rtavah (seasons), Kalah (Time), Gravanah (stones),
Chandramah (Moonbeam), Dyavaprathivi (Heaven and Earth), Parjanyah (Rain
deities), Pusa, Prthivi, Vak, Vi§VedeVah, Sarasvati, Soma, and many more.
Besides, the seers have revealed the knowledge of bad effect of playing the
game of dice (Aksasuktam), about the utility of the frogs (Manduka suktam),
Praise of knowledge (Jnanasuktam). the creations of the creator God
(Hiranyagarbhasuktam) etc. Certain philosophical ideas also are seen being
revealed in this Veda. Here we see the greatness of a God Visvakarma (R-V X.
81-820) Besides, dialogue hymns also form a great revelation in this Veda. This
Veda is full of mythological ideas. Through the praise of Gods, many myths have
been revealed. These are interesting source of Indian religion. The marriage of
Surya, revealed in the tenth Mandala is an important revelation regarding the
ancient Indian marriage ceremony.

Among the different gods praised in this Veda Agni stands at the head from the
view point of utility. But the god Indra is praised in highest number of verses. The
revelations on the god Surya bears a great significance among the revelations of
the Rgveda. The famous Gayatri mantra occurs in this Veda. This is as follows :
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“The seer of this verse is Vi§vamitra, the metre is Gayatri, and the god is Savita.
The meaning of the verse is this, he is the god Savitawho inspires our actions and
we meditate upon the great laudable lustre of the God.” The idea is this it is
known to all that the Sun is the source of energy. It is also the source of light and
heat. Without this star there will be no leaving things on the earth. Knowing these
aspects of the Sun, the revealers of ancient India worshipped it to get its inspiring
lustre so that they can be inspired to do their activities regularly like the Sun. The
two words 3X03 71: need explanation. The word 3XU as an adjective denotes
the sense of “to be wished for”’ desirable, or eligible. Or it may mean ‘best’,
most excellent, pre-eminent and so on. The word ‘bharga’ has been interpreted
as the lustre of the Sun equal to that of ‘Brahma’, the ‘Purusa’ hymn is also a
very important hymn of this Veda from the view point of sacrifices. It is here
worth noticing that the Rgveda is a fine example of poetic beauty. Most of the
verses of it are revealed with exquisite beauty, specially the hymns addressed to
the Deity Dawn (Usa). Varuna is the personification of the sky.

In this way the Rgveda may be said as the most important scripture from the
viewpoint of religion and philosophy of Aryans of ancient India. There are certain
hymns remarkable for their revelation on the donations of the kings towards poet
seers who praised their lords for their gifts. These are called as the Danastutis.
The conflict between the Aryan and Nonaryan people was seen being revealed
in the famous battle of ten kings (non Aryan) with the Aryan king Sudas. This
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battle is called as Dasaraj ayuddhah. (Rgveda, VI1.33) The appeal for
unification of different people living in the society is seen in the revelation of the
seer Samvanana. This is the last hymn of this Veda.

The Samaveda :

The Samaveda has been handed down in many recensions. The word ‘recension’
denotes ‘branch’ or school. Whenever it is applied to the Veda, it will mean the
different branches or schools, under which a particular text has been preserved,
delivered and so on. The Samaveda is said as being handed down under different
recensions among which, the Samaveda of the Kauthumas consists of two parts,
the ‘Arcika’ or the ‘verse collection’ and Uttararcika, the ‘second verse-
collection’. In all there are 1810 verses collected in this Veda, out of which 75
verses have been said as untraceable to other three Sarnhitas. Most of the verses
of this Veda is said to be taken from the Rk-samhita. From the collection of
verses in this, it is understood that these are collected will a view to sing in the
sacrifices with melody. The very name ‘sama’is explained as a verse of the Veda
with ‘melody’. Most of the verses here in this ‘Veda’ are in ‘Gayatri’metre and
Pragathas, i.e. the mixture of ‘Gayatri’ and ‘Jagati’ verses. The great sage Jaimini,
the author of the great work Purvamimarmsa, explained the word sama as
follows : “gitisu samakhya (Jaiminisutram. I1.1.36). It is here notable that the A
rcika part of this Veda contains 585 single stanzas, to which the various melodies
or tunes belong, which are used at the sacrifice. %ach of'these verses (stanzas) is
said as the “Yoni’i.e the womb, out of which melody comes forth. That is ‘melody’
cannot be reparated from the verses of the Arcika. The verses herein it is, as per
direction, sung to about double the number of different tunes. The Uttararcika
part of this Veda consists of four hundred verses mostly of three verses. These
are in general sung at the chief sacrifices of the Vedic age. Besides, it is to be
noted here that verses of the first part of this Veda are arranged partly according
to the Vedic metre and partly according to the gods. The verses of the second
part are arranged according to the order of the principal Vedic sacrifices. There
are, in all seven tunes or melodies in which the verses are sung. These are, of
course, controversies regarding the number of Vedic tunes. Some hold it to be of
four types such as sadajah, rsabhah, and nisad ah, and some hold it be sadajah,
gandharah, and pa camah. But in a later stage of the Vedic period, the scholars
have identified these as seven in numbers and there are sadajah, rsabhah, ga
ndharah, madhyamah, pa camah, dhaivatah, and nisadah. The famous scholar
Sayana, the commentator of the Veda, took the seven Saman tunes as prathamabh,
dvitiyah, trtiyah, Caturthah, Pa camah, sasthah and saptamah. Whatever it may
be, the scholars of ancient India have recognised seven tunes of the Samaveda
such sadajah, rsabhah, gandharah, madhyamah, pa camah, dhaivata and nisa

dha which are in short called as 91, &, ™1, =1, 91 &1, and 1.

Regarding this Veda, another important thing is to be noted down. The priests of
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this Veda have followed four auxiliary song books at the time of performing
different sacrifices or at some other occasions. These are as follows :
Gramageyagana, Aranyageyagana, Uhagana and Uhyagana. In the book
T, village songs are collected, in the Aranyagana, that of forest songs are
seen being collected, in the Uhagana and Uhyagana books the songs to be sung
at the Vedic sacrifices are collected according to the process of singing of both
gramyaand aranyaganas.

The Yajurveda

This Veda has been handed down traditionally into two texts viz the White
Yajurveda or Vajasaneyi Samhita, and Black Yajurveda or the Taittiriya
Samhita. The chief difference between these two ‘Vedic texts’ lies in the fact that
the former one is revealed in verses and contains revelations on Vedic sacrifices,
the latter one is revealed in both mantras and prose passages having theological
discussion on the Vedic sacrifices. The contents of the two texts could be best
understood merely by the contents of the Vajasaneyi Samhita.

The Vajasaneyi Samhita, which has been found revealed under the schools of
Kanva and Madhyandina, consists of forty chapters. The first two chapters reveal
about minute details of the New Moon and Full Moon sacrifices (Darsapurnama
sayaga) with the oblations to the Fathers (Pindapitr yaj a). The third chapter
reveals about the Agnihotra and Caturmasya sacrifices. The Chapter I'V to VIII
deal with the Soma sacrifices and animal sacrifice. The chapters IX and X are
revelations on the prayers for two Soma sacrifices the Vajapeya and the Rajasu
ya. In the chapter XI-XVIII are revealed numerous prayers for the Agnicayana
sacrifice. The Sautramoni sacrifice has been revealed through verses in the chapters
XIX to XXI. The chapter XXII to XXV contain the prayers for the Horse sacrifice,
one of the most popular sacrifices of Vedic age. In the chapters XX VI to XXXV
are regarded as supplementary to the previous revolutions. The chapter XXX is
revelation towards the things subject for human sacrifice. The chapter XXXI
also contains prayers meant for Purusa who offers himself'to the cosmos. The
creator God Prajapati is identified with the Purusa and the Brahman and such
ideas are revealed in the chapter XXXII. The chapter XXXIV consists of prayers
whose six verses are taken as a SZivasamkalpa Upanisad. All other verses are
recited at the ‘Sarvamedha’ sacrifice. A few funeral hymns, collected from the
Rgveda and which are applicable in the Vedic sacrifices like Pindapitri yaj a
forms the revelation of the chapter XXXV. The following four chapters viz XXXVI
to XXXIX contain the prayers for the sacrifice ‘Pravargya’ in which a cauldron
is made red-hot on the sacrificial fire, to represent symbolically the sun in which,
again milk is boiled and offered to the Asvins. The last chapter, i.e. the XL, is an
excellent Upanisad, known as the ISa Upanisad, which reveals the idea of the
philosophy of life and that is too, to live the life of hundred year with a sense of
renunciation i.e. the sacrifice.
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The Atharvaveda

The Atharvaveda, also known as the Atharvasamhita, is a Veda propounded by
two seers Athravan and Angiras. Scholars take this Veda as the source of
knowledge of Magic Formulas. You will be surprised to know that here in this
Veda you will be acquainted with subjects manifold in character.

It is important to note here that the two words atharvan and afgiras designate
two different species of magic formulas. While the ‘atharvan’ is taken as the holy
magic, bringing happiness, the ‘angiras’ is taken to mean the unholy magic brining
unhappiness.

Taking into these two types of hymns, the Atharvaveda seers reveal in its twenty
chapters subjects like, the Bhaisajya hymns, Ayusya hymns, Paustika hymns,
Prayascita hymns, hymns relating to duties of women, duties of a king and so on.
This Veda contains 731 hymns and is full of revelations for a householder in
ancient India. There are some synonyms of this Veda such as Ksatraveda,
Brahmaveda, the Atharvangiras Veda etc. The importance of this Veda lies in the
fact of its being the source of knowledge for the common lives of ancient India

and also being the source book for the Ayurveda Sastra and Governance in
ancient India. Certain philosophical hymns are also revealed in this Veda.

The Brahmanas

The Brahmanas are the other part of the Veda. These are regarded as
explanatory part of the Samhitas. But that is not true. The importance of the
Brahmanas are realized in understanding the implications lying under the
performance of Vedic sacrifices and thereby understanding the socio-cultural
lives of ancient Indian people. Winternitz has rightly pointed out the importance
of'this literature in the following words : “ The Brahmanas are as invaluable
authorities to the student of religion, for the history of sacrifice and of priesthood,
as the Samhitas of the Yajurveda are for the history of prayer”. (Winternitz, M.,
History of Indian Literature, pg., 164)

The word ‘Brahmana’ at first revealed the sense of explanations of the verse of
Samhitapart of the Veda. But later on it is used to denote the collection of these
explanations. Thus the Brahmanas are regarded as explanation of the words of
the Samhitas. But in the process of explanation of words, this literature shows
certain unique characteristics of its own such as : vidhi (rule relating to the
performance of sacrifice etc), arthavada (explanations regarding the meaning of
Vedic verses in the context of Vedic sacrifices), ninda (censure), prasamsa (praise),
purakalpa (discussion on sacrifices performed by Gods), and Parakiti. (revelations
on the achievements of priests of Vedic age)

Each of the four Samhitas has one or more than one Brahmanas. Thus, the leading
Brahmana texts available in the tradition are as follows :
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1. Rk-Samhita: Aitareya Brahmana
& Kausitaki Brahmana
(also known as Sanikhyayana Brahmana)
2. Sama-Samhita: Tandya or Paricavimsa
Sadvimsa
Chandogya
Jaiminiya or Talavakara
Samavidhana
Arseya
Vasza
and Devatadhyaya
3. Yajus—Samhita:
(a) Vajasaneyi Sarhhita— Satapatha Brahmana
(b) Taittiriya Sarhhita— Taittiriya Brahmana
4. Atharva Samhita :
(a) Gopatha Brahmana

The Brahmanas are revealed in prose style and these have been regarded as the
first specimen of prose style in the Indian Literature.

Aranyakas

This literature reveals the deliberations made on spiritual knowledge, theory of
self, theory of knowledge of Brahma, mystic ideas of the creation of the Universe.
These knowledges had been revealed in the forests during the Vedic age. The
sacrifice of material objects performed in the sacrifices had been replaced by
that of knowledge. Here in this literature everything has been seen to be revealed
under the knowledge. The word 3TRUIH has been defined as 30 IFHT
i.e. that “which has been told in the forest’.

The chief subject of this literature is not to explain the Vedic sacrifices but to
reflect on the philosophical implications behind the performance of the sacrifices.
For example the Pranavidya can be referred to. Pranavidya , the knowledge of
the vital air is revealed in many ways in the Aranyakas. For a clear understanding
of'the greatness of Prana as revealed in the Brhadaranyaka you may acquaint
yourself with such a revelation as follows—
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As the revealed mother, father, Acarya say that Prana or the vital air are Brahma,
so also Saulvayana spoke that Prana is Brahma, and from that which is devoid of
Prana nothing can be derived — thus say others.

(Brhadranyakopanisad, 4/3)

Almost all the things worshiped and revealed in the Brahmana has been
philosophised in the Aranyaka . All the Brahmanas except the Gopatha has A
ranyaka texts.

Upanisads

The Upanisads are the last part of the Brahmanas. The Aranyakas or the Upanisads
are closely related to the Brahmanas or the Brahmana literature. The style of this
literature (the Upanisad) is a mixture of both verse and prose. While the Aranyakas
reveal mainly the philosophy behind the performance of sacrifice etc., the
Upanisads reveal chiefly the philosophy behind the creation of the Universe, the
Relation between the creator and created things, the Jiva-Brahman relation, the
knowledge about the Supreme Reality, the Atmatattva and so on. You shall know
that this knowledge had been delivered by teachers to their students who were
keen to know about the Brahma and the causes of liberation etc. in dense forests
during the Vedic age. With a view to this, the word has been explained as follows
: 1.e. the knowledge which had been taken by a student by sitting at the feet of the
preceptor. The root implies to sit. The other explanation of the word is :

the knowledge is called as Upanisad because by this knowledge the teacher
tried to destroy ignorance of the students and cutting of them from the bondage
of worldly miseries or existences. There are one or more Upanisads of the Bra
hmanas and we come across a large number of Upanisads. But from the viewpoint
of subjects there are as many as ten Upanisads which were commented upon

beautifully by the great philosopher Acarya Sankaracarya. To name a few
Upanisads are as follows

(1) theAitareyopanisad and the Kausitaki Upanisad (belonging to the RK
Sambhita)

(2) Chandogya, Kena (belonging to the Sama Samhita)

(3) Katha, SZvetasvatara, Taittiriya (all belonging to the Taittiriya Samhita)

(4) Brahadaranyakopanisad, ISa (belogning to the Vajasaneyi Sambhita)

(5) Prasna, Mundaka, Mandukya (belonging to the Atharva Samhita)
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The greatness of this literature lies in its being the source of all the six systems of
Indian philosophy that advocate the existence of a Supreme Reality and also the
theory of the Soul. One sweet expression from the [sa upanisad will show you
that the Supreme lord or the Supreme Soul or the Brahma governs this entire
Universe. Knowing this, everybody shall lead his life with a sense of sacrifice and
he shall never be covetous of other’s wealth. The words in this Upanisadic
expression are as follows :
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1.4 Vedic language

The language in which the Vedas are revealed is very peculiar. This language is an

accented language. Itwas Y ska, the author ofthe Ved  ga work, Nirukta,
who for the first time draws a distinction between the Vedic language and popular
language. But he sees a good similarity between the two languages. (Nirukta,
1.4.). P nini, the author of the Ast dhy yi, abook on grammar of both Vedic

and classical languages, alsoa Ved  ga work, has drawn many similarities and
dissimilarities between the two. In fact he has formulated special rules for analysis
of Vedic words. He admitted that Vedic words are mostly of archaic and these
may be analyzed from this view point. Among the ten verbal forms (lak ras) the
verbal form ‘/et’ is absent in the classical literatugg. The use of this verb is seen in
Vedas only.

1.5 Vedic Accent :

Accent occupies a prominent place in the Veda. All its texts are accented
texts. Such a thing is rare to see in other literatures of the world. Both
Mantras and Br hmanas are revealed with three types of accent. These are
Ud tta (acute accent, a high or sharp tune), Anud tta (grave accent, not elevated
or raised), and Svarita (sounded as a note). The importance of these accents are
realized particularly in the prose passages delivered at the time of sacrifices.
Without the correct pronunciation of Vedic words, nothing can be attained,
because meanings of words are guided by accents. Correct pronunciation of
Vedic words are particularly necessary for smooth conduct of sacrifices and
obtaining desired result. This has been stated by P nini who views that very
often it is very difficult to get the appropriate meaning of Vedic verses without
proper knowledge of accents. This has been referred to by Prof. Jogir jBasuas
follows :

svaro varno’ ksara
m tr viniyogo’rthaevaca/
mantrarjij sam nena

veditavya pade pade// (Basu Jogiraj, Vedar Paricaya, pg., 84)
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The udatta accent has been defined as uccairudattah by P nini (Astadhyayi,
1.2.29). He is of opinion that when at the time of utterance of a syllable the body
rises up, then that syllable will be accented as the Udatta. Saunaka calls it as ‘a
yama’in his Pratisakhya book (cf. Rgvedapratisakhyam, I11. 1, 3qR¥=IISRTH
WRavd 39: @ | STAEfTFEEs 3949 | 2 1l). The other two accents are
called by him as the visrambha and aksepa. Anudatta accent has been defined
as the ‘micairnudattah’ (P nini, 1.2.30), that is the vowel when uttered with a
low tone, it is called Anudatta. The accent Svarita has been defined as samaha
rah svarita i.e. when a vowel is uttered in both high and low tones, then it is said
as Svarita As a rule, the first half of a Svarit accent is known as Udatta. P nini
has pointed out another accent used in the Veda. It is called as Ekasruti. When
someone addresses another from a distance, then the tone is called as Ekasruti.
The authors of the Pratisakhya works call it as pracayah. The utterance of the
‘pracayah’ is equal to an ‘udatta’.

As to the importance of the svaras in the Veda, a story is very often referred to.
Indeed in the revelation of seers, it is expressed beautifully that a reciter of verses
should know very well about the use of svaras and its movement. As per rule, the
verses, accented with three accents a reciter must maintain it. This is, because
accents guide the meaning of words or meaning of words are determined by
accent. With even a silly mistake in the utterance of words with its accent, a
reciter or a performer of sacrifice is deprived of'its desired fruit. This has been
expressed through a verse as found in the Nirukta as follows :
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(This has been quoted from the Vedar Paricayah, p.85)

That s : a verse uttered without accent and uttered with fault accent never reveals
the actual meaning. Such a word acts like a thunderbolt and harms a sacrificer
just like the injury caused to the father of Vrtra who uttered the word ‘Indrasatrub’
wrongly. Actually, this word is uttered in the veda in two fold meanings. When it
is uttered with acute accent in the last vowel of the word then it will mean the
enemy of Indra (i.e. SS& IF: - §Tg?1_§3: ). But when the word is uttered with
acute accent in the first vowel of the word then it will mean ‘one whose enemy is
Indra’ (3= W ?ITZT'{?I = STs\I'ﬂg: ). Tvasta, the father of Vrtra uttered the word
with acute accent in the first vowel. His desire was to make his son mighty, and to
kill Indra, but his own son was killed by Indra, who received the oblation to
become mighty. Ultimately Indra killed Vrtra and Tvastalost his son. This story is
indicative of the worst result of uttering Vedic words with wrong accent.

There are certain varieties of the three principal accents of words revealed in the
Veda.
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Special care was taken during the Vedic age regarding the maintenance of correct
pronunciation of words with accents. It was a mechanism developed by Vedic
seers with a view to preserve the Samhita texts, Padatexts and Brahmana texts.
But in the compilation period of Vedas it is seen that the texts like all the Vedic
sarhhita, the Brahmana texts like the Taittiriya and Satapatha and their Aranyakas
were compiled with accents and other Vedic texts are compiled without accents.
The Vedic accents have their special marks. The Anudatta is marked by the sign
‘—under the vowel and the Svarita is marked by the sign | * above the vowel.
The udatta has no ‘mark’. Generally there is one udatta in a single word. It is
followed by the ‘anudatta’ accent. The first verse of the 1st Sukta of the 1st
Mandala of the Rgveda is cited as an example of accented vedic text—

2R T | (RV. L 1.1)

1.6 Vedic Metre

Metre is the fifth part of Vedas. It is regarded as most essential for the recitation
of vedas. Without the correct knowledge of metre it is impossible to recite Vedic
verses correctly. Showing the necessity of the knowledge of metre along with
that of the seer and god, Katyayana, a celebrated grammanrian of ancient India,
who also wrote varttikas, (explanatory notes) to supplement the sutras of P nini,
very apply says as follows :

q g o1 fafeaTes<eadsz oA
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T A vafa (Fargshav 1)

That is, an Aryan who performs sacrifice for others or teaches others Vedic
verses or prose passages without knowing the seer, metre, and deity his
works become futile or he falls into ditch or becomes a sinner. Such a
necessity of the study of metre is also seen in the writing of other scholars
both past and present.

a

As to the probable reason of composing or revealing ideas in metre the scholars
express differently. Most of the revelations of Vedas are in metre.

The scholars are of opinion that the ideas, if expressed in metres, are easily
understood than those expressed in prose. Besides, the Vedic seers, preferred
mostly the metres because Vedic verses were revealed for sacrificial purposes,
and that is too with a view to propitiate the gods. Thus they thought that the
metrical composition could please the gods better than the prose formulae. Another
reason, behind the expression of ideas in metre is thought to be of practical
purpose and this is for preserving and remembering easily the ideas of seers,
expressed by them.
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The word <Y is derived from the v/ 87 ‘to please’. This is a widely accepted
derivation of this word. Yaska, the author of the Nirukta, has traced this word to
the v®< ‘tocover’. As because the ideas of the Vedic revealers were covered

by number of syllables, therefore it is called as ©<: . As because, the ideas of
seers and metre are inseparable therefore the Veda has been often said as the

T4 | There comes the oftquoted expression, <=das: | Thus the chandas
became a synonym of ‘Veda’. From the viewpoint of its importance in the Vedic
literature it has been developed into a Vedanga work, which has been represented
by the work of sage Pingala, and it is titled as the Pinigalachandahsutram.

There are altogether seven metres in the Veda. There are as follows : Gayatri,
Usnik, Anustup, Brhat1, Pankti, Tristup and Jagati. The Vedic metre has been
characterised of numbers of letters which is not seen in the classical literature.
The metre in later literature is characterised of three matras viz. hrasva, dirgha
and pluta. It is notable that Vedic metres are much less regular than the classical
metres.

The seven metres with the numbers of letters are mentioned below :

e — 24 syllables
SfouTeR, — 28 syllables
I — 32 syllables
el — 36 syllables
Gferd: — 40 syllables
ey - 44 syllables
S — 48 syllables

There are many subvarieties of there metres formed by the alteration made in the
order of various feet.

Generally Vedic metres are of four feet. Here the word ‘feet’ denotes ‘sentence’.
Each of these seven metres are differentiated by 4 letters. Thus the metre Gayatri
consists of 24 letters and the next metre Usnik is of 28 letters. In this way each of
the following metres is attached with “four’ more letters. The authorities on Vedic
metres like Saunaka, the author of the Rgveda Pratisakhya has pointed out that
the Vedic metrical revelations possess certain specail characters which are to be
carefully observed. Thus he has laid down that if a metre of fixed syllables are
seen to be less or more in numbers then they are to be specified. Because if
metres of Vedas are determined by number of letters, then in the revelations this
is to be maintained. But actually this is not maintained. This is because the Vedas
are only revealed texts, so metres or metrical compositions show certain
irregularities. Hence, different names have been given to these metres, where
syllables are seen to be less or more in numbers, such as Nicrt Gayatri or Bhurik
Gayatri. If the number of syllables of the Gayatri metre is seen to be less than
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24 syllables, then it is called as the Nicrt Gayatri and if the Gayatri metre, which
consists of 24 syllables is revealed with two more letters then it is called as the
Bhurik Gayatri. This is applicable to other six metres also. Besides, SZaunaka has
pointed out the different Gods and colours attached to these seven metres.
(Rgvedapratisakhya Written by Szaunaka, Patala— 17-18, Chandah Patala, 2
& 3)

In this a lot of knowledge has to be gathered regarding the metres of Vedas.

1.7 Greatness of Vedas :

The greatness of Vedas is expressed variously by scholars both ancient and
modern. The text of the Veda itself expresses it beautifully. In the Satapatha
Brahmana we come across the idea that by the study of Vedas a man can get as
much result as by the donation of the earth. Even more he gets it by the study of
Vedas. Such a person attains the supreme place of Brahman. Knowing thus a
person studies Vedas everyday. Therefore all should study the Vedas. (cf. 3o
T o 3 giyelt for quit <eq o safa-Tfireaed safa; J71i€ = seeay; 9 4
T fagH 3T8%E: TEreAEHH T LS e | STAIeIsTerv, 22 |u|8)3).
Manu, the great sage of ancient India, also the reputed author of the Manusarnhita
,asserted it by saying that the Veda is the source of all religion. (cf. Manusamhita
, I1.6, AIsTEal 9H7e ) By the word dharma he means the ‘conduct’. He
further expressed that a man, versed in the meaning of Vedas, even living in a
hermitage, if executes his duties, he realizes the Brahman by staying on this earth.
Here Manu hints upon the merit of a knower of the meaning of the Vedas. His
words are as follows :

SCRTEA TR I HATH T |
$ed eh faws ¥ e d™ hodd |l (Manusmrti, 12/102)

It is clear from the above mentioned statements that the study of the Vedas is
most essential for the knowledge of Vedic religion. The greatness of the Vedas
lies in the fact that it reveals, in such a remote past, about the essential things of
Indian civilization and also the human civilization. This civilization was based on
the principle of enjoying the earth with sharing the happiness and sorrows of
entire community. It believes in the leading of life with a sense of sacrifice for
others. The Sruti thus expresses : o7 @A YoSIe: T TH: e REgyd |
(Iszopanisad, V.N.1). One of the main aims of a particular literature is to codify
the cult of a nation in it. So also the Veda reveals very faithfully the culture of
Aryan people. It is here observed that the Aryans were great admirers of nature.
They showed their full faith upon the nature by eulogizing the different powers of
natures. They conveyed the message to the human that everybody should love
nature. Because it is such a thing by which human as well as the creatures in
general are created, and sustained.
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Its greatness is released through its revelations as to what a man should do or do
not. When in the problem sometimes a man doesnot find the way to overcome
the problems, the Veda guides him to come out of such problems. The Veda also
advocates that for a better life on this earth all people should go forward together,
should speak in oneness, and should maintain oneness in their thinking too.
Otherwise sense of separateness would destabilise them. (Rgveda, X.191)

From the viewpoint of language too, the language of the Vedas is taken as one of
the most important languages of the world. The scholars find a little difference
between the Vedic and non Vedic languages. As the Veda is a revealed text, so
the language shows certain features unseen in later developed classical Sanskrit
language. In fact, the latter language is a refined form of the Vedic language. This
language has shown certain peculiarities of Indo-European and old-Indo-Aryan
languages too. This has been brought out by the stalwarts of comparative philology.
Besides, the antiquity of the Vedic language has been accepted by the philologists
of the world. This language is seen to be ornamented with accents. Without a
little knowledge of the accent, the meaning of the Vedas cannot be known. It was
Yaska, the author of the Vedariga work ‘Nirukta’ who maintained that both the
Vedic and non Vedic languages are meaningful words. (Nirukta, Chapter I)

In this way, the greatness of the Vedas is realised differently by different scholars
of the world.

It is needless to say that the Veda is an important text not only to the Indian
history but also to the human history. It is a revelation that covers thousand of
years. Its probable period of compilation may be 2500 B.C. In this context the
view of Prof Max Muller who held that ‘whether the Vedic hymns were composed
in 1000, or 1500,0r 2000, or 3000 B.C., no power on earth will ever determine’
(Gilford Lectures on Physical Religion, 1889) can be taken into account.

Importance of the Vedas :

The Veda is regarded as a Divine revelation. The revealers of the Veda were
scholars of great intuition. The great importance of the Veda lies in the fact
that the religion, philosophy, ritualistic practices, civic conduct, and even religion
of India are beautifully revealed in the Veda. In short it is the source of everything
that has been necessary for Indians. Therefore, with a view to know the history
of India, the study of Veda is necessary. But as this is an accented literature
therefore it is very difficult to understand it and feeling this as a great inconvenience,
the seers of post Vedic period felt the necessity of composing certain auxiliary
texts for proper study of Vedas and get their meanings in a easier way.

1.8 Summing up :

In this unit you are aquainted with the meaning and derivation of the word Veda;
Besides, the contents of different divisions of the Veda, its language, accent,
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metre are also given to you so that you can have a comprehensive account of this
literature. The greatness and importance of this literature is also introduced to
you.

Check Your Progress :

(Attempt answers on these topics about 500 words on each)

1. Show the derivation of the word ‘veda’ with its meaning.

Write on the contents of the Veda.

Show your aquaintance with the language and accent of the Veda.

Write in short about the Vedic Metre.

AN

Give an account of the greatness and importance of the Veda.

—XXX——
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Unit 3
The Nirukta of Yaska

Contents :
3.1 Introduction to the Nirukta written by Yaska
3.2 Objectives
3.3 The Nighantu and the Samamnaya.
3.4 Contents of the Nirukta
3.4.1 Author of the Nirukta
3.4.2 Contents of the Naighantuka Kanda
3.4.3 Contents of the Naigamakanda
3.4.4 Contents of the Daivata Kanda
3.5 Characteristics of the Nirukta
3.6 Fourfold Division of words
3.6.1 Discourse on the Akhyata (Verb)
3.6.2 Discourse on the Nama (Noun)
3.6.3 Discourse on the eternal character of words
3.6.4 Discourse on the Vedic Preposition
3.6.5 Nipataprasarmgah in the Nirukta
3.7 Introduction to the Vedic Divinities
3.7.1 Three types of Vedic verses
3.7.2 Subjects revealed in the Vedic verses

3.7.3 Examination of deities in Vedic verses where gods are not revealed
directly

3.7.4 Supereminence of Gods

3.7.5 Views of the Nairuktas on the classification of Vedic gods into
three only

3.7.6 Appearance of Gods

3.7.7 Shares and companions of three chief gods viz Agni, Vayu or Indra
and Surya

3.7.8 Etymologies of important words related to certain Vedic synonyms
and Vedic divinities

3.7.9 Summary
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3.1 Introduction to the Nirukta written by Y aska :

Y ska’s Nirukta has been regarded as the representative work of the Nirukta
Vedariga among the six Vedangas. Traditionally, it is given the fourth place and
it has been said as the s7otras or ears of the Vedapurusa. It is because the
Nirukta is written as running commentary on certain Vedic vocabularies and as
because it relates itself'to the science of meaning, therefore, it has been described
as ears and by ears only something can be heard. The meaning of Vedas can be
heard and understood easily by this Vedariga and as such it has been called by
the word s7otras. The Nirukta comprises twelve chapters and these chapters
have been divided into three great parts viz the Naighantuka k nda, the
Naigama k nda and the Daivata k nda. The first part deals with the
explanations of Vedic synonyms, the next part with that of the homonyms and the
third deals with names of Vedic divinities. Two more chapters are found to be
appended to the main text. The Nirukta has been commented upon by many

erudite scholars of India. But the commentary written by ¢ rya Durga is

regarded as the best one. The simplicity of ¢ rya Durga’s commentary made
it easy in understanding the text in a very good way by the scholars. Different
scholars around the world have remarked over the merit of this text. Prof Lakshman
Sarup, the author of the book titled The “Nighantu and the Nirukta” remarked
that“Y ska’s work is important for the history of philology and etymology. And
as the representative record of the researches of ancient Indians, it is of
considerable interest for a comparative study of the Indian and Greek
achievements in those two branches of knowled®e in the earliest period of their
history” (Sarup. L., The Nighantu and the Nirukta, Introduction, pg. 54).

SAQ:
Why the introduction part of a subject is useful to a learner in distance education?

3.1 Objectives :

In this unit under the Block I1, we are going to introduce you to the book Nirukta
writtenby Y ska.Y ska flourished during the period of seventh century B.C.
The Nirukta was written as a running commentary on certain lists of Vedic
vocabulary which were collected from time to time during the Vedic age. These
lists of words were known as the Nighantu or the Samamnaya.Y ska has
clearly hinted upon the nature of his work at the beginning of his work that the
samamnaya will be explained by him and this samamnaya is called as the
Nighantu. The Nirukta consists of 12 chapters which are broadly divided into
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three great divisions which are given the little, the Naighantuka kanda the
Naigama kanda and the Daivata kanda. Thus taking into account all the
important subjects discussed in this book including its characteristics and
importance you will be tried to acquaint yourself with this masterpiece of the
Sanskrit literature. This work was written inthe s tra style. Hence after going
through this write up which is divided into two units, you will be able to

(a) understand the meanings of the Samamnaya and the Nighantu

(b) the fourfold division of words viz the noun, verb, preposition and particles.
(c) Discourse on the meaning of vedic words

(d) Characteristics of the Nirukta.

(e) Characteristics of vedic divinities

(f) Nature of vedic divinities
(g) Summary.

3.3 The Nighantu and the Samamnaya :

The Nighantu is a Vedic lexicon. It is also known as the samamnaya. The
Nighantu,upon whichY ska had commented upon is a book consisting of five
chapters. Y ska had clearly stated that the Nighantu is called the samamnaya.
He thus said, tamimam samamnayam ni, ghantgva ityacaksate (Nirukta: 1.1)
Although Y ska does not define the word samamnaya in his work yet the
definition of the word is available in its tradition. Skandswami has defined it as
follows : “samamnaya sabdenatra gav dirdevapatnyantah Sabdasamud yah
ueyate na vedah, i.e by the word sam mn ya is understood a list that begins
with the word gauh and ends with the word devapatni, and not the veda”. But
Y skahas explained the word ‘Nighantu’ in the very beginning of his work. He
put forwarded threefold explanations of this word. AccordingtoY ska the word
Nighantu denotes lists of vedic words taken in a book form. These lists of words
are called so because these words are taken directly from vedas with their
meanings. Indeed these are meaningful words which were collected from time to
time during the vedic age. Secondly, the collection of words are called the
Nighantu because these were compulsorily made to be recited by vedic students.
Thirdly, as because the words of the Nighantu were collected from vedas,
therefore, these are called as the Nighantu (Nirukta, 1.1). Thus the roots from
which this word is derived are the v gam, to know with the suffix fun, and with
the prefix ‘ni’ or the v'han, to recite, with the prefixes sam and  and the suffix
tun, or thev Zir, to collect, with the prefixes sam and a, and the suffix *fun’.
These explanations of the word ‘Nighantu’ put forward by Y ska seems to be
logical as it is in conformity with Panini’s rules “aunadika tun’ and ‘prsoda
radini yathopadistam’
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The Nighantu or the Samamnaya consists of five chapters, since it is a Vedic
lexicon it is seen to be a collection of three types of vedic words viz synonyms,
homonyms and names of Vedic gods. The first three chapters, called as the
Naighantuka K nda, consist of Vedic synonyms. The next division that contains
other three chapters (i.e the fourth) contains the Vedic homonyms or single
underivable Vedic words, and it is called as the Naigama. The fifth chapter is a
collection of names of Vedic gods and it is called the Daivata. The feature of the
fifth chapter is that here names of gods are mentioned according to three spheres
viz earth, atmosphere and the heaven.

Regarding the authorship of the Nighantu, scholars are not unanimous. Some
scholars hold that Y  ska, the author of the Nirukta was the author of the Nighantu.
Other scholars opine that Prajapati Kas'yapa was the author of the Nighantu.
But it must be admitted that there was more than one author of the Nighantu.
This is supported by Y ska who referred to many Nighantus by using the plural
form of the word. (Nirukta 1.1) and once he made a passing reference to the
author of the Nighantu. (Nirukta, 1.2.0)

Regarding the authorship of the Nighantu Prof Lakshman Sharup thought that it
is not the compilation of a single author but of authors of several generations. He
thus expressed : The Nighantu is probably not the production of a single individual,
but the result of the united efforts of a whole generation, or perhaps of several
generations. (Introduction to the Nighantu, The Nighantu and the Nirukta, pg,
14). Besides, the division of the chapters of thg Nighantu, according to him,
maintains some sort of a principle discernible in the arrangement of the synonyms
in the first three chapters (I bid, pg, 13). He stated that the compilation of the
Nighantu is the earliest known attempt in lexicography. In India it marks the
beginning of the kos'a literature, and later kos'as have sometimes been called
Nighantavas. (Ibid., pg, 14) He is of opinion that the Nighantu contains only a
small number of the words of the Rgveda, and it does not contain any explanations
of the words collected in Sanskrit or any other language, the modern term
‘dictionary’ cannot be applied to it, although the kos'as can be so called. It should
rather be called a vocabulary, which is a book ‘containing’a collection of words
of'alanguage, dialect, or subject’— when they are given without explanation,or
some only are explained, or explanations are partial (loc cit.)

SAQ:

Prepare a note on the concepts of the word Nighantu and Samamnaya and
show their difference with modern concept of “dictionary.’




3.4 Contents of the Nirukta

Before going to the contents of the Nirukta, let us have an introduction to the
author of the Nirukta.

3.4.1 Author of the Nirukta

Little information has been gathered by scholars aboutY ska, the author of the
Nirukta. Y ska has frequently mentioned names of certain authorities on the
school of grammar and etymology with a view to support his opinions in matters
of establishing theories relating to language. Y ska has been said as predecessor
to P nini, as the latter has referred to thename Y ska in his sutra “yaskadibhyo
gotre’. This aphorism is made with a view to show that there are some gotras
such as Yaska etc. and in this sense the word looses its affix. When Y ska’
denotes a name then it will be Yaska+an=Y ska. Otherwise it will be Yaska
only. As this word along with other words in the siitra I1.4.63 (Astadhyayi) written
by P nini is featured therfore scholars tried to establish that Yaska was familiar
to P nini. Atthe same time it is also not just that the references to the authorities
of grammar made in the Nirukta are enough to state that P nini was known by
Y ska.Y skainfact was well versed in grammar and he categorically stated
that the knowledge of the Nirukta fulfills the knowledge of grammar (Nirukta,
1.15). At the end of the Nirukta, there is a statement like ‘namo yaskaya’. This
occurs sometimes after the twelvth chapter of the Nirukta and sometimes after
the fourteenth chapter (appendix) of the Z\Tiruktaa.lRegarding the personality and
scholarship of this celebrated scholar of ancient India, Prof Lashman Sarup
writes as follows: “On the contrary, he has been acknowledged to be the
preeminent authority on etymology.” (The Nighantu and the Nirukta, Introduction
to the Nirukta, pg.49) Nothing can be deduced from the external as well as
internal references about the personal life of Y ska. Yetitcanbe said thatY ska
is the patronymic name of the Yaska gotra. Acarya Durga also refrained from
commenting upon the authorship of the Nirukta. However, scholars have put the
date of Y ska sometime between seventh century and the six century B.C.

3.4.2 Contents of the Naighantuka Kanda

The Naighantuka Kanda of the Nirukta comprises three chapters. i.e. the first,
the second and the third. The first chapter is an extensive introduction to Vedic
words,— their classification, definitions , compilation of Vedas and Vedangas,
praise of knowledge, the verbal origin of nouns, Kautsa cantrovercy on the
meaningful character of Vedic words, the aim and objectives of the Nirukta, and
the threefold character of the Vedic words. At the beginning his work, Y ska
refers to the traditional list of Vedic words i.c Samamnaya, upon which he
wrote his Nirukta as a ranning commentary. This ‘Samamnaya’ has a synonym
which is called as the ‘Nighantu’Y ska has given threefold derivation of the
word ‘Nighantu’ which expresses that the term was orignially used in the tradition
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as a synonym of the word ‘veda’. Durga too clearly stated that the word
‘nighantu’ means the vedic word or word belonging to the veda.( Durgvrtti,
I.1.) He further opines that the words collected in the Nighantu are called Nigamas.
This is so because when these Nighantu words whose meaning is altogether
hidden are fully comprehended, they make us know with certainty the meanings
of Mantras ( Rajavade. V. K. Yaska’s Nirukta pg 217). Nirukta, Durga’s
commentary, niscayen rdhika v nigkrsyanigudh rth etcparij t hsanto
mantr rth ngamayantij ap yanti,tatonigamasa j  imebhavanti.

To support his explanation he quoted the views of the Aupamanyava, the disciples
of the sage Upamanyu, who held that the words in the Nighantu are collected
from Vedas repeatedly. Here it is necessary to know the etymology of the word
‘nighantu’ as putforwarded by Y ska.

The Etymology of the word Nighntu :

Y ska has traced the word nighantu firstly to the v'gam, meaning to know.
Taking the prefix ni, meaning completely, and the affix ‘tun’belonging to the
Un disutras, the word is formed as follows : ni + gam + tun. Thus it becomes
nigantu. After changing the dental ‘n’and ‘t’to nasal sound n and ‘t’ it becomes
‘nigantu’.Y skas hereby justifies the explanation by saying that as because, the
collected words of the Nighantu are meaningful words therefore these are called
as the Nighantu or ‘Nigantavah’ Later on itfgas been uttered as Nighantu
Nighantavah. Justifying this inpretation, Prof V.K. Rajavade states that “The word
Nighantu conveys the idea of (1) being fetched, (2) compiled or classified and
(3) being guides in the interpretation of Rks. Durga calls these three ideas as
TR, GHTE and FTH; the explanation given by 3iT99=1d conveys these
three ideas; but prominence is given by him tof7#7 (Y ska Nirukta volume-
I, written by V.K. Rajavade, Bhandarkar Oriental Research Institute, Poona,
1940, pg 217). Another important subject discussed in the first chapter is the
“gfgaf7ed FaTHIgERIFr: 1 (Nir. 1.1) It is a statement made by the disciples
of the sage-cum-teacher Udumbara who held that “speech or words are
premanent only in relation to sense organs only.” Here an opinion was raised as
to the permanent character of words and Y  ska had discared this view by saying
that words could not be related to sense organs and these are eternal utterances.
Words are permanent and they existed even without the very existence of creatures
like men.

In the second chapter of the Nirukta Y ska discusses about the principles of
etymology, phonetic rules, and he deals with derivation of single, double or
compounded words separately at length. Actually Y ska begins explanation on
etymology of vedic words only in the fifth section of the second chapter. From
the fifth section of the second chapter upto the last of the third chapter he deals
with the explanation of the Vedic synonymous terms only. Some of the important
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words explained in the second chapters are, gauh, Nirritih, Vak, udaka, hiranya,
apatya,yaj ah, and striyah. The important subject discussed here in the third
chapter is division of paternal poperty i.ed yavibh ga.

In the third chapter Y ska putforwarded the derivation of some important vedic
words such as karma, apatya, manusya, khala, all the sanskrit numerals such
as eka, dvi etc, medhavi, yaj a and striyah. The most important subjects
discussed here is related to the word apatya and this is nothing but the division
of property among the legal children of Aryan householders. The discussion on
the ancient Indian numerals as well as the figure speech used in the vedic verses
also occupy important place in the third chapter of the Nirukta.

3.4.3 Cotents of the Naigamakanda

The Naigamakanda of the Nirukta comprises three other chapters viz the fourth,
fifth and the sixth. In these three chapters Y ska deals with the etymology of the
Vedic homonymous words as well as single underivable words. Thisk ndais
also called as the Aikapadikakanda. This is because here single underivable
vedic words are explained. Y ska calls the homonymous words as
anekarathahsabdah. The peculiarity of the explanation of vedic words here in
thisk ndaisthatY skadiscusses the etymology of single words having different
meanings individually. Seeing the nature of explanations, Durgacarya says that
in the previous kanda, words are mentioned and explained in groups and in the
present kanda words are explained individual@ and that is why this kanda is
named also as aikapadikakanda. Y ska, the author, explained the words
according to their utterance in the original Nighantu. (Durga’s commentary on
the Nirukta, [V.4)

Underthiskanda Y skahas discussed about the underivable vedic words whom
he called as anavagatasamskaranigama. This word means a word whose
formation cannot be shown or made. Durga says — anavagatasamskaran
avijnatasamskaranityarthahyesam prakrtipratyadisamskaro na sakalyena
Jjnayate. (Nirukta, IV.3) Out of the 278 words collected in the original Nighantu
under the fourth chapter, Y ska has explained almost all words. Among these,
the following are mentioned with their meanings :

Jjaha: itmeans ‘killed’. This word is called as underivable word. But by comparing

the probable meaning of this word with other words where itoccurs Y ska says
that this word means ‘having killed’. This is expressed as ST= ‘killed’. Thus
Y ska explained this word as being traced to the v'h  or v'han “to kill’.

nidha means ‘net’:

This is also another underivable word. Accordingto Y ska this word is called
by this name because something is caught by it. He says nidha pasya bhavati,
vannidhiyate. (Nirukta, I'V. 2.8)
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davane/akuparasya :

These two words are underivable as well as homonyms. Accordingto Y ska
d vane was used in the veda in the sense of ‘payable’, and Ak para has the
sense of Aditya, Samudra, and Kaccha (tortoise).

3.4.4 Contents of the Daivatakanda

Thisk ndacomprises six chapters in which names of Vedic gods have been fully
explainedby Y ska. These explanations are of immense value to the study of
religion and society of ancient India. Among the chapters under thisk nda, (from
the seventh to the twelfth chapter) the first i.e the seventh chapter is an introduction
to the nature and features of Vedic gods. This k nda gets its name ‘Daivata’
because here characteristics of Vedic gods have been expressed by following
certain principles. Accordingto Y ska, as ‘Agni’ is the nearest god for people
on earth therefore this god shall be explained first. With a view to know his
character, the derivation of the word is most essential. He thus etymologised this
word differently. Among the subjects discussed in the seventh chapter, the definition
of'the words ‘mantra’, ‘devat ’, threefold nature of vedic verses, subjects of
vedic verses and Br  hmans, determination of god’s in verses where they are not
revealed, the greatness of vedic gods, their classification according to their place
and action, the anthropomorphic character of vedic gods are noteworthy. From
the later part of the seventh chapter upto the end of the ninth chapter, the earthly
gods, other deified objects have been beautifully &plainedby Y ska. The chapter
tenth and eleventh deal at length with the atmospherie divinities and the twelfth
chapter is an entensive study made by Y ska in regard to the celestial divinities.
In all, the entire third k nda of the Nirukta is a great contribution towards the
vedic divinities which are the guiding force behind the Indian religion and
philosophy. Here we come across the vedic concept of pluralistic worship together
with the monism.

Stop to Consider :

The word ‘deva’ has been traced to three roots by yaska. These are : deva is
called so because it makes gift (v'da) or because it is brilliant (v'dip) or from
being radiant (v'dyut), or because his phere is heaven)

SAQ:
Give a brief sketch of the contents of the Nirukta.




3.5 Characteristic of the Nirukta

The Nirukta written by Y ska is one of the finest works in the world literature.
Due to its manyfold characters and merits it has been studied, edited and
commented upon by different erudite scholars around the world. Prof Lakshman
Sarup has for the first time, transtated the Nirukta into English language, and
edited cretically the text with Introduction, Exegetical and critical Notes, Indexes
and Appendices. In the eyes of the scholars, the Nirukta has a twofold character.
On the one hand it is the first systematic study of ancient Indian phonetics and is
credited with certain principles of etymology and on the other hand it is a beautiful
piece of work that reflects on the vedic divinities. Thus by way of etymologising
vedic words and vedic divinities the Nirukta contributed generously to the study
of Indian religion, culture and philosophy. The following are the notable features
of the Nirukta.

(a) Although the Nirukta of Yaska is a vedanga work written in sutra style, yet
the prose of the work is as simple as the classical Sanskrit, because the Nirukta
was written as a running commentary on the ancient lists of vedic vocabulary,
which is known as the Nighantu or the Sam mn ya.

(b) The principles of etymology as putforwarded by Y ska are noteworthy
contributions to the science of philology. The phonetic principles as pointed out
byY skaare Syncope, Metatheses, Anaptyxix, haplology and so on.

(c)Y skaalsoadvocates certain principles of etymology. The word etymology
has been rendered by him as ‘nirvacanam’ or ‘vyatpattih’. He shows his concern
in the explanation of words by pointing out the root of a particular word keeping
intact the similarity between the root and the derived word. He clearly states that
not all words are subject to derivations. Only the words whose accent and
grammatical forms are regular and are accompanied with a radical modification
in the usual manner i.e in accordance with the laws of phonology, are to be
etymologised. In doing so accents shall be maintained, because the vedic words
are only ‘accented’ words. This is to be maintained and Y , ska has maintained it.
The second principle advocated by him is that in case the accent and grammatical
form are not regular, and are not accompanied with a radical modification, one
should always take his stand on the meaning of the word and endeavour to
derive it from some similarity of forms, or if there is no such similarity of form,
even from the similarity of a single letter or syllable. One should not give up the
attempt at etymologising words. Otherwise the real sense of the word uttered
will remain unintelligible. The third principle formulated by Y skais that one
should derive words in accordance with their meanings.

(d)ItwasY skawho, for the first time, put forward the theory of verbal origin
of nouns.

(e)Y skaclassified the vedic divinities into three parts and this is made in regard
to the spheres where the activities of these gods are confined and the nature of
their services rendered to the earthly creatures. Here in the Daivatak nda which
consists of six chapters, Y ska has reduced the innumerable vedic gods into
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only three gods viz the Agni, the Indraor V yu and the Surya, all of these are
taken as the lords of three spheres of the universe i.e the earth, the atmosphere
and the heaven. His interpretation of the Vedic gods is seen to be based on the
nature.

These are some of characteristics important to note with regard to the Nirukta
writtenby Y ska.

3.6.0 Fourfold division of words

Y skawas a follower of the school of etymology. The advocates of this were
called as the Nairuktas. These scholars aimed at the interpretation of vedic words
on the basis of the meaning of words. Meaning, therefore, has taken utmost
priority in the hands of these scholars who were best known authorities on grammar
too. The main distinction between the Nirukta and Grammar lies in its treatment
of the explanation of words. While the followers of the Nirukta aimed at
interpreting vedic words from the viewpoint of meanings, the Grammarians or
the followers of the school of grammar aimed at the formation of words in their
interpretation. The followers of the school of the Nirukta are called as
arthavadin and that of the grammar are called as sabdavadin. Y ska as a
Nairukta first of all advocated the theory of the verbal origin of words. According
to him all words are derived from verbs or roots. He viewed that the words
colleted in the Nighantu are of four types. These are the nouns, the verbs, the
prepositions and the particles. He thus expresseg—tady nicatv ripadaj t ni
n m khy tecopasarganip t scat nim nibhavanti. (Nirukta, I.1)

3.6.1 Discourse on the Akhyata (Verb)

Y skadefines akhyata i.e verb as a word where becoming as its fundamental
notion predominates. A khyata is a big process which begins sometime and ends
as so. The akhyata or the sense of becoming predomionates in a sentence. For
example, he goes, she eats etc. According to V rsy yani, there are six
modifications of becoming. These are genesis (ST), existence (3&), alteration

(foaford), growth (3¥d), decay (3T9&fd) and destruction (faeafa). Yaska
has explained each of these six modifications and tries to express their importance.
According to him genesis is such a modification of verb where only the
commencement status of the becoming is indicated. It neither affirms nor denies
its later stage. Existence affirms a being that has been produced. Alteration is a
modification of elements of a non-decaying being. Growth denotes the increase
of'one’s own parts or limts of objects associated with it. For example a man
grows by means of victory or with his body. The next modification i.e. decay
denotes its antithesis. The last modification is vin Sah or destruction. It indicates
the commencement of a later state, but neither affirms nor denies the former.
There are certain other modifications that are developed from these six.
(modifications)
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3.6.2 Discourse on the nama or Noun

Nouns are such words where ‘being’ is taken as their fundamental notion. But
where both ‘being’ and ‘becoming’ exist, the becoming gets the predominence.
Examples of being are ‘man’, ‘cow’, horse etc. In being the number and gender
get priority. But in the becoming, case, number and time get priority. In the course
of discussion on verbs andnouns Y ska refers to the view of the disciples of the
sage Udumbara who held that words are permanent only in relation to its sense
organs. His statement in this context goes as follows :

“gfaaf+el Fermigarraor’ (Nirukta, 1.3.1)

3.6.3 Discourse on the statement

The meaning of the statement is that Audumbarayana, or the disciples of the
sage Udumbara regarded speech or word as subject to the permanence of sense
organs. That s, speech exists as far as the sense organs exist or in other way,
speech exists as far as the sense organs or life is there in persons. That is to say

the speech is a impermanent thing like the imparmanent human life. Audamrbaras
sought to establish that words or speech are imparmanent.

Y skahasrefused and discarded this view of Audumbaras on the ground that if
words are taken as imparmanent then the fourfold division of words will not
exist. Besides, the gramamatieal connexion andfthe mutual reference of sounds
not produced simultaneously will not hold good.

After discarding the view of Audunbara, Y ska has very beautifully reflected on
the character of words. He thus stated that words are used to designate objects,
with regard to everyday affairs in the world. This is possible because of their
comprehensiveness and minuteness. Like the word— beings the words used by
human-— belonging to vedas are too used to designate the deities and many more
things. Those days (during the Vedic age) it was thought and realised that human
knowledge was subject to disappearance and that trancendital knowledge , was
also apprenended of disappearance. Therefore, with a view to preserve this
knowledge, the seers had compiled it in the form of mantras and later on taken in

the form of books such as Vedas and Ved  gas. Here the compilation of the
Vedic knowledge has been hinted upon.

3.6.4 Discourse on the Upasargas (Prepositions)

Among the four words, as pointed out by Y ska, the prepositions occupy a
prominent place. Y ska has discussed about the vedic Upasargas by referring
to the view of S kat yana, an ancient scholar cum grammarian. S kat yana

expressed that the prepositions when not connected to the nouns and verbs, do
not express any meaning. But they express the subordinate meanings only. The
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upasargas thus do not have individual meaning. When these will be prefixed to
verbs and nouns, then only they express the meaning of these words. Thereafter
Y skarefers to the view of another scholar, G rgya by name, who held that the
Upasargas have different meanings. These Upasargas bring about modification
in the sense of the nouns and verbs to which these are prefixed. Y ska seems to
support the view of G rgya, a great grammarian of ancient India, as because he
is found to express the individual meaning of the prepositions expressed in the
Veda. The Vedic preposition has the character of being expressed sepearately or
being affixed to the nouns and verbs, which is not seen in the classical Sanskrit
literature. The different uses of preposition as pointed outby Y ska are as follows

means ‘hiltrto’ or hither ward, pra and par are its antitheses, abhi denotes
‘towards’, prati is its antitheses; ati and su denote the sense of approval; nir and
dur are its antitheses’ ni and ava have the sense of downwards, ‘ud’ is its antitheses;
‘anu’ denotes ‘similarity’ and ‘succession’; api expresses the sense of ‘contact’;
upa is that of ‘accession’; pari denotes the sense of ‘being all around’; adhi is a
upasarga that expresses the sense of ‘being above’, or ‘supremacy’. In this way
itis seen that the upasargas (prepositions) have different meanings and uses in
the Vedic literature.

3.6.5 Discourse on Vedic particles

Y ska derives the word ‘nip ta’ meaning particle from the v'pat, meaning to
use with the preposition ni, meaning completelg. There are a great number of
nip tas mentioned in the Nighantu.Therefor¢ Y ska has taken the task of
explaining thenip tas very carefully in his Nirukta. Accroding to him the nip tas
have various uses. Y ska has classified these Nip tas mainly into three. He thus
says : apyupamartheapi karmopasam graharthe apipadapuranah (Sarup.
L., The Noghantu and the Nirukta, pt III, pg 30) i.e. both in a comparative
sense, in a conjunctive sense and as expletives. (The Nighantu and the Nirukta,
pt1l, 7). Among these, the nip tas used to mean the sense of comparision are
called the upamarthiyanipatah. Thus,Y skahas mantioned fournip tas. They
are iva, na, cid and nu. These four are seen to be revealed in the Veda in the
sense of comparison. Following are example of these nipatas—

(a) iva— 37F9RF §5 9 meaning ‘like Agni and like Indra’. In the classical
literature too ‘iva’ is used in the same sense.

(b) na—durm dasonasur y m, meaning is, like hard drinkers of wine, but in
classical Sanskrit literature ‘na’ is used in the sense of negation. Also, the same
particle is used in the sense of both (i.e comparison and negation) in the vedic

literature. e.g., 75 <aHId i.e they did not recognise Indra as a god.

(¢) cid : Although this particle is used in the sense of comparison in the Veda, yet
it is used variously. The Vedic expression where ‘cid’is used in the sense of

comparison is, /&9 meaning is ‘like curd’. The other uses of the particle
‘cid’ are as follows :
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(1) sTrarfEes garq | 3 g |

Here the cid is used in the sense of honour. The important of the expression is
that a teacher, who is an object of honour is requested to speak.

(2) FEATTIVIRTEY FATFIAT |

1.e. bring even the sour (waste) gruels. Here in this expression a sense of conmtempt
is expressed when someone asked a beggar to take the sour gruels only.

(d)nu=itisanip t (particle)thatexpresses primarily the sense of comparison.
For example,

&7 7 d Igd 9 |

i.e. Oh, widely invoked Indra, your (arms) are like the branches of a tree. Here,
the word ‘nu’ is used in the sense of comparison. Besides, the word is used in
other senses also. Thus,

(1) in the expression 3§ J M $fd TURY |i.e. in the expression ‘therfore
he will do it” nu is used in the sense of reasons.

() ‘®Y 7 IR FEFT

T ‘Feaqemiq’ 3fd T

in the two expressions such as, “how he will do it and has he really done it”, nu
is used in the sense of asking questions.

BH

(2) Karmopasa graharthiyanipatah :

The word ‘karma’ is used here in the sense of ‘artha’ i.e sense. By the word
FHHITEIRTIEMAYE: we understand the particle that is used to conjunct more
than one sense of words. Therefore these words are called conjunctive particles.
Y skaexplained it in a different way. He says that these are the particles by
whose advent or use, the separateness of senses are recognised. Thus he says,
* 319 TRNTHIR YT fomTd <1 ek e fomrg o gersheanq @ wHfaEus: 1
That separation in the senses is not like an enumerative one i.e. separation made
by way of isolation. Y ska has mentioned the following conjunctive particles—
‘ca’ ,‘v ’aha‘ha’,‘w, ‘hi’,kila,m ,khalu, sasvatandn nam, etc. Following
are some of its uses in the vedas.

(a)ca="‘ca’ isaconjunctive particle. e.g.,aha  catva cavrtrahan.i.e. oh,
Indra, the killer of vrtra,  and you; here ‘ca’ is used twice, i.e. after the pronoun

€ and =,

(b) isalsoused to denote conjunction or combination. e.g. devebhyasca pitrbhyas
ety k rah,here isusedonce only.

(c) v = this particle is used in the sense of consideration. e.g., hant ham
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prthivimim m nidadh n ha vehaveti, the particle v is twice mentioned here.
The underlying idea is that a pereson could not decide whether he would take on
the earth here or in some other place.

v isused as the conjunctive particle in the following sentence— V yurv tv
manurv tveti.

(d) Aha and ha are two particles that denote ‘mutual opposition’ and these are
combined with the former word. e.g.

ayamaheda karotvayamidam.
ida hakarigyatida nakarisyatiti

(e) the particle ‘u’ is too used in the sense mentioned above, i.e mutual opposition.
e.g. mrseme vadanti satyamu te vadanti ti.

This particle is used in the sense of pada puranai.e to fillup the p das or sentence.
Here the word pada purana or p dapurana is used to mean that as the Vedic
metres are determined by number of letters, and as these verses were traditionally
handed down, sometimes the sentences lack certain letters or sometimes they
are of excess letters. With a view to make the sentences under metres some
letters are to be inserted into vedic verses. These additional letters or words are
called as padapurana words. Sometimes particles are used to make a complete
sentence or complete sense. e.g.

idamu/tadu. etc.

=

(f) hi = This particle has different uses e.g.
(1) it is used to denote the sense of reason. e.g.ida h karisyati.
(2)Katha h Kkarigyati ityanuprste, hereh is used in the sense of asking question.

(3)Katha h vy karigyati tyas y y m,here ‘h ’isused to denote the
sense of jealousy.

(g) Kila-this particle is used in the veda to mean the excellence of knowledge.
e.g.,eva Kkileti.

When it will be used with the two words ‘na’ and ‘nanu’ then it will denote the
sense of ‘asking question’. e.g. na kilaivam, nanu kilaivam

(h)m denotes prohibition. e.g.,

m karsih

m harsiriti.

meaning “do not do it”, and “do not take”;
(1) Khalu means too prohibition. e.g.,
Khalukrtv , enough of doing this,

Khalu krtam, have done with it,
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Besides, khalu is used to fillup the vedic sentences (padap rana)e.g., eva
khalu tad babh va eti. meaning, Thus it happened.

() Sasvat— it is used to interrogate something e.g., IRAIH SATTE but in the

classical Sanskrit it is used to denote uncertainty. e.g., eva  sasvat. i.e; was it
ever so. The interrogation type of sense in not towards oneself.

(k) n nam is a particle that has also the sense of uncertainty in the classical
Sanskrit. It is to be noted here that the sense of uncertainty and that of expletive
is seen in the Veda. e.g.,

nan namasti no ' vah kastadveda yadudbhutam.

meaning is : there it seems, it does not exist; there is no to-morrow; who knows
that which is not past? It is used here in the sense of uncertainty, Besides, it also
used in the sense of expletive or padapurana.

(3) Padapuran rthiyah Nip tah :

AccordingtoY skathoseNip taswhich areused, as well as to fillup a sentence
in a poetic compositions, are called as expletives such as kam, im, id and u.
These will be discussed as follows :

(a) Kam— this particles is used in the followirﬁ vedic expression only as an
expletive.

bibhyasyanto vav sire
sisira j van yakam,
The second p da of the Rgvedic verse (8.8.19.1) ends with the word ‘kam’.

Here, this last word ‘kam’ is used or uttered with no sense. Only for padapurana
itisuttered as such. Y ska considers it as 372& (i.e. meaningless).

(b)$5- This is also another Vedic expletive. e.g. in the following Vedic expression,

emena spjat sute.
meaning is he emitted it for pressing (of soma juice)
(c) &
tamidvardhantu no girah
i.e. may our hymns make him grow.
(du=
ayvamu te samatasi
1.e., this person, whom thou approachest, is for thee. Sometimes ‘iva’ is used as

expletive. e.g. su viduriva/su vijnayeto iva
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(e) Sometimes ‘na’ and ‘id’ —these two particles are used to mean apprehension.
e.g.

nejjihmayanto narakam pata ma.
1.e., lest we should fall into hell.

(4)Y ska has discussed, under the content of the use of vedic particles, the
issue of taking ‘tva’ as a particle. Also he discussed about the word sim.

(a) Sim has the sense of totality (parigraharthiyah) and sometimes is used as
expletive (padapurano va).

e.g., (i) parigrah rthiyah pra simaditya asyjat. i.e Aditya sent them forth.

(i1) or the word sim is used as an expletive. This word is used with ablative case.
1.e. vi simatah suruco vena avah, itica.

Thus it may be used in this sense in its different forms such as,

simatah —simatah —simatah which mean ‘form the boundary’. For sima means
boundary, i.e., it forms the seam between two countries.

From the exposition of Y skaitseemsthatY skawasnotconfirmed about the
use of the word as a vedic expletive.

(b) Tva. B
a
AccordingtoY ska ‘#va’is a pronoun with the sense of ‘opposition’, and it is
an unaccented word. Some hold it be a synonym of ‘half”.
(1) tva as a pronoun is revealed in the following vedic expression —
rcam tvah posamaste pupusvan

gayatram tvo gayati sakvarisu

Here in it, the word ‘tva’ is seen to be revealed in unaccented form, ‘tva’ has the
sense of ‘one’.

(i1) Some take the word ‘tva’ as a particle. As such there arises a doubt as to the
nature of this word.

It is rather seen being clearly infleeted. Y ska further states that this can be
solved by citing a vedic expression where ¢tva is used as a ‘particle’ meaning
‘aggregation’. e.g.

paryaya iva tvadas vinam.

meaning 18 : recurrences and POSSEsS10n of ASvins. 1.C., pOSsession of Asvins and
recurrences.
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SAQ:
1. Show the features of nama and akhyata.

3.7.0 An Introduction to Vedic Divinities : It nature and
Characteristics

Y skahas putforwarded an important introduction on the vedic divinities covering
their nomenclature, nature, classification, greatness and anthropomarphic aspects
under the seventh chapter of his work.

The names of vedic gods are seen to be collected in the fifth chapter of the book
on vedic vocabulary, that is known as the Nighantu or the Sam mn ya. Witha
view fo explain the names of gods, Y ska at first wants to appraise that the gods
are invoked in verses with certain desires. Through these verses the worshippers
wishes to obtain their desired objects. Here Y gka speaks about three types of
vedic verses.

3.7.1 (1) Three types of Vedic Verses :

Y ska says that there are three types of vedic verses. His expression goes as
such—

t strividh rcah/paroksakrt h

pratyaksakrt h/ dhy tmikyasca
i.e. the vedic verses are of three types viz paroksakrta i.e., indirect verses,
pratyaksakrt h,i.e. direct verses andthe dhy tmikyahi.e., self expression or
self made verses. Now let me explain all these expressions to you one by one.
(a) Paroksakrta rcah :

As has already been said that the vedic verses are invocation to gods who are
expected to bestow the desired objects to the invokers. As such we see some
invocations that are made in indirect manner. These expressions are chacterised
of'having the use of the verb in its third person and the subjects are in all seven
case endings of noun inflection. Following are the examples of various uses —
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(i) 3501 oot o 59 gfere: |

i.e. Indrais the lord of heaven and earth.

(ii) SHFAQMRET 9= lie.,

The worshippers (chanters) invoke alone the god Indra.
(iii) SO Feoral ATHTom: 1i.e.,

The Tritsus being active with Indra.

(iv) S IME M e,

Chantthe s maverses for Indra.

(v) =g qad ¥ foh = 1 iLe.,

Without Indra, no place is seen to be pure.

(vi) 5 J AT g = ie.,

Now [ will reveal the heroic exploits of Indra.
(vii) 3= M 3T lie.,

Our desires rest on Indra.

In all these seven invocations made by vedic seers, the god Indra has been seen
to be invoked in all seven singular case endings. Thus these expressions are said
as indirect expressions of vedic seers. P

(b) Pratyaksakrta rcah :

By this expression we understand that vedic verses are sometimes revealed
directly. These are expressions made by the poetseers to the Gods. These are
characterised of verbs in their second person and the subjects are in their pronoun
formi.e ‘yuvan’.i.e.,you. Thus Y skasays:

)

“atha pratyaksakrta madhyamapurusayogah/tvaniti caitena sarvanamna’
(Nirukta VII. 2).

Example of these verbs are :
(1) tvamindra baladadhi
(1) vi na indra mrdho jahi etc.

In the first sentence Indra has been directly addressed by the seer as being born
of strength. The words ‘fvam’ and adhi (jayase) are expressed in the pronoun
form and in second person singular respectively. So also in the second sentence,
Indra has been asked by the seer to kill the enemies.

There are certain verses where the worshippers are directly addressed by gods
and these gods became objects of indirect invocation. For example,

(i) ma cidanyadvi sa  sata.
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(i1) kanva abhi pra g yata

(iii) upa preta kusikascetayadhvam

(1) In the first sentence, the gods who are objects of worship addressed the seers
not to praise other deities than themselves.

(i1) In the second sentence, kanvas, certain ancient vedic poets, are asked by
gods to sing for them.

(iii) Kusikas, some other seers, are asked to approach to them— (gods) and
asked to be careful.

(c) Adhyatmika Rcah (Self invocations) :

There are certain vedic verses where self invocations are made by gods. Here in
these verses the use of the pronoun ‘aham’ and the verb in its ‘first person’ are
seen. The following are the examples :

(i)prav t ivadoghata
unmapita aya sata
kuvitsomasyapamiti (R.V.X. 119.2)

i.e. Indra expresses his feeling as such — like the shaking air, the soma drinking
shatters me. Here, Y ska mentions the first verse of the Labas kta, as

itiv itimemano ]
g masva sanuyamiti
kuvitsomasy p miti. (R.V.X.119.1)i.e.,

Taking the form of Laba Indra drank severly; after that he realised that the seers
were looking at his drunken face and behaviour, therefore he felt ashamed of it
and said to himself-“‘my mind is not within my control (Therefore, my condition
is not so good. My mind is not cooperating me). As such I said I shall give cow
I shall give horse etc.” As because Indra had gone through heavey drinking many
times, therefore he had a mind to give cow etc to other with a view to favour
them.

Here the word ‘aham’ is in the sixth case-ending therefore it is called as self
invocation.

(i1) an example is given from the Indra Vaikuntha hymn by Y ska, it runs as
follows : (Indra Vaikuntha hymn. R. V., X. 48-50) one expression from R.V.X.
48.1.,as:

aha bhuva vasunah

p rvyaspatiraha etc.i.e.

I became the chieflord of wealth. Y ska has referred to another famous self
invocation and that isknown asv g mbhrneyam etc. In this hymn the speech
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deity praises herself. So she is the revaler as well as the deity of the hymn.

Among the three types of vedic verses, the direct and indirect verses are more in
number than the self invocations.

SAQ:
Prepare a note on the types of Vedic divinities.

3.7.2 Subjects revealed in the Vedic verses :

In the three types of vedic verses various subjects have been revealed. These are
discussed below for your better information.

1.Y skahas pointed out that the vedic seers have revealed mostly about the
eulogy of vedic gods. Thus, eulogy is a subject of most of the vedic verses.

e.g., in the following expression the seer has gglogised the god Indra and he
maintains that he will describe the heroic activities of Indra. He thus says :3%&

q St yam |

2. In some verses the seer is seen to seek benediction or blessing of gods. e.g.,
sucaks ahamaks bhy

bh y sam/suvarc mukhena

sustrutkarn bhy mbh y sametc.

i.e. itmeans : may I see well with my eyes, may I be radiant in my face, may |
hear well with my ears.

3. Oath taking and curse are the subjects revealed in the veda. e.g.,
31 i Afe argam et |
39T | G |

(1) The first sentence reveals the act of taking oaths. It says that —if Tam a evil
spirit then [ will die today.

(i1) The second sentence reveals the act of cursing others. It says that ‘he may be
deprived of ten sons.’

4.Y skahas pointed out that some verses of vedas have expressed some kind
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of special thought. Or some special querries regarding certain things occupy
prominent place in vedic verses. e.g.,

namrtyur s damrta
natarhi/tama sittamas
g hamagre (R.V.X. 129.2,3)

the meaning is of this revealation is : “then there was no death, nor indeed
immortality. In the beginning of creation, there was darkness, everything remained
hidden in darkness.”

5. In some vedic verses, paridevan i.e lamentation has been revealed. This
lamentation was due to some serious thought. The seer thus says, about the
lamentation made by the king Pururavas in a particular verse of the Rgveda. It is
revealed as follows :

(1) Sudevo adya prapatedan vrt.

“The god shall favour me, so that I can falldown from the mountain and never
alive”— thus lamented the king Pururavas who was separated from his nymph
wife Urvasi. Without her he could not live. This was his lamentation.

(i)navij n miyadi vedamasmi.

ornavij ni miyadiv ida asmi. th

i.e., here the lementation of the seer Dirghatamas is revealed. The hymn is known
asthe ‘Asyav miya’. The great sage Dirghatama lamented over the issue whether
he was a Brahmarsi or not. He was a great devout scholar of ancient India.

6. Praise and censure are too revealed in the veda. Following are examples by
which we come to know that the vedic seers revealed subjects like praise and
censure.

(i)Kev lagho bhavatikeval di:

It means ‘he who eats himself becomes a sinner.” By this revelation we understand
that a man shall not be too much selfish. He shall share everything of his life with
his fellow beings. Thus this is a subject that mattered with censure.

(ii) bhojasyeda puskariniva vesma.

it means : A person who eats or shares with others had a free and fare life, just
like a transperant lake. Similarly, censure of the game of dice and praise of the
plough work have occupied a prominent place in the vedic revelation.
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SAQ:
Show your acquaintance with the subjects of vedic revelation. (in 500 words)

3.7.3 I eqar 7=T:

Examination of deities in vedic verses where gods are not revealed directly.

Y ska has called some vedic verses as an distadevat mantr h. The word
adista means that which is revealed. It is sadi as ‘anadista’ when it is used to
mean that which is not revealed. The expression ‘anadista mantra’ means verses
where gods are not directly revealed. In the course of study ofthe RgvedaY ska
found that there are certain verses in the Rgveda where no deity has been revealed.
With a view to determine the deity of these verses he has proceeded for close
scruting of these verses and after due scrutiny he arrived at certain conclussions
which are expressed by him as follows— G

(i) yad devatah sayaj ov yaj afig mv taddevat bhavanti/ath nyatra
yaj tpr j paty .

The deity of such the verses will be the deity of a chief sacrifice or part of main
sacrifice. That s, if a verse does not have a deity then the deity of a main sacrifice

or related sacrifice in which such a verse is applied, will be the deity of such a
verse.

(i1) if such a verse is not applicable to the sacrifice, then the deity of such a verse
will be Prajapati. This is the view put forwarded by the authorites on the sacrifices.

3. According to the etymologists (nairukt h) the deity of such verses is the

Nar sa Sai.eAgni. Thisis viewed so because Agni is the presiding deity of all
vedic sacrifices. Without the kindling of fire, no sacrifice can be performed.

4. Or the deity may be a optional one or it may be according to the desire.
Y skathussays, ‘apiv s k madevat syat.” oreven a group of deities. That
is the deity of such verses may be a group of deities.

The word ‘prayodevata’ mentioned in the context needs explanation.
Durg c rya,the commentator of the Nirukta, explains the word praya firstly as
the adhikara, i.e. subject to the contextor the superintendedness. e.g. if a

3IfeReead: U44: i.¢. a verse in which the deity is not mentioned, belongs to a
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ceremony like the beginning of veda study presided over by a deity, then this
(presiding) deity will be the deity of such a verse. Thus the deity varries according
to the context. So also the deity of such verses varies according to different
context. Like the uses of different subjects in vedic verses, so also in everyday
life, there is a prevalent practice in the world that this is the deity of this thing, the
presiding of this thing is atithi, the presiding deity of this thing is fathers, in the
way after separate directions of separate deities of things on the earth, the things
that will be left have their deity as all gods. Thus all gods will be the deity of the
verses where gods are not mentioned. Here the word ‘pr  ya” has been explained

byY skaasbahulai.e. many e.g 3T is SJAGTH

5.Finally Y ska concluded on the context by stating that the presiding deity of

sacrifices i.e AgniorNar sa sawill be the deity of the vedic verses where
gods are not revealed. He thus expresses—

vajnadaivato mantra iti. (Nirkuta VII1.4.7)

SAQ:

Tell about the reasons by which the presiding deity of verses of vedas, that do
not have deity, can be ascertained with the help of this write up. (in 500 words)

3.7.4 Supereminence of Gods

ARV GG Teh ST SgHT WA |

With a view to introduce the nature of vedic gods, Y ska has very beautifully
showed the superminent personality of gods revealed in the veda. WhenY ska
had thoroughly studied about the gods, he found that the gods are revealed as
sentient things. For example Indra is described as a great king of the Heaven or
Atmosphere who was used to ride on his two tawny horses and he travelled the
three lokas freely. He had his wife Saci, a benevolent lady. She was the beauty
of'the house and so on soforth. But interestingly Y ska found that insentient
things as well as mortal things were also worshipped in the veda as deified objects
as well as insentient things. He thus referred to sentient creatures. Besides, eight
pair of words that are mostly insentient objects were also invoked as deified
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objects. The Nighant records these earthly things as revealed in the Sruti.
(Nighantu, V chapter, 3).

Thus the words numbered as 22 ari asva, Sakuni, mand ka, aks h, gravanah,
narasa sah, rathah, dundubhih, isudhih, hastaghnah, abhisavah, dhanuh, jy ,
isuh, asv jani, ul khalam, vrsabhah, drughanah, pituh, nadyah, pah and
osadhayah.

So also the eight pairs of words are—ul khalamusale, habirdh ne,dy v prthiv ,
Vip tcchutudri, Artni, sun §irau, devijostrianddev  rj huti.

After going through these two lists you will feel that most of these words are
familiar to you. But interestingly these objects are deified in the veda along with
other gods. Here Y ska felt the necessity of exposing the true character of vedic
gods. He told the readers that these deified earthly objects both sentient and
insentient should not be taken as adventitious as it were. Here the word
‘agantunivarthan’ is to be understood carefully. All earthly things are subject to
two things i.e, birth and death. But when these will be worshipped along with
gods then these shall be treated as immortal only. In the earthly life the horses are
all additional things to the mortal human beings. If all these mortal things be attached
to the immortal gods then the prayers will be meaningsless — thus opines
Durg c rya. If mortal things such as the horses etc will be taken as so then
everything will be meaningless. Apprehending this Y ska made the people aware

by saying that there is a great distinction between r%llen and gods. He thus expressed
IR THIATR ST Teh STTCHT SIg HTead |
THETEAIS <@l T vt |l

As because the gods are attached with supereminence therefore one single soul
has been extolled in many ways. The gods are as if parts of that great soul. That
the gods like Agni, Indra, V. yu, S rya, Varuna, Us are parts of that soul and
each of these gods is worshipped as soul of the Universe. This is idea is beautifully
laid down in a verse of the Rgveda. It is revealed as, (R.V.1.164.46)

= fie seomfimmgRen foaa: | guoit Tecm |

Teh WIGHT SIgH SG<a+ IH HITNLSTHIG: I
the meaning of the verse is : “the wisemen call the yonder sun as Indra, Mitra,
Varuna and Agni. That sun is divine and it can go everywhere and has rays as its
wing. The wisemen call this Adityaor S rya, (the Supreme Soul), in many ways.

That Supreme Surya is the soul of the Universe and is called as Agni, Yama and
M tarisv ieV yu(Vital Air).”

Stop to consider :

Lokas : This word implies three words
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There goes the saying “ekaiva va mahanatma devata sa surya ityacaksate”
By this verse the seer intends to say that there is no difference between the
Brahma and Sun. The Sun is the soul of this Universe.

Here is this context the word ‘Mahabhagyad’ needs explanation. This word is
formed of two words viz., mah nand bh ga. The former word denotes the
sense of ‘great’ and the later denotes ‘ai varyam’i.e. Supermacy. The gods are
credited with superme power and that is why they are worshippable. Durg ¢ rya
expreses it as: bhajyate sevyate it bhaga aisvaryam.

As because the gods are attached with supreme power therefore one soul is
invoked variously. The ideaisthis Y ska takes the words tm ,parames’vara
and devat as synonayms. The soul is one, but as because this soul is one and it is
attached with supreme power therefore it is worshipped variously in the veda.

All other gods are regarded as its (soul’s) parts only. By this we understand that
as the limbs are attached with the body, so the gods are intimately attached to the
Soul. Thus Agni, Indra, V yu,S ryaare attached to the great soul of the Universe,
i.e. Brahma or Supreme Reality. Y ska thus says : ekasyatmano 'ney devah
pratyangani bhavanti.

(i)Y skarefers to the view of the Atmavi dins with a view to show the necessity
of worshipping sentient and insentient earthly things in the veda. The Atmavi dins
are the advocates of the supreme entity of the soul in the Universe. These wise
men view that all the created things in the Universe are manifold forms of the
nature. Nature is mainly responsible for creatigig things in the earth. Here the
word ‘prakrti’ is used in the sense of paramatma. All the things created in the
Universe are only modificatiions of the Nature. Taking into account this idea, the
seers worshipped the earthly things like horse, mortar and pestle as deity in the
veda. They saw no difference between the creator and the created things in the
Universe.

(i)Y ska has referred to another view putforwarded by naturilists. The naturilists
are the advocates of accepting the Nature as the supreme entity. According to
these advocates prakrti or Parames'vara is the cause of the entire creation of
the Universe. Here the word Prakrti connotes the Parameswara i.e. the supreme
soul. In this sense every created things can be called as prakyti related things. As
because there is no difference between the prakrit and its created things therefore
the seers worshipped the created objects like the horse, motar-pestle as deified
objects in the veda. By worshipping horses and others actually the seers aimed
at worshipping the creator God of all these objects. This is really a way to look
at the creator god in all created things.

(iv) The gods are attached with certain supreme powers. With a view to show it
inabefittingway Y ska has felt the necessity of putting the characters of gods as
such —the gods are produced from one another and they mutually are dependant
on one another. Besides, it is also maintained by Yaska that the gods are gifted
with the quality of originating owing to their duties. And they can give birth to
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themselves. The idea behind this is that gods are created out of themselves. They
do not depend on others. Also they were created due to their activities, these
two things are not seen in earthly things. An earthly object is subject to birth and
death. Such an object can not be the cause of some other things. Indeed the
created thing expects and depend on other things on the Universe.

In order to show the inseparableness of the soul and gods, Y ska has quoted a
vedic sentence that reveals thus

atmaivais  rathobhavati tm
as'va tm yudham tmesava
tm sarva devasyadevasya.

ie,atm (soul)eva()es  (ofthese)rathah (chariot) bhavati (is or becomes).

tm (soul)isas'va(horse),atm (soul)istheir yudham (weapon)atm (soul)
is their isavah (arrows), tm is sarvam (everything) of gods, gods. The meaning
of this sentence is this :

The soul is the chariot of gods, the soul is their as'va i.e. horse driving force, the
soul is their weapons, the soul is the arrows of gods, the soul is everything for gods.

SAQ:

Show your acquaintance with the greatness of divinities as pointed out by
Y ska. (in 500 words) f

3.7.5 Views of the Naruktas on the classification of Vedic gods into three
only

It is known to all that the vedas are revealing innumerable gods and their nature
has been beautifully laid down by the vedic seers. Y ska has reduced all these
innumerable gods into three categories viz the earthly gods, atmospheric gods
and the heavenly gods. He thus says —

“feret Ta <o 3fd TeeT: |
;i ae s e aeem: 1{5’[ TEAT: 17
i.e. The Nairuktas held that there are only three gods. Agni belongs to this earth,
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V' yuorIndrabelongs to the atmosphere and the S rya belongs to the heavenly
reason.

The word nairukta means nirukta kartarah i.e. the author who are used to
explain vedic words from the viewpoint of etymology. The two words ‘nirukta’
and ‘Vyutpattih "are synonyms.

As to the reason for classifying the vedic gods Y ska holds that the gods are
attached with supreme powers and because of this each of these three gods hold
many names.

(i1) or owing to the discharge of different duties, each of these three gods holds
separate appelations. This has a similarity to the duties of a person, who although
one, yet he had to discharge the duties of four priests viz Hota(Rgvedic priest),
Adhvaryu (Yajurvedic priest), Brahm (Atharvavedic priest) and Udg t
(S mavedic priest) and by virtue of these duties that one priest held the four
names such as the Hot , Adhvaryu, Brahm andUdg t .

(iii) Y ska here, refers to a view made by the Atmavids. The Atmavids were
advocates of the Supremacy of the soul. These authorities held that the gods
differ among themselves, because they are worshipped separately. Each god is
separate from the other because of separate eulogy. And thus they have different
appellations. But they are created by the Greator God, and there is no difference
between the creator and the created thing. As such by the eulogy of different
things actually the creator God or the Soul is worshipped.

Y skawas against the separate entity of gods. Therefore, criticising the view of
the authorities on the sacrifices, he mantains that the view that gods have their
different appellations due to their different activities is not hold good, because
different gods or many gods can do their duties by sharing their duties among
themselves.

He thus expressed his view as follows—
T TEHehed TN ehoa T aqead |

1.. here in this matter observation should be made on the community of jurisdiction
and enjoyment of the three spheres by the gods.

The two words FEeehe and THIHREY need explantion. TIHA T SHH

HEIMH ie. living in the same place. Thesl means sameness. Thus by the first
word we understand that if there is sameness regarding habitate among different
things or objects or creatures then the matter shall be called as that there is

eIk among these things.

By the word ¥FIiehed we understand sameness regarding the nourishment of
something by something else. This word is formed of two words ¥ and
T, Here the word ¥¥FT means complete or good enjoyment. The word
‘T means sameness. Thus when there is sameness in the act of enjoyment of
some object by some other objects then that act is called ‘ TeIha=a "
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The underlying idea of the sentence T TR T Ila7eTis that
although there are many gods and although one god has many appellations due
to their manifold activities as revealed in the veda, yet the matter of TE~ehel
and ¥ of the gods are to be considered. With a view to show the unity in
the diverse activities of gods Yaska has expmplified it as follows :

“7ren1 gfqeai Age: w9 o 3fd

T | N o ST | 1 YRy USi=M o arareens o ei: |
A <A AR |

There is community of jurisdiction among men, animals and gods on the earth.
That is men, animal, gods like plants, etc live together on the earth. This is called
FEIeREY | So also there is seen community of enjoyment or nourishment among
these things on the earth. As for example, the god Parjanya (rain) Vayu and
Aditya enjoy the earth mostly. This is called @=4I7Tof the these things of the
earth. The god Agni infact enjoys the other worlds viz the atmosphere and the
heaven.

Such type of community of jurisdiction and enjoyment is seen not only on the
earth and related gods but also on the other two spheres of the world i.e. the
atmosphere and heaven. Therefore Y ska concludes by saying that

‘TaREfiE I’ (Nirukta VIL.5). This sentence may be read as, T Taq TRICH
ERE _

a
1.e. this types of community (in respect of jurisdiction and enjoyment) is seen in
the case of people and its state. As the state without its subjects is inconceivable
and vice-verse, so also the Brahma is inconceivable without the natural objects
likethe AgniIndraS ryaandV yu,and also the earth is conceivable without its
surrounding things like light, air, water etc. Therefore, it can be concluded that
although there are innumerable gods worshipped in the veda, yet these can be
known from the worship of the three gods mentioned above.

SAQ:
Assess the statement of Y ska as to the three types of gods. (in 500 words)




3.7.6 Appearance of Gods

Y ska has taken up an important discussion on the appearance of vedic gods in
the seventh chapter of his work. Y ska express about two diverse views in this
matter. On the one hand some scholars hold that the gods are anthropomorphic
and on the other hand they are unanthropomorphic.

(a) The word JeSfaI4T: in the statement JeuTHT: FRId THA means TeI T,

1.e. the gods are revealed as human being in the Veda. They are worshipped and
revealed as sentient beings. In this context, Y ska has referred to certain vedic
verse where gods are revealed with all those things a man possess. e.g.

(1) the gods are worshipped as possessing limbs like that of human being. e.g.,
rsv taindrasthav rasyab h . 3RS % SfeREI 9 |

1.e., O Indra, your two mighty hands are very beautiful.

(i) TICH 401 HEE-RITIINR |

O lord of wealth (i.e. Indra), that you have seized the earth and the heaven is thy
fist.

(ii1) The gods are attached with material objects like those of human being e.g.
3 g gReAfas =g |
= oAl Yol I8 d |

1.e. 0 Indra come to us with your two baysteeds, Shdo Indra, you have a beautiful
and delightful wife in your house.

(iv) The gods are revealed as doing their activities like those of human beings.
e.g.,
g fug = giteds |

= gl gt ga
i.e. O Indra, eat and drink (soma) placed before you, and O Indra hear our call

with your ears.

(b) Some other scholars opine that gods were of unanthropomorphic, because,
whatever is seen of them is unanthropo morphic. The following are some of these
sentences where such idea is revealed.

(1) The gods are unanthropomorphic because it is perceived so, as for example,
fire, air, the sun are not seen with similar to human physique.

(i1) As to the view that like the eulogy of sentient creatures , the insentient things
are also worshipped so in the veda. For example

(iii) As to the view that the gods are worshipped as having limbs, it can be said
that the insentient things are also praised as having limbs etc. e.g., Skl

fafiyafy: sfa.
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1.e. the grinding stone shout with their green mouths.

(iv) As to the view that like the sentient creatures the gods are attached with
certain material objects, the insentient objects are also praised as having attached

to objects. e,g.,q@ & I Fagva | sfa &g |

In an eulogy of the river, the seer addressed the river god who yoked the
comfortable car drawn by a horse.

(v) As to the view that the gods are praised with regard to anthropomorphic
actions, the same things is seen with regard to the insentient objects too. e.g.,

Bqfracgd foremmea sfa mmagfaa |

Which means, even before the sacrificer, the grinding stones taste the delicious
oblations.

Thus after going through all these expressions revealed by vedic seers, Y ska
concludes by saying that the gods are of both forms. That is, the gods must be
both anthropomorphic or unanthropomorphic. In other words the
unanthropomorphic gods are the guiding or working force behind the activities of
the anthropomorphic gods. Actually all visible gods or powers in nature have
their presiding deities. The presiding deities have actually make the
anthropomorphic god to work for the earth and its creatures. This relation between
the gods and their presiding deities has been illustrated by the stories of the great
epic Mahabharata.

]l

SAQ:

State with the help of this write up, about the forms of vedic gods. (in 500
words)

3.7.7 “Shares and companions of the three lords of the three spheres of
the earth.viz Agni, Vayu or Indra and the Surya.”

Y skahas reduced innumerable vedic gods into only three gods. These three
godsvizAgni,V yuorIndraandS ryaare the lords of the three places, viz the
earth, the atmosphere and the heaven respectively. Now he feels the necessity
of explaining the shares and companions of these three gods separately so that a
clear picture of their activities and service to the world can be understood. Actually
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the working forces of the nature are seen deified in the veda. He thus says—
“bhaktis hacarya vy khy sy mah” (Nirukta, VIL8)

Now we shall discuss the shares and companions of the god Agni. The following
are its main features.

(1) Agni belongs to the earth. To him are attached, the morning libation (id: &< H),

the vernal reason (F9<kq: ) G yatr metre (FEAS<: ), Trivrt stoma and
rathantaras ma. Besides, the earthly gods are attached to Agni. The goddesses
Agnayi, Prthivi, I1 —these wives gods are attached to the god Agni. Regarding
the activites of Agni, Y ska states that Agni’s primary duty is to carry the oblations
offered to him to other gods and to call upon these gods to the sacrifices performed on
the earth. Besides, all the splendourous activities are related to Agni, the god of light.

There are certain gods on the earth who are intimately connected to Agni and
they are worshipped with him. These are — Indra, the god of lightning, Soma,
Varuna, Parjanya, and Rtavas. It is here pointed out by Y ska that Agni and
Visnu are the objects of joint oblation but not that of joint panegyric. So also
Agni and Pusan are offered joint oblations but not the joint panegyric.

(i1) Indra has been asrigned the atmospheric region, the mid-day libation, the
summer season, the tristubh metre, the pa cadasastoma, Brhats ma, the gods
belonging to the atmospheric region and their wives. The main function of this
god is to shower rain and the killing of the demon Vrtra. The chief activities of
Indra are related to strength. The gods who arﬁworshipped with this god are
Agni, Soma, Varuna, P san, Brhaspati, Brahmanaspati, Parvata, Kutsa, Visnu
and V yu. These gods are infact, jointly worshipped with Indra. Moreover,
Mitra with Varuna, Soma with Pusan and Rudra, Pusan with V yu and Parjanya
with V ta—all these are deified jointly in the Veda.

(iii) Regarding the share of Aditya, Y ska informs us that Aditya is the lord of
the heaven, he is the presiding deity of the third Soma libation; the rainy season
belongs to him; he is extolled mostly in the Jagati metre, the Saptadas’a stoma
and Vairupa S ma are excuusively attached to Aditya. Besides, the gods residing
or extolled with respect to the heaven and the goddesses are also subject to take
share with the Aditya. The chief function of this god is to collect the essence of
earth and other stars by its rays and to keep those with it. Whatever work is
there for outshining other stars etc on the firmament or in the heaven that can be
done by the Aditya only. Regarding to collective eulogy of the Aditya it is here
stated that Aditya is seen being worshipped along with Chandram ,V yuand

Sa vatsara.

Stop to consider :

Stomah means ‘praise’. The verses belonging to the Samaveda are called by
this name because, the verses containing praises of gods are here sung many
time. Such as saptadasastoma.
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After reflecting on the share and eulogy of the three principal gods of the world
Y ska also intends to reflect on the other seasons, metres, stomas ors mns
which are here left but they are attached directly or indirectly to these three gods
in his Nirukta. He discusses the matter with the following statement—

etesvevasth navyuhesvrtucchandah stomaprsthasya bhaklisesamanu kalpayita.
(Nirkta, VIIL. 11.4.)

This means that ‘one should frame the remaining portions of seasons, metres,
hymns etc. in accordanc with the distribution of the places i.e. three devas belonging
to the three places viz., Agni, V yu or Indra and Aditya.

The word “®IF&%eY in the above mentioned statement needs explanation. Durg

¢ ryatakes the word ‘vy ha’ to mean vistara. i.e. extension and ¥ to mean
three worlds. But L. Sarup puts it as circumference of places. Thus he has pointed
out the things that are worshipped within the circumference of the earth are, the
autamn season, Anugtup metre, Ekavi  s'a stoma and Vairajas ma. So also the
Hemanta season, Pankti metre, Trinavastoma, S kvaras maare belonging to
the atmospheric region. The things that are worshippable in the heavenly region
are the Sisira season, Aticchanda metre, Trayastri sa stoma and the Raivata
s ma.

3.7.8 Etymologies of certain important words related to Vedic Divinities

In the twelfth and thirteenth Paricehedai.e. sectio%l, seventh chapter of the Nirkta,
Y skahas putforwarded the etymology of the words related to vedic divinities.
As the metres are an important aspect of learning the Vedas and as because the
vedic verses have been revealed in metres therefore with a view to learn the
vedas and get that knowledge the knowledge of metres shall be acquired. In this
context he gives the etymology of certain important words as follows :

() ¥=:=Y ska derives this word from the rootv' ¥, to think. According to him
the words or sententences that are full of thoughts are called mantras. Skandswami
spoke about it as “mantavy hite”. e. g. there are to be thought of . According to
Durg c rya, the thoughtful persons regarded the expressions of seers as full of
philosophical ideas, these are filled up with knowledge of supreme deities as well
as of knowledge of vedic sacrifices.Y ska’s statement is

‘mantr manan t.’

i.e mantras are derived from thev” man, to think over.

(ii) B=<If¥ BIGA | This is the derivation of the word ‘chandas’ meaning metre.
Y ska derives this word from the V'8¢ to cover. This root belongs to the
cur diganiya verbs or roots. Mantras are revealed in metres. Durg ¢ rya, by

quoting the view q.a Br hmana passages wants to says that the root chad is
present in the word ®=<: | The sruti thus says : once the gods being afraid of death
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covered themselves with the vedic verses, therefore they (the revealations) are called
as chandas. In fact the vedas are called chandas. The vedas cannot be separated
from the metres. A great portion of vedas are revealed texts on metres.
(cf.,yadebhiratmanamacchadayan dev —mrtyorvibhyatastacchandasam
chandastvam).

(iii) %I T (Stomah stavan )

This is the etymology of the word stoma. Stoma means praise. It is traced to
rootv’stu to praise. The word ‘stoma’ is very much related to the Samaveda.
The suffix is ‘man’.

(iv) IIS: Yajuryajateh.

The word yajus is derived from thev” yaj to sacrifice. As because by this veda
sacrifices are performed, therefore this is called Yajurveda or the veda of Yaju
(formulae)

(v) I SiTqgerdd=- a6 9 3fd S
—Wﬁ?‘s’ﬁfﬁ?ﬁ:l

The analysis of the statement is T HfFTH =, 3T 1 %1 €6 4 3fd
AL

Here Yaska has shown threefold explanation of the word |MH.

(a) S mameans the veda of S ma. But as a whrd, it is traced to thev' m  to
measure with the prefix ®¥H . The idea is this — the verses which are equal in
status to the rks are called s ma. Or by the rks, the verses of the S aveda are
measured, therefore the latter is called as the s ma. The idea is that the rks, the
verses of the Rgveda are sung with music or musical notes. Therefore the verses
are called s ma and collection of these verses is known as the S maveda.

(b) Or, the word “8™ ’is derived from the vas, meaning to send forth or v'&I
meaning to complete. By the first derivation we understand that the verses which
are sung by taking the contents of the Rgveda are called ass ma, or by the word
we understand that as because the samans are compeleted with the RK verses,
therefore these are called as €|M™.

(c) The third derivation is given by Naid n h.

The wordnid na is famous for its being a book on pathology. But here it is used
in the sense of knowledge. The scholars who advocate the theory of the source
of uttered words are called Naid n h and the book where their views are
expressed is called the Nid na. Durg ¢ ryasays like this—

nidanamiti granthah, tadvido naidanah.

By this we understand the Nidana is a book and its authors or advocates are
called the Naidanas. It is a book that treats about the source of words.
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(d) TTrrst TR TfeRHuT:

This is the derivation of the word ‘Gayatri’Y ska derives this word to thev” gai
to worship. Perhaps Y ska realised that as because by the metre g yatri which
consists of 24 syllables, and in which metre the worship of the Sun is revealed
that begins with the word om tat savitur etc, therefore Y ska traces this word to
the v'gai maning to worship.

Or the word may be formed out of the fact that it was originated from the mouth
of asinger or it is formed of reverse utterance of the words BT foadidri.e B

becomes T by reverse order of letters. Thus 57 =BT TRER Skandaswami,
a commentater on the Nirkuta thus observes :

“ffyy: wrerree i |

Frmfa foademy et~ (Th<war)
(e) SToORTeAT vaifd | e @&
SHIfqehHuI: | SWATYOR iRy |
3fore, T |

This is the derivation of the metre “usnik’as pointed outby Y ska. According to

him, the metre is so called because it is invested with four more letters. That is,
the metre G yatri consists of 24 syllables and Usnik, the next one consists of 28
syllables. The word ‘utsn ta’ means SgftedTi.e@invested. Or, the word may be
traced to thev'snih, meaning to shine. The idea underlying the explanation is that
this metre is the favourite one to the gods. Gods love it. Here the root is v snih,
meaning to love, to favour etc. Or the explanation of the word is that it is called
as Usnik in a comparative sense to a Usnisa i.e the turban or head-dress. The
word Usnisa is traceable to the v snai, meaning to wrap round.

(f) T FHITA vafd HFTA FHodaiesida |l
Y skaexplains the word s differently. This word meaning splendour is same

as %%H, Both these two words %%Y and e are traced to the roots. v &S]
or tov' 385 meaning to bend, to curve and to subdue.

The metre Kakup contains 24 syllable. But it contains eight syllables each in the
first and third sentance, the second one has twelve letters. The excess four letters
in the second sentence seems to be a kakup i.e. slight curve one. According to
Skandaswami the word kakup is same as the kakud, meaning a hump. The

word %1 is also derived from thev % meaning to bent down or from the
v'3s, meaning to subdue.

(g) SATLATRIHAR | TrEed FHuct Tt Fge IR erdiia = STy
Y skaderives the word 3779 from the root ¥, meaning to enlarge, to extol
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with the prefix3T].. In the Br hmana text it is expressed that the metre which
extolls the Gayatri metre that contains three sentences, by the fourth sentence
with other eight letters is called the Anustubh metre. The idea is this, —

The Gayatri metre generally consists of 24 letters divided into three sentences
with eight letters each. The Anustup metre contains thirty two letters in four
sentences with eight letters each. The root ‘stubh’ here denotes * to extol’.

(h) FEa JRTE T

The metre Brhati contains 36 letters equally divided with eight letters in three
sentences and twelve letters in one sentences. The word F&dl is traced to the
v'brha, meaning ‘to grow’. This is a metre that is quite big in numbers of letters.

(h) Panktih pancapada.

Y skaderivestheword ‘pa kti’ as consisting of five p das or sentences. There
is a v'99 which is an ubhaya pada root. In its atmanepada form it denotes to
spread. As because it is spreaded over all its previous metres, therefore Y ska
seems to derive the word from the v'T,

(i) gy wregsl |
@1 g fran @, divfad s 1

Tragsas Wi o
Ffa Ty gufereadatafa fagm i a

(a)AccordingtoY ska the word fristup, which is the name of a vedic metre, is
called so because it is attached to the word “stobhati’. This word (&4ftl) means
to extol, or is extolled. The first word f¥is said to be derived from the v'q to
spread. As because this metre is very big compared to the other previous metres,
therefore people used the verb . The idea is this — this metre consists of 44
letters in five sentences. In one sentence there are the uses of four more letters. It
is a very precise metre. Or it is a metre consisting of four sentences with eleven

letters each. Y ska calles it as a most precise metre (TVaH B<:).

(b) Or it may be formed of two words, 8§ and &41:. That is. g means
vajra, the thunderbolt used by Indra. Infact the vedic seers saw no difference
between Indra and Vajra. So the metre that extols the vajra may be called as

f52qi.e. that which extols the vajra is called 9, The Sruti or the veda also
reveals that the metre is called € because it worships gods in threefold ways.

Thus it may be formed of the word T3 meaning three and ¥4 (¥%) .Durg
¢ ryaexplains the metre as :

diag Sgaad mEEIETEr
Fgearq 9T dviaEr 9
wirfa 3fa gy
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the word TOGH means ‘crossed mostly’. The metre ‘tristup’ crossed mostly the

previous metres such as TR, 360k, 3T, gt and dfe:.
(j) STt TaaE B,
AT, SIS FSrefd = AT |

Y skasays that the Jagati is the gatatama  1.e metre, i.¢., the last among the
seven principal metres of the veda. Or, it is called SICT=TT(: i.e. its course is like
that of an aquatie animal. There is a reveation regarding this metre that ‘the creator
god emitted it when he was disinclined to do anything’.

(k) ferreferrs g1 1 fauemmg |

forumaTg]. foRTSHTEqHe |
ToremTeTaT | foraToHTE ferehian |

fadifeemeaiatiesy |
fadiferen UeTarifaenyor: |

Y skahas derived the word ‘virat’ variously. He thought that as because this
metre excells other metres therefore it may be derived from the v TsTto excell
with the prefix “VI or as because this meter is at variance with others, therefore
it may be derived from the v'U¥_ ‘to vary’ with the prefix “vi’ or it may be
derived from the VWY ‘to extend’ with the prefix ‘’, because it is much extended.
Y ska further justifies his explanation of the word Vir t, a type of vedic metre,
by saying that the vir tis derived from v’ j to excell because the syllables here
are complete to express anything; or it is derived from the V¥ to vary, because
here the number of syllables varies; or it is derived from thev 9Tq to extend
because the number of syllables is very large.

Figuratively this metre is called as Pipilika, ant-waisted. This word is derived
from the v pel, to go.

3.7.9.

Y ska conculdes his introduction to vedic gods by saying that the deities have
been introduced to you. Here it is notewarthy to mention that some gods are only
worthy of worship by mere recitation of hymns. These are called as F#74T:
@ 1. On the other hand some gods are worthy of worship by mere oblations of
offerings. These are called as SfaISI: <aT:. Some gods are worthy of worship

by mere recitation of verses. These are called as the S¥SI: <. Out of these
three varieties of gods, the gods worshipped through verses outnumbered the
other two varieties. There are certain gods which are seen to be incidentally

worshipped. These are called FUAHST:.

Y skaalso points out to certain characteristics in the mode of recitaiton of verses
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to gods.

(1) A sacrificer offers oblations to gods, having announced their name with their
appellations.e.g.,

EER T?I@f | i.e. oblation to Indra, the killer of Vrtra.

Some make a list of these also. But they are too numerous to be collected together
inalist. Y skahere explained ony those appellation which become conventional
epithets .

(i1) A seer worships gods accodring to their manifold duties. e.g., IHRT JT<L: i.e.
Indra is called so because he killed Vrtra, He is called purandara, because he
shattered the cities.

Some make a list of these epithets too, but they are too numerous to be collected
in a list. These epithets are mere appellations of gods as in the expression, give
food to a hungry Brahmana or unguents to one who has taken bath or water to
one who is thirsty. Y ska’s expressions made here are as follows :

FoTT STEHUE Jyfararied <fe |

AT |
Taored aefatf |

All these are common statements made so far in day to day life. These are not
subject to worth recording, so there is no needpf accounting of these works.
Only the important appellations of work and service are to be noted to regard
with the vedic divinities. Y ska has done it with commendable effort.

3.7.9 Summary

In this unit you are acquainted with the book Nirukta written by Yaska. This
book is written as a running commentary on a book of vedic vocabulary known
as the Nighantu or the Samamnaya. The Nirukta in its twelve chapters deals
extensively with the explanations of vedic synomyms, homonyms and names of
gods. Besides, it also shows principles of etymology of the vedic words.
Moreover the discourse on vedic gods through etymologies also is a great
contribution towards the field of vedic studies. You will learn a lot about the veidc
gods discussed in this work.
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Unit-4
Pratisakhya Literature with Special Reference to the
Rkpratisakhya

Contents
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43 Siksa and Pr tis' khya
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4.5 Subject matter ofthe Pr tis’ khyas in general
4.6 Some other works which bear the stamp of Pr tis' khyas
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4.7.2 The author of the Rkpr tis’ khya
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4.7.4 The literary style of the Rkpr tis' khya
4.7.5 The arrangement and contents of the Rkpr tis’ khya
4.7.6  The importance of the Rkpr tis’ gkhya
4.7.7 The commentaries on the Rkpr tis’ khya

4.1 Introduction

In ancient times for preserving the texts of the Vedas, the teachers of the Vedic
texts took recourse to two ways one practical and the other theorical. When the
texts of the Vedas were orally transmitted to the students by the teachers, the
teachers took great care in teaching the Mantras with correct pronunciation of
each and every word as every well as syllable with proper use of accents. In
course of time when the Vedas were written down, the teachers took measures
for preserving the written texts by formulating rules for accurate pronunciation of
the words and syllables. These rules were discussed in the Parisads i.e., assemblies
of'learned Vedic scholars. The discussions carried out in these Parisads led to
the creation of particular texts called the Pr tis' khyas. As these texts came into
being in the Parisads (assemblies) of learned Barhmins, they became known also

asp rsada texts. From the point of view of their subject matter these texts are
akinto Siks Ved ga.
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4. 2 Objective

Pr tis’ khyas are the most important and authentic treatises on the ancient Indian
Science of phonetics. As the very name Pr tis' khya suggests, these are the
only treatises dealing with the correct pronunciation of the Mantras of the Vedas
of different S” kh s orrecensions. Every Vedic recension has its own Pr tis’

khya. The oldest of the Pr tis” khyas is the Rkpr tis' khya. From the point
of view of its contents, it is the foremost of all the Pr tis” khyas. The objective
of this unit is to enable the students to acquaint themselves with the Pr tis' khyas
in general and the Rkpr  tis khya in particular.

4.3  Siks and Pr tis' khya

The word SCiks means phonetics. The Ved — gatext which teaches the science
of phonetics is also known as Siks . The word SCiks has been defined by
S yana as f1ea=1 agm™, Sufeya=t TRaviiear F=mdt f¥1ef | Thus, SCiks  is a
name given to works which contain rules for correct pronunciation of svara,
varna etc. of a written text. The difference between a SCiks and a Pr tis’

khya lies in the fact that the rules of pronunciation taught in the former are
common to Vedic as well as secular texts and areipplicable to all the S kh s of
the Vedas, whereas the latter selects or specifies only those sounds which are
peculiartoitsownS ki .Thewordpr tis’ khya may be explained as follows
— YT SRS el SiqRIer] | 9 el Ticed ] | So far as the pronunciation
of Vedic texts is concerned, Pr tis' khyas are more authentic than the Siks s.
Should there be any difference of opinion between a Pr tis khya and a
Siks on some phonetic peculiarity of a Vedic text, the SCiks is looked
upon as less authoritative. The scope of the Pr tis' khyas is much wider
than that of the Siks s because, these works besides dealing with rules of
pronunciation have also included in their fold grammatical and metrical aspects
of'the Vedas.

Stop to consider

The word s kh applies to the text of a Veda as read and handed down in
a particular school corresponding to our modern ‘reading’. It has been

said STEIANE TH @S A |
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SAQ:
What are the similarities and differences between ‘Siks and Pr tis' khya’?

4.4. The number of Pratisakhyas and their approximate date

As each Pr tis’ khya deals with the phonetic peculiarities of the text of a
particular S ki ofaparticular Veda, there should have been a large number

of Pr tis' khyas corresponding to the Vedic texts of various S kh s. But
we have only six treatises which can be called Pr tis’ khyas in the true
sense of the term. These are —

1. The Rgvedapr tis' khya

The Taittir ya Pr tis’ khya

The V' jasaneya Pr tis' khya

Saunak ya Catur dhy yik of tl?eAtharvaveda
Atharvavedapr tis' khya

A

Rktanatra of the S maveda

Only an approximate date can be stated for these Pr tis’ khyas. As Pata jali
knew the Taittir ya Pr tis’ khya and as his date has been accepted as 150
B.C., the lower limit for the age of the Pr tis’ khyas can be stated as 150
B.C. The author of the Rgvedapr tis’ khya has quoted Y ska the author
of the Nirukta. The approximate date of Y ska, according to scholars is
800 B.C. to 500 B.C. Hence, the upper limit for the age of these treatises
can be fixed at 800 B.C. The language of the Rgvedapr tis’ khya and the
V' jasaneya Pr tis’ khya is found to be crude in contrast with the concise
styleof P nini’s Ast dhy y .P niniisplaced in about 400 B.C. Therefore,
these two treatises are admitted as pre-P ninian. So far as the Taittir ya
Pr tis’ khya is concerned, a few grammatical terms used by P nini are
found in it. However, the substance of this work appears to be pre-P ninian.
This is because, in its treatment of subject matter there is no trace of any
influence of P nini. The core of the Atharva Pr tis’ khya was probably
earlier than P nini and in no case later than the V' jasaneya Pr tis' khya.
However, it is possible that some parts of the Taittir ya Pr tis’ khya and
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the Atharva Pr tis’ khya are post P ninian. The Saunak ya
Catur dhy yik seems to be later than the Atharva Pr tis’ khya because,
as can be seen, this work is indebted to the latter for its contents. Last of all
comes the Rktanatra which is clearly post-P ninian.

SAQ:
Discuss the probable age of the PratiSakhyas.

4.5 Subject matter of the Pratisakhyas

Among the six branches of learning know as the Ved  gas, developed and
treated as essential for Vedic studies, phonetics (siks ), grammar(vy karana)
and prosody (chandas) got prominence. This was because, the Vedas could
be preserved only with the help of these three. In earlier times the Pr tis’

khyas might have consisted of all these thre@branches of learning in order
to give a Vedic scholar the required minimum materials for safeguarding
the text and form of the Vedas. In the Rkpr tis’ khya which is supposed to
be the oldest of such works, are found topics on siks , vy karana and
chanda. In the other Pr tis’ khyas there is no mention of chanda. In the
two Pr tis' khyas of the Atharvaveda, Siks too has not been included.
These two works have preserved only the grammar-part of the original
system.

As we knew phonetics is the declared objective of Ved rnga Siks .Butitis
only in the Pr tis' khyas that we find some very interesting observations
on the ancient Indian science of phonetics. In the Pr tis’ khyas we come
across technical terms like sam n ksara, sandhyaksara, sasth na, padavat,
visarajn yavat, pluti-plavana, etc. We also learn from these texts about the
different phonetical categories. Studies on ucc rana dosa i.e. faulty
pronunciation may also be mentioned as a noteworthy contribution of the
Pr tis’ khyas to the science of linguistics. So far as V) karana is concerned
these works have minutely dealt with the Sanhis that occurred during the
formation of the Samhit text of recension (s k# )ofa Veda. These treatises
have also taken into consideration topics like cerebralisation (natva and
satvavidhi) phonetic doubling (yamavarna) metrical lengthening and
shortening of vowels, general principles of accentuation, formation of
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compounds and their identification in Vedic texts and so on. It should however,
be remembered that in these works no attempt has been made to present structural
analysis of Vedic words. We find the words prakrti and pratyaya in Pr tis’

khyas, but these words are used in them not in the senses in which these have
been used in the later treatises on grammar. Similarly, topics like tenses, numbers,
genders etc.have remained almost out of their purview. Furthermore, as the Pr  tis’

khyas have dealt with the linguistic peculiarities of particular texts belonging to
particular Vedic S’ kh s, there was no scope for any kind of general consideration
of'the structural aspect of the Vedic language as a whole.

Prosody, as it has been already mentioned is dealt with only in the
Rkpr tis’ khya. Prosody has been included in this Pr tis’ khya because,
prosody forms an integral part of any attempt at the preservation of Vedic
Mantras. P da or the quarter of a metre is a constituent of a mantra or a rk.
Two such quarters make up an ardharca or a half-rk and two such Ardharcas
make a rk. The mantra-text can be preserved from omissions only when
these constituents are well taken care of. In order to be able to do this
knowledge of phonetics, grammar and prosody are equally necessary. This
is because, phonetic change might occur in the text of a mantra due to the
requirements of the metre in which it has be@n composed. Again metrical

change might occur because of phonetic or grammatical regulations. Even
accentual changes might take place because of euphonic combinations.

SAQ:
1. Show your acquaintance with the general subject matter of the Pr tis’
khyas.

2. What s the difference between the grammatical topics dealt with in the
Pr tis' khyas and those found in works on grammar?




4.6 Some other works which bear the stamp of Pratisakhyas

There are a few other works which bear the stamp of phonetic treatises of the
Vedic age. However, these cannot be called Pr tis’ khyas in the true sense of
the term. These works are —

1) Puspas tra of Maharsi Puspa— This is a work consisting of ten parts and is
a valuable treatise on accentuation.

2) ThePratij as traandthe Bh sikas traofK ty yana—Thesetwo works
teach phonetic elements regarding the general Vedic language.

3) S matantrawritten by Audavraj —This work deals with phonetic rules of
Vedic music and rules of accentuation of the S maveda.

4) Aksaratantraof  pis'ali— The subject matter of this work is similar to that
ofthe S matantra.

4.7. The Rkpratisakhya
4.7.1 The s'akha of the Rkpratisakhya

The Rgvedapr tis’ khya also known as Rkpr tis’ khya belongs to the
sais’ r ya Upas” kh ofthe S kalas™ kh of the Rgveda. This Upas™ kh
has been named after its teacher S'aisir  whogyas a disciple of S” kala. The
contents of this Pr tis’ khya however, are equally applicable to the Rgvedic
texts belonging to both the S™ kalas and the B skalas . This is so, because
there existed very little difference between the texts of these schools of
Rgveda, barring of course differences in the number of Mantras and in the
chronological order of some of the Mantras.

Stop to consider :

The S kala Samhit of the Rgveda consists of 1017 hymns. As can be
learnt from works like As’val yana Grhyas tra, S kh yana
Grhyas tra, Brhaddevata etc the B skala S hit , which is no longer
available to us, consisted of 1025 hymns.

4.7.2 The author of the Rkpratisakhya

The author of the Rkpr tis’ khya was saunaka, a learned teacher of the Rgveda,
Visnumitra the Vittik raofthis Pr tis' khyahas made the following observation

about the author of the work 3Td STl “FTAM I-eh! SRTdfad Yeg Y .....
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Teufeded Feee et Fdam | According to this statement Ac rya S/
aunaka who was well versed in the Vedas composed the treatise on Vedic
phonetics in the best interest of posterity. For the preservation of the text and
form of the Rksamhit , S'aunaka wrote as many as ten treatises. These are
follows —

l. /Irs, nukraman
Chandonukraman
Devat nukraman
Anuv k nukraman
S kt nukraman
Rgvidh nam

P davidh nam
Brhaddevat

Rkpr tis' khya
10. Saunaka Smrti

A S

5.7.3 Date of Saunaka

Just as it has not been possible to determine the & act dates of the great scholars
and authors of ancient India, so also scholars have not been able to determine
the exact date or period when Saunaka flourished. The upper limit of his
time may be stated as after 800 B.C. The reasons for making such a
statement may be given as follows — (a) Saunaka in his Rkpr tis khya
hasreferredtoY skathe author of the Nirukta, by name and has quoted Y ska’s
views on the nature of the Vedic metres which have only one p da. (b) In his
Brhaddevat  S'aunaka has on a number of occasions mentionedY ska’s name
and has refuted some of his views on the deities of the Rgveda. He has even
used sentences fromY ska’s Niruktain toto. (c) Scholars have placed Y ska
between 800 B.C. to 500 B.C. Hence, Saunaka must have flourised at least
after 800 B.C.

The lower limit of S'aunaka’s time may be same as the time of K ty yana
the author of the Sarv nukraman . This K ty yana was a disciple of
Saunaka. He has in his Sarv nukraman incorporated as many as thirty
verses from S’aunaka’s Brhaddevat , with very little changes in the text.
According to scholars, K ty yana the author of the Sarv nukraman is
different from K ty yanathe V' rtikak raofP nini’sAst dhy y andis
a predecessor of P nini. His time has been approxmately fixed in 600 B.C.

Therefore, the lower limit of Saunaka’s time may be some where between
800 B.C. to 600 B.C.
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SAQ:

What do you know about Saunaka?

4.7.4 The literary style of the Rkpratisakhya

In the Rkpr tis’ khya the S rtas are presented in stanzas written in the
k rik style. The stanzas have been composed in three metres viz, Anustup,
Tristup, and Jagat . Most of the verses are in Anustup and Tristup metres.
There are a few irregular compositions. On the basis of the number of the
P das in them, these can be assinged to one or the other of the above
mentioned three metres. All the verses in the eleventh chapter of the work
are in the Jagat metre.

Barring the fact that the use of the metres have at times led to some obscure
constructions in the text, the style of the Rkpr tis’ khya is on the whole a
clear one. The S rtas have been presented ig it in the form of strings of
short sentences which are often without any ﬁ%ite verb. On many occasions
the absence of a verb is the result of the requirements of the metre. Numbers
of S rtas dealing with facts or topics which are not connected with one
another are some times put together in the same sentence. And such sentences
often do not have any word to indicate the transition from one fact or topic
to another. Over and above this, in this Pr tis’ khya no attempt has been
made to use words at the expense of the meaning. Neither artificial nor any
conventional technical terms like the one found in P nini’s Ast dhy yiare
seen in the Rkpr tis’ khya. As a matter of fact, this treatise represents a
stage in the s tra style of compositions which is pre-P ninian. It can be
regarded as belonging to a transitional stage of the development of the later
s tra style of writings used by authors like P nini and others.

Stop to consider :

A k rik 1is a concise statement in verse and has for its subject matter
topics related to some doctrines or S™ stric views or opinions. Treatises
on philosophy, grammar, phonetics are written in this style of composition.
Inak rik can be presented a number of S tras which are as we know,
by nature expressive of a number of meanings. K rik is defined as—

iAoz e =eh: Teilsh: HIH |
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4.7.5 The arrangement of the Rkpratisakhya and its contents

The Rkpr tis’ khya consists of 429 verses and as may as 1067 S tras.The
contents have been broadly arranged into three Adhy yas. Each of these
Adhy yas comprises six sections called Patalas. Thus, there are eighteen
Patalas in the work. A brief description of the contents of these Patalas is
given below —

The first Patala is known as Sa j  Paribh sa Patala. In it phonetic
terms like svara, vyanja a, svarabhakti, rakta, n min, pragrhya etc. have
been discussed.

The second Patala is called Sa hit Patala. In this Patala has been
described with apt examples different types of euphonic combinations like
pras'lista, ksaipra, padavrtti, udgr ha, bhugna, abhinihita and the like.

The third Patala is known as Svarapatala. This Patala presents a
comprehensive discussion on the various aspects of Vedic accents such as
the number of accents, the process of their production, the definitions of
the accents the nature of svarita etc.

The three Patalas from the fourth to the sixth are known respectively as
Sandhi Patala, Nati Patala, and Dhvany gama Patala. The next three
Patalas are collectively known as Pluti Patalas. These six Patalas (from
fourth to the ninth) have dealt with topics like the production of sounds,
changes of the visarga, and of the s and the Pinto s and n under different
circumstances and describes some rules of euphonic combinations like
karma, vyanja a, pluti etc.

The tenth Patala is known as Krama Patala and the cleventh is called
Kramahetu Patala. These two Patalas deal with Kramap tha and have
described in a scientific manner the rules regarding the changes in the
alphabets and the accents in the words in Kramap tha.

The twelfth Patala is known as S m Patala and the thirteenth is called
S'iks  Patala. These two Patalas deal with the morphology of consonants.

The fourteenth Patala is known as Ucc ranadosa Patala. In this section S/
aunaka has made some striking observations on the flaws of pronunciation
of various sounds.

The fifteenth Patala is called O k ra Patala. It deals with the rules to be
followed by both the teacher and the student at the time of studying the
Veda.

The last three Patalas i.e. the sixteenth, seventeenth and the eighteenth Patalas
are known as the Chandah Patalas and in them have been discussed in
detail the rules of Vedic prosody.
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Stop to consider :

Morphology is the study of forms of things especially of plants, animals and of
words and their structure.

4.7.6 The importance of the Rkpratisakhya

From the point of view of its antiquity and authority the Rkpr tis’ khya is
the foremost of all the Pr tis’ khyas. No other work dealing with Vedic
grammar, phonetics and prosody which is older than this Pr tis’ khya has
come down to us. While preparing his work S’anauka has taken into
consideration every possible grammatical and phonetic characteristic and
every metrical peculiarity found in the Rksamhit . As a large number of
Mantras from the Rksamhit are found in the other three Vedas, the rules of
grammar and phonetics formulated by Saunaka are equally applicable to
the Sa hit texts of these Vedas also.

For covering all the aspects of the language of the Rksamhit S'aunaka has
prepared three types of rules— (1) general rules ( S m nyas tras)
(2) exceptions ( Apav das) and (3) the incidental rules ( Nip tanas) for
explaining irregular formations. For preserving the textual form of the
Rksamihit  the author of this treatise has prepliéed his s tras with great care
and in a scientific manner. A reader of the Rksamhit the author of this
treatise has prepared his S tras with great care and in a scientific manner. A
reader of the Rkpr tis” khya can see thatthe S tras are all based on minute
observations of language. A study of this work also shows that since the
time of Saunaka till date the text of the Rksamhit has remained free from
textual corruptions.

4.7.7 Commentaries on the Rkpratisakhya

Four commentaries on the Rkpr tis” khya are avilable. These are— (1)
P rsada Vrtti (2) Uvata’s commentary called P rsada Vy khy (3)
Visnumitra’s Vargadvaya Vrtti and (4) the Vy khy written by
Pashupatinath Shastri. Of these the P rsada Vrtti is available only in
manuscript from. It appears that this Vrtti has been closely followed by
Uvata in his own work. Barring the first ten Karikas Uvata’s commentary
is available on the entire Rkpr tis* khya. It is an exhaustive work which
has taken into account all the aspects of Saunaka’s treatise. In respect of its
merit Uvata’s P rsada Vy khy stands at par with works like the
Mah bh sya of Pata jali and the Bh sya of Sabara on the Mim s

S tras of Jaimin . Visnumitra composed his Vrti on the first ten K rik s

(10)



of the Rkpr tis’ khya. According to Baladev Upadhyaya a hand written
manuscript containing Visnumitra’s V¢ti on the entire Rkpr  tis' khyahasbeen
kept preserved at the Deccan Collage. And this Vrtti is known as Rjvarthvrtti.
Pashupatinath sastri’s V) khy isbased on the commentary of Uvata. Itisa
modern work published in 1927 from Calcutta.

SAQ:
1.

Show your acquaintance with the characteristic features of the
Rkpr tis' khya.

Why is this Pr tis’ khya looked upon as the foremost of all the
Pr tis khyas?

Suggested Readings —

1.

TS WieTed (T afEier), s $AR aH), Hrei feg fovafamme™
Y Y19, IRAET |

2. Sanskrit Phonetics, Dr. Vidhata Misra, Chowkhamba Publication,

Varanasi.
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5.1 Introduction

The Vedic metres are Aksaravrttas. In case of these metres, the only criterion for
distinguishing one metre from another is the number of syllables (Aksaras)
contained in the metres. There is no hard and fast rule for taking into account the
order of syllable in a verse and it is also immaterial whether a vowel is long or
short, heavy (guru) or light (laghu) as is the case with the metres used in classical
Sanskrit poetry. The number of syllables in each succeeding metre increases by
four syllables. Thus, while G yatr is made up of twenty-four syllables, Usnik
consists of twenty eight syllables and in Anustup metre the number of syllables
becomes thirty-two. The principal Vedic metres are seven in number. Those are
G yatr , Usnik, Anustup, Brhat , Pankti, Tristup and Jagat . Each of these
seven metres has a number of sub-varieties. The sub-varieties are determined on
the basis of the number of P das, the number of syllables in each p da and the
total number of syllables in the metre.

The Rksanihit is madeup of hymnsor S ktas meant for praising the deities.
Each S kta comprises a number of Rks. And every 7k is made up of a
number of P das. These P das are made up of words, which in turn are
made up of syllables. Thus the syllable is the basic unit of a 7k.

Stop to consider :

In the Rksa hit there are a few Rks wq?ich have only one p da.
Examples are RV, IV.17.15; V.41.20; V.42.17; X.20.1 etc.

5.2 Objective

The devout seers of the Vedas chose to extol the gods through metrical
compositions. They did so, perhaps because of the fact that deep emotions
are best expressed through poetry. Secondly, the primary aim of the hymns
was to propitiate the gods and nothing could have been more pleasing to
the gods than prayers clothed in a rhythmic language. Thirdly, the metrical
limitations of the verses served the most practical purpose of memorising
and preserving the hymns especially at a time when the art of writing was
not in vogue. Hence, in ancient India it was mandatory for a reciter of Vedic
Mantras to know the metre of each and every rk recited by him. As the
metres like the accents formed an integral part of Vedic hymn poetry it is
important for a student of the Vedas to have knowledge of the Vedic metres.
The objective of this unit is to provide the students some ideas of the nature
of the Vedic metres in general and of the three metres G yatr , Usnik and
Anustup in particular as these have been treated in Patala sixteen of the
Rkpr tis” khya.
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5.3 Meaning of the word chandas

The Sanskrit word used to mean a metre is chandas. The word is derived from
the root cad — to gladden. It is the same root form which the word candra (the
moon) comes. A metre is called chandas because, a composition clothed in it
gladdens the heart of the listener. Y ska in his Nirukta has derived the word
from the root chad to cover because, the Vedic hymns are covered by metres.
According to a myth found in the Ch ndogya Upanisad the deities seeking
protection from death covered themselves with the metres and therefore, the
metres are called chandas. This myth may be interpreted as implying that the
Vedic deities are mantramay  i.e. they reveal themselves only through the Mantras
of the Vedas. In this context it should be mentioned that the mantra-texts of the
Vedas are metaphorically called chandas, because of the fact that their outer

form is metrical.

5.4 The procedure of counting the syllables in a metre

The counting of syllables is done only in the Sa hit p tha and not in the
Padap tha of the Vedas in which the wordsgitand by themselves without
being joined together by the rules of Sandhi. As the basis of a syllable is the
vowel, it is the number of vowels which decides the number of syllables in
a word. For meeting the required number of syllables in a verse sometimes
it becomes necessary to separate euphonically combined syllables. Thus,
for example the word UdT may be read as 7 SdT; the word THIR{Y: may have
to be separated as @ 3TEHIHRY:; the word T may be separated into two
words asg 37 and so on and so forth. On some occasions in between the
IR and the consonant to which it has been added is inserted an 3R i.e. the J
is read as 39 as in 3TAMM <RI, In the same way the T is read as 39
as in 8 < 9%4. In this context we draw the attention of the students to the
following observations made by Max Muller—""If a syllable was wanted to
compete the metre, a semi vowel, might be pronounced as a vowel, many a long
vowel may be protracted so as to count for two syllables and short vowels might
be inserted between certain consonants, of which no trace exists in the ordinary
Sanskrit. If on the contrary, there were too many syllables, then the rules of

Sandhi were observed or two short syllables were contracted by rapid
pronunciation into one: nay in a few cases, a final m or s it seems, was omitted.”
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SAQ:

1. What are the basic characteristics of Vedic metres?

5.5 The Gayatri metre

Scholars believe that G yatr is the oldest of all the Vedic metres. The standard
G yatr consists of twenty four syllables and three P das. The twenty four
syllables are equally distributed in the three P das as 8+8+8=24. A number of
sub-varieties of G yatr are created by either reducing or increasing the number
of syllables as well as the number of P das.

5.5.1 Definition of G yatr

Inthe Rkpr tis' khya., G yatr hasbeen defined as follows —
TR A A eTee R |
&SI TRITEIEN o WoodT{ ||

The anvaya (prose order) of the verse is as follows—

[=1] =qfeersm &1 T (3= ]
[ ST ] T8 3 UIQT: SNl FaRl a1 [9en: Haf<] |

(4)



So number of syllables are 8+8+8 or 6+6+6+6.

The metre knownas G yatr is generally made up of twenty four syllables. In it
there are either three P das of eight syllables each or four P das each consisting
of six syllables. Thus, from the point of view of the number of P das standard
G yatr canbe either tripad or catuspad .Inboth the types the total number
of syllables remains the same. In the Rksanihit oftheS kalaS kh we find
only tripad G yatr .Noexample of catuspad G yatr occursinit.

Anexample of tripad G yatr —

sfiites Qe | a9% Sagfas |
BIAR T I

In this verse the number of syllables is to be counted as follows—
A-f-H-o-3-T-®-Ta-3-@-3-99 -
®-fa - SIg -q - -T- - - T - 7

An example of catuspad G yatr as giveninthe Rkpr tis' khya—
EG® yreTafd: | e ditfesd: |
TEHEH! U1 | 99 e |l

In this examples the syllables are counted as follows—

- -u-H-v-fig-d-T-f - - a1
3-TH-d-AN-F-ME-H-F-W-9-f&

5.6 Sub-varieties of G yatr

There are as many as nine sub-varieties of the G yatr metre. These are —
(1) Padapankti (2) Bhurikpadapankti (3) Bhurik (4) Vir t or P danicrt
(5) Atinicrt (6) Vardham n (7) Dvipad (8) Yavamadhy and
(9) Usniggarbh .

5.6.1 Padapankti and Bhurikpadapankti

These two sub divisions of G yatr are defined in a single verse as follows—

ool Tou: WedTd: Teugfare |1 Y |
Bl o1 ISt SR ohvd TehieH Toudhl: |l

The anvaya of the verse is as follows—

[Tt T ] Yeeehl: Yo [UIeT: |f< W] ueuefu: [S=d];[af
ToaUIGMIY ] 3F: [U1: ] O] STeRyer: T4 & gfter [ weuefa: = ];[af]
G IS Teh: TSR [3TqX: ] U [qen srafirer: | : Toueht: [ 3 ureeHeen
wafd a1 31fu |1 yguefad ifer T wafd]
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The G yatr metre which consists of five P dasand ineachp da there are
five syllables, it is known as Pdapankti. Padaparnkti consists of twenty five
syllables. Again ifany one of the five P das consists of four syllables and another
p dahas six syllables and the remaining three P das have five syllables each,
then too the metre is called Padaparnkti. Thus, in Padapankti the arrangement
ofthe P das can be follows—

(@)  5+5+5+5+5=25
(b) 4+6+5+5+5=25
or
4+5+5+5+6=25
or
5+5+5+4+6=25
and so on.

So far as Bhurik Padaparikti is concerned in it each of the first four P das is
made up of five syllables and the fifthp da has six syllables. This makes the total

number of syllables in Bhurik Padapankti G yatr twenty six.
(5+5+5+5+6=26)

Examples—
(A)  Padapankti-1 i
T U | ¥ 9% A1fE |

YN 3R | foen Yo | Afdd wea |

Padapankti-11

(a) ST T | THAlSH | S& | |
TR | gRdl 999 |

In this example the firstand the fifth P das have respectively four and six syllables
and the rest of the P das have five syllables each.

(b) ST TH | 79 T T | ohg T IEH | TICTIRIT | THEAMI 9 31E: )

In this example the first three P das have five syllables each, the fourth consists
of four and the fifthp da s six syllabic.

(B)  Bhurik Padapankti-1

4 7 qaq | IR | i et
A TSI | U= S |l

(6)



5.6.2 Bhurik G yatr (8+10+7=25)

The definition of Bhurik G yatr istas follows—
3Tehl qUh: Hwil fergafard |1 i |

The anvaya of the passage is—

[fc Femure: ] steeeh: [ fadiadie: ] <umn: [qda] |w [ Seem deeas
aq dfe ] &1 qReR[3=ad]. fagran sfa [ o/ sereeom].

The metre in which the firstp da is eight syllabic (astaka), second p dais ten
syllabic (das’aka) and the third is seven syllabic (sapt ), is known as Bhurik
G yatr .Thus, Bhurik G yatr istripad and the total number of syllables in
itis twenty five.

The example of this metre given in the Rkpr tis’ khya is—
fograTfo] X T=o9q | STfegifeeae’l oT=ra: |  favg #d sTehl I
5.6.3 ViratG yatr (also known as P danicrt G yatr ) (7+7+7=21)

Inthe Rkpr tis’ khya this metre is defined as follows—

TR T ;e fawe | ﬁ
1 T qIefad 9 T TehiefrehT I

The anvaya of this verse will be as follows—

[ F=: A ] e 4 [9Ien: | 9] fote et [3fa S=d ] w [T
T Uah{oifireht s URigd M | garsis $fd [ 375 Saeiony]

The G yatr metre in which there are three P dasandineachp da there are
seven syllables is called Vir ¢. This very metre consisting of a total number of
twenty one syllables is also known as P danicrt.

Example—

o T Sl | e YA | A e I

5.6.4 Atinicrt G yatr (7+6+7)

Atinicrt is defined as
WZoh: HEhAHE Wileguni faarefd |
T 1 Afafga T et fgdeme i

(7)



Anvaya : T [T | Aaehal: [T ] T Wedh: [UIS: aid | | fgeuma™
sttt M s (3 afeden] | Wi foent= 5fd [ o/ aasarHe sews
SR

The G yatr metre whichhasap da of six syllables betweentwo P das of

seven syllables each, is known as Atinicrt. It consists of a total number of only

twenty syllables. The word dvirdasa means two tens which make twenty.
(10+10=20)

The example given in the Rkpr tis’ khya is

ToaH TEOTH | Wi o foarta |
EiEiECiEeniEql

5.6.5 Vardham n G yatr (6+7+8=21)

The definition of Vardham n runs as follows—

SRR UIET: et fd ;|
TS FEHMT T e I o

Anvaya : [0 TMIAT: ] T-H@-3T< 3fd 74: [STHAU] ITAROT: ST
[wf<] o aefam s [ vafd] | ome amkha [ ST Seeiom .

The G yatr metre which is made up of three consecutive P das
(uttarottarinah p d h) of six, seven and eight syllables respectively is
called Vardham n . It is called Vardham n Dbecause, the number of
syllables in the P das gradually increases by one syllable. The total number
of syllables in the metre is twenty one.

Example—

I I | Bl ferga fed: |
AT S I

According to the Rkpr tis’ khya. there can be yet another type of arrangement
of P dasin Vardham n G yatr (8+6+8)in which the first and the third
P dashave eight syllables each and the middle p da consists of six syllables.

Inthe Rksa hit ofthe SC kala SC kha thiskind of Vardham n G yatr
is not found. Hence, the author of the Rkpr tis khya has not cited any
example.

(8)



5.6.6 Dvipad G yatr (12+12=24)

As its very name suggests this variety of G yatr is made up of twoP das.
Dvipad G yatr isdefined as follows—

q 1 ISy 9T a1 STl fguet Sed |
The anvaya of this passage is as follows—
[=e:] g Sl 9 werd:, o mest] fguer e @ A ey [3fa e
EHUETR

As stated in the definition Dvipad G yatr consists oftwoj gataP das.
Theword; gatap dameansap dawithtwelvesyllables. Here a twelve syllabic
p dahasbeenreferredtoas; gatabecause, inthe Jagat metre each of'its
four P das consists of twelve syllables. Thus, Dvipad is a metre consisting of
twenty four syllables andtwo P das.

An example is—

[ =1 9oy Afadr gEe: |
LTI e JET Yo |l

5.6.7 Yavamadhy G yatr (7+10+7=24)

This variety ofthe G yatr metre has been defiined in the Rkpr tis™ khya as
follows—

ST Twqeh! X1 el & QR 919 |
JaHEA 9 M 9 g 3fd g9

The anvaya of this verse is as follows—

o [T ] STet [UIS] Hweh! [ 9o ] W 9 g@eh: [Ue:] e
[1] Tt Femen [ 3= ], [ 379 3EUM ] 9 g9 3 [A=1]. g9 |

The G yatr verseinwhichthereisatensyllabicp daisknownas Yavamadhy .
The word Yavamadhy means that which has a bigger mid-region in comparison
to its two ends just like a grain of yava. From the point of view of the number of
syllables the middle p da of Yavamadhy G yatr isbigger than the first and
the last P das and hence, the name Yavamadhy .

An example is—
q g AT oA |
T A 4 S |
T I gl
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5.6.8 Usniggarbha Gayatri (6+7+11=24)
The definition of this metre runs as follows—

TSI &L dd UehIeRIEN: |

T SFORTTH MR 1 7 SReAEHd i
Anvaya: [9oH UG: ] WeeR, [ fgdiams: ] Ser: ad: [ ] Theenes:
[Sd ool IRl Sead | UoT SRl et | a1 § sweAmiytg [ STe
SQRIUM .
That variety of G yatr inwhichthe firstp dahas six syllables, the second has
seven and the third p da consists of as many as eleven syllables is called
Usniggarbh . This metre is called so probably because of the fact that just like
the Usnik metre which has four more syllables than the first and secondp dasin

itsthird p da, here too the third p da consists of four more syllables than the

secondp da. The example of this metre given by Saunaka is as follows—

T H STYATH | T AT | 3aT oA Jamed |l

In this example in order to get six syllables in the firstp da the word 3R is
read as SARTIAM, And in the last p da in order to get eleven syllables the word

e is read as hicIHM @

5.6.9. Summing up
From the discussions made above we learn the following—

1. Thesub-varietiesof G yatr metre are made (a) by increasing or decreasing
the number of syllables inthe P das and also (b) by increasing or decreasing
the number of P das.

2. Thehighest number of syllables foundin G yatr is twenty six and the lowest
is twenty.

3. When considered from the point of view of the number of P das G yatr

can be of four types (a) dvipad , (b) tripad , (¢) catuspad and (d)
paricapad .

(10)



SAQ:

1. What are the characteristics of the G yatr metre?

2. How many sub-varieties of G yatr are there? Show your acquaintance
with them.

5.7 Usnik metre

Justlike G yatr the standard Usnik consistszof three P das. In fact Usnik
has been created just by adding four more syllables to the third p da of the
G yatr metre. Thus,while G yatr hastwenty four syllables, Usnik has twenty

eight.

5.7.1 Definition of Usnik (8+8+12=28)

Inthe Rkpr tis khya Usnik is defined as follows—
sTserfarsTear Sfooren | aree ff: |
Tl Tererl el ol greva: |

When rendered into prose order this verse is read as follows—

3ftoren, sTeeTfeereramy [ wafa] 15 ffy: os: aeia | [ ] e udt sTerart
[ werq: ], qcfte: [ U1<: ] SIG¥NaR: | As stated in this definition Usnik consists of a
total number of twenty eight syllables. It has tree P das. Of these the first and
thesecond P das have eight syllables each and the thirdp da consists of twelve
syllables.

An example is—
3T ST THG: | $99: Fed! J=l |
o1 §fg Sqaer Afg g9: |

(11)



5.8 Sub-varieties of Usnik

A number of subvarieties of Usnik have been created on the basis of (a) the
position of the twelve syllabicp  da of'the standard Usnik metre; (b) by increasing
or decreasing the total number of syllables and also (¢) by increasing or decreasing
the number of P das. There are six subvarieties of Usnik. These are 1. Purausnik
2. Kakup, 3. Kakumnyankusir Nicrt, 4. Pip likamadhy , 5. Tanusir and
6. Anustubgarbh .

5.8.1 Purausnik (12+8+8=28) and Kakup (8+12+8=28)

For defining these two sub-varieties of Usnik it is necessary to recall the
arrangement of the P das in the standard Usnik metre. As it is seen in the definition
of Usnik, the first two P das are eight syllabic and the last p da is twelve
syllabic. Purausnik is created by rearranging these P das as 12+8+8=28. And
kakup 1is created by rearranging the Padas as 8+12+8=28.

Inthe Rkpr tis khya. these two metres are defined as follows - JGEIHUR g &1
TR T T Hpq |

The anvaya of this passage will be as follows - ARFT [FIEIMEN IR ] FoH
[@fd] = qesfourr [wafd], g [greener qre]aesd [|id] w$q [waid] |

This means that when the twelve syllabic p da of Usnik is the first is the first
p daand by implication the eight syllabic twgP das are the second and the
third, the metre is known as Purausnik. But when this twelve syllabicp dais
placed between the two eight syllabic P das, the metre becomes known as
Kakup.

Examples -

Purausnik—

Teaglaafed JeheRd | U9 YRG: IAH | S| IRS: AaH I
Kakup -

Yoo g™ | GART 7 U &

9 HA: | 9 T @m Al

In this example for getting the required number of twelve syllables the word 7
should be broken up as A IAnd in the lastp da in order to get eight syllables
the word ¥ is broken up as Tqam™.
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2.8.2 Kakumnyankusri Nicrt (11+12+4=27)

Kakumnyankusri ( Kakup Nyankusir ) Nicrtis defined as followed —

EHECAUIEG GRS EEE EEe N NREE G
THICINSTT: TIH: IAH: FFER: |
The anvaya of the verse is as follows —

T YR B W [k ] G e = BN fra [3fa fasen] | e
[Ff=: ] 99H: [U1S: ] TehIcel:, 3T9: [UIS: ] SIqeai: |

The rk Tt W& etc. is in the metre called Kakup Nyarikusir Nicrt. In it the
firstp dais made up of eleven syllables, the lastp da of four syllables. So far
as the number of syllables in the middle p da is concerned, because of the word
kakup in the name of the metre, the number should be twelve. Thus, in this metre
the P das are arranged as 11+12+4 and the total number of syllables in the
metre is twentyseven. In this connection we may refer to Uvata who says - &
Y IR feia GIGMER: 1 The verse &l (W etc. is the only example of this
metre found in the Rksamhit . The complete verse is as follows —

T Y T Sfedy: | <fedy wegd: St | TAEe o
[]

Stop to consider

Whenever the world nicrt is seen in the name of a metre, it should be known
that the metre consists of a lesser number of syllables. The word nicrt is derived

as ni-Vert-kvip. The root crt is used in the sense of cutting off.

5.8.3. Usnik Pip likamadhy (11+6+11=28)

In Usnik Pip likamadhy the first and the third P das have eleven syllables
each, but the middle p da consists of only six syllables. The definition of this
metre is as follows —

ThIEeNe! 9 g1 4&d 9 Ueh: Tadef: |
Sfore, frdfifaeraen & o= sfa gead I

The anvaya of the verse is as follows — [ % 3ft0rg: ] TehTeert =1 gt [T
ad: ] 994 = Uoh: [U1G: ] WSaR: [, 1] 3fture fydifersrmen [sfa sam] |
T %9 3fd [ ST IS0 ] T9Ad | This sub-variety of Usnik is called

Pip likamadhy because just like an ant which always has a thinner
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midregion, so also the middle p da of this metre is considerably smaller than the
firstand the lastp da. The example of this metre given in the Rkpr tis khyais
as follows —

T I g fagdr a: |

TS X7 |
391 TSt A R afaE

5.8.4 Tanusir Usnik (11+11+6=28)

This metre is called Tanus’ir because, one of its end (sira) is thin (tanu). This
sub variety of Usnik has been created by re-arranging the P das of the
Pip likamadhy Usnik. Pip likamadhy ismadeup ofthree P das. Ofthese
the first and the last P das are of eleven syllables each whereas ,the middle
p daissix syllabic. In Tanus’ir - the firsttwo P das have eleven syllables each
and the lastp da is of six syllables.
The definition of Tanus’ir Usnik is as follows —
T T TeBR: F A1 g A |
The anvaya of this passage will be— &
e [ fHfeTehaeaTas=Te TenieRmarasan arerani | 9t [3fq] wear: [Jre:
w1 dfe 9] TR AW [3freR wata] 1 9 = (3 o 3SR ]

The example given in the Rkpr  tis' khyais
T 1 =Y a9 |

5.8.5. Anustup Garbha Usnik (5+8+8+8=29)

Anustup Garbh  Usnik is called so because, as in the Anustup metre so in it

there are four P das.

This metre has been defined as follows—
TE: Tod1aR: TI5: ST STRIERT: 53: |
STd T 3foore W1 ST eifi fag g 3fa

Anvaya of the verse will be -

(14)



(o ] ot [UrS: ] odnar: [Wafd qen] ST @ [Uien: ] oTene: [ 9af,
|1 gy T st (3 =] w g J s [R] e (g ] st |
Thus, in this metre the first p da is made up of five syllables. It is followed by
three P das, each of which consists of eight syllables. This makes the total number
of syllables in this metre twentynine.

The example is —

fud 7 =i | HRT gl aferdie |

717 ot =reran | g5 fauemda
In the Rksamhit this is the only verse composed in Anustup Garbh Usnik.
It occurs in RV, 1.1.87 and the seer is Agastya. In this verse in order to get

the required number of eight syllables in the third p da the word SATSTE
should be read as T S|

5.8.6. Summing Up

From the above discussions it is seen that —

1. The standard Usnik metre and five of its v@rieties viz. Purausnik, kakup,

Kakumnyanikusir ~ Nicrt, Pip likamadhy and Tanusir are tripad .
2. Only Anustup Garbh is catuspad .

3. The only sub-variety of Usnik with lesser number of syllables is

kakumnyankus'ir .

4. Anustup Garbhr is the only sub-variety with a greater number of syllables.

SAQ

1. Show your acquaintance with the Usnik metre and its sub-varieties.




5.9 Anustup metre (8+8+8+8=32)

Anustup metre occupies a significant place among the Vedic metres. This metre
was created simply by adding an eight syllabic p da to the three light syllabic

P dasofthe G yatr metre. This fact has been taken note of in the Nirukta of
Y ska. Y ska has explained the significance of the word anustup as

TR, TR gl |l wrqelq ue ergerfal

Thus, the word is derived from the root stubh ( to praise, to enhance). Anustup
is called so for, it enhances the G yatr with an additional eight syllabic
p da. In the Aitareya Br hmana also it has been said that Anustup was
born form G yatr .

Stop to consider :

The root stubh is listed in the Nighantu 3.14. It is not used in classical Sanskrit,

although the word stobha derived form it is in use.

5.9.1 Definition of Anustup metre

The metre known as Anustup is made up & four P das and thirty two
syllables. Each p da consists of eight syllables. In the Rkpr tis khya,

Anustup is defined as—
FITEIEEN ST TERISTIERT: T
When rendered into prose order the passage runs as follows —
STIEY IR [ 9afd ] | [ 3T&l: ] T STI&RI: §Hl: [91en: §i] |

In this definition the P das are referred to as &: i.e. of equal dimension. This is
because, all of them are made up of eight syllables. An example of Anustup—

Tafe @ MEE: | ST SThAfR: |
SEHTUTEHT ¥dshdl | IgasTHa A Il

5.10 Sub-varieties of Anustup

There are six subvarieties of Anustup. These are 1. Krti, 2. Pip likamadhy
3.K vir t,4 Nastar p ,5.Vir tand 6. Mah padapankti.

(16)



5.10.1 Krti Anustup (12+12+8=32)

Krti consist of three P das. The definition of k7 is as follows —
Fidgl grEveRl ThHyd Ter: W: |

The anvaya of the passage is as follows —

[Frem: ag:] 5t greverl [TRl wad:, de1] Us: SR [We:]
T [vafd, |1] Ffa: [3fd S=ad]. As stated in this passage the first P das of

Krti consist of twelve syllables each and these are followed by ap da of eight
syllables. In the entire Rksamhit there is only one 7k (1.120.8) composed in
Krti Anustup. The rk is as follows —

T HE A : |
T HAT A TR Sl T |
TSI SAfeTet: )

In this verse in order to get the required number of twelve syllables in the first
p dathe word 370 should be broken up as 314 ST Similarly, in the
second p da the word HI=T should be separated as |1 A% Inthe lastp da

to get eight syllables the word 31f¥T¥at: should be pronounced as 31REefg i.c.,
the visarga should be lengthencd.

]
5.10.2 Pip likamadhy Anustup (12+8+12=32)

The arrangement of the P das in Kr#i is 12+12-8=32. When these very P das
are re-arranged as 12+8+12=32, we get the metre called Pip likamadhy

Inthe Rkpr tis’ khya. this sub-varieties of Anustup is defined as follows —
TR TRIEY 7el o1 fudiferraesm.

The anvaya of this passage is as follows—

q T [T FICINARAn: Uiedl: ] He STRIeR: [URl wafd] |
fadifasraezm [sfa fomma].

The word fu has been used in the definition of this metre to indicate its relation
with as well as its difference from Krti.

An example of Pip likamadhy Anustup—
IR 3 Y 9 & arerEd |

TRk g=nfor Fefr: |
fEmeRe o A 29

(17)



5.10.3 K vir tAnustup (9+12+9=30)
K vir tAnustup consists of thirty syllables and three P das.
Inthe Rkpr tis' khya, itis defined as follows —
TFereh! gIeRt AT a1 fogien 3fd ifae
The anvaya of this passage is as follows —

[@=:] okt [gf Uel wed: ] geeh [T U, |1 ey Jhifane [3fa
afeqen] | [won] @ [wafa] | @ fagien sfa [ o1& 3eeom] |

In this metre any two of its three P das can have nine syllables each. And the
remaining p da is made up of twelve syllables (dv das’ ). Ithas two syllables
less. Hence, it has been referred to as 1 which means AT A& 1.
FATmeans g1 |

The only example of K virat found in the Rksanihit 1s1.120.3. The verse runs
as follows —

1 forgien gamg o |
a1 =1 fagen 7 SeauE: | @
YTEd SF9HT Jarg: |l

In this verse the first p da is nine syllabic, so is the last p da, whereas the
middlep dais twelve syllabic.

2.10.4 Nastr p Anustup (9+10+13=32)

For creating this sub-variety of Anustup the P das of the metre called K vir ¢
are arranged as 9+9+12=30. Then the number of syllables in the second and the
third P das are increased by one syllable each as follows—

9+10+13=32
The definition of Nastr p isstated inthe Rkpr tis’ khya as follows—

T WehTEehl 37—t Tt T g=aifi |
Its anvaya is as follows—

T [HIfeRie, AT ToRgIaei qaM] T eT=al [Afg wiaa:,
el ©1] Teeeul [FIfHeRT Sy waid] | fa gosii [3id o1& Iepwm] |

(18)



Thus, it is said in this passage that when the syllables of each of the lasttwo P das
of'the metre called K vir tare increased by one syllable, the metre becomes
known as Nastr p . In this definition it has not been stated that the P das of
K vir thavetobe arranged as 9+9+12 before increasing the number of syllables
ofthe lasttwo P das of the metre. It is from the commentary of Uvata we learn

thatthe P dasof K vir thave tobe rearranged as the first step towards creating
the metre Nastr p .Uvatasays—

TeER: YOH: TS, TR g, siemerisfm:, a1 sy Tee|

The only example of this metre found in the Rksamhit is 1.120.4. The
verse is as follows—

& gl e = TamM |
TATCHFAACYTH T |
I = FeIEl ga =9 19l 7

5.10.5 Vir t Anustup (10+10+10=30 or 11+11+11=33)

In Vir t Anustup there are either three P das of ten syllables each or three

P das of eleven syllables each. The first type of Vir tiscalleddas ksar and
the otherisknownasek das ksar .From the point of view of the total number
of syllables Vir ¢can thus be either of thirty syll#bles or of thirty three syllables.

Vir t Anustup is defined as follows—
TEMER: A7 ToRTe ST o1 ThISme: |
The anvaya of the passage is—

[T AEY: ] SIM&W: & [Uel: |i] o Thieene: & [
argegq] fere [3f s=ad] |

An example of thirty syllabic Vir ¢
g 79 fafames: |
S Ty 7 |

T AT T |
An example of the thirty three syllabic Vir ¢

3T 5YE S U |

arerdl IFHe g Araw |
Y= GHYEE @ i

(19)



5.10.6 Mah padapankti Anustup ( 5+5+5+5+5+6=31)

This subvariety of Anustup metre consist of as many as six P das but the number
of syllables in it is thirty one. Of the six P das each of the first five P das are of
five syllables.And the sixth p da consists of six syllables.

Mah padapankti is defined in the Rkpr tis' khya. as follows—
U] HRIIRUE foRieq Seehls=<d: Uod Jodehl: |
When rendered into prose order the passage runs as follows—

T [ e1ge] we [we, u] wereuefa: [3fd 3= | o] st [ ]
eoh: [Yafd] | [SAean: ] 9o [UIST: ] T |

Example—

Ta Hifes3T | 37 Hefte: | 3a1 fogem: | 331 facen: | f9 T 11 U=
ST I

5.10.7 Summing up

Although the standard Anustup metre is made up of four P das, majority of
its subvarieties is of three P das. The only subvariety with a greater number
of P dasis Mah padapankti which has three P das. Two of the subvarieties
viz.K vir tand Das ksar Vir tarethirty syflabic. Ek das ksar Anustup
comprises thirty three syllables. Rest of the varieties are all of thirty two syllables

each. It is the standard Anustup metre which has been extensively used in the
Rksamhit

SAQ:

1. How was the Anustup metre created?

(20)



3. Define Anustup with an illustration.

(21)
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6.1 Introduction

This unit is designed in such a way as to help you in getting acquainted with essay.
The essay is a branch of literature. It is a literary composition or a treatise, usually
in prose which may be of varying length and it discusses a topic or varieties of
topics. The word ‘essay’ has been developed from the original French word
‘essai’. Different scholars like Bacon, Montaigne, Addison, Johnson, Murry,
Goldsmith, Charles Lamb etc. have expressed their views regarding the form
and characteristics of essay. Most of them became famous by writing some
popular essays. The essay, as a literary form was firmly established by Joseph



Addison. It is distinguished from other branches of literature as it posseses the
essential quality of persuasion. There is a continuous flow of writing essay not
only in English, but also in some other languages from a very long time. This
branch is available in Sanskrit literature also. A number of valuable essays has
written in Sanskrit. By studying these valuable writings the students may acquire

a detail knowledge for writing & in Sanskrit.

6.2.1 Whatis an Essay?

An essay is a written composition giving expression to our personal ideas or opinions
on some topic. Etymologically the word ‘essay’ connects the trail (J=e=T) of a
subject or an attempt (J319) towards it, and not a final and thorough examination
of it. According to Britannica Ready Reference Encyclopedia, essay is an analytic,
interpretative or critical literary composition, usually dealing with its subject from a
limited and often personal point of view. The essay has been the vehicle of literary
and social criticism for some, while for others it could serve semi political nationalistic,
or polemical purposes and could have a detached, playful earnest or bitter tone.

6.2.2 Synonymous words for essay in Sanskrit:

The Sanskrit synonyms of the word essay are s+, ey, Wl ete,. Amongst
these the word 99 is found to be mostly used. The derivation of the word
eI is 9% (superior, excellent) S (binding or tying). Again it can be said
that IR feamaa fe which means binding of someone’s own ideas
or thinking i.e. the ascertainment of what is intended to state about a subject is

called emy1,

Generally men are attached with nature, they are investigators, thoughtful,
considerate and searching after knowledge. As a result of this some ideas, opinions
and facts appear in their minds. When these ideas and facts about something,
after proper examination are expressed in words in a systematic way it is called

a ey,

6.2.3 Some essay-writers in English and Sanskrit:

Like Bacon, Gold Smith, Charles Lamb etc, who became famous by writing
essays in English, some Sanskrit scholars also have popularized this branch
of literature by their valuable contributions to it. Some of these feF¢FRRS
are— Dr. R.C. Shukla, Dr. K.D. Dvivedi, K.K. Avasthi, Dr. B.S. Pandey, Dr.
G. Pathak etc.



SAQ:
Differentiate Ja-s1 & T

6.1 Objectives:

This unit will help you to know about an essay and how to write it (F7sl1) in
Sanskrit. After going through this unit you will be able to-

1. understand the meaning of essay

2. beacquainted with the Sanskrit synonyms of essay

3. know the names of some essay-writers in English and Sanskrit.

4

. classify the different fs¥s into different categories.

6.3 How to write an essay (farer)
6.3.1 Selection of topics:

At first you should select the subject or topic on which you are eager to write. In
one essay one topic should be discussed.

6.3.2 Preparation of an outline

After selecting the topic you think over it and plan out what you want to write on
the topic. Thus you are to prepare an outline of the essay.

6.3.3 Arrangement of the points

You should have a clear observation of the topic because observation makes the
description beautiful and interesting. You should think over the topic again and
again until some points appear your mind. Note down the points. Arrange your
points in their natural order.

6.3.4 Elaboration of the headings

Include the points under some headings systematically. After this arrangement
you are to elaborate each heading in clear and simple language. Each heading
should have at least one paragraph itself. You begin a new paragraph when a
new heading is entered upon.



6.3.5 Revision and correction

After finishing the essay it should be revised and all the errors of spelling and
grammar should be corrected.

6.4 Language of the farer

Language is the carriage of the feelings or ideas. Generally writing about anything
is more difficult than talking. During conversation one can use some signs of
expressions. But it is difficult to express one’s feelings in writing. A student has to
express his ideas in words. Therefore, the student should know proper words to
fit the expressions. The language of a s should not be rigid. It should be
simple, precise and within the reach of the ordinary students. Every word should
be used carefully so that the language becomes charming, clear and attractive. It
will enable the student to master it without much effort. The repetition of words
or ideas should be avoided.

6.5 Parts of a a1

You can divide the contents of a f7s into three main parts viz. Introduction,
Discussion and Conclusion.

The Introduction of a f7eF4 which is termed as =1, TR==:, Y{HehI, TEIE,

STeafurenT, forsmeraTott etc. should be in short. A paragraph of a few sentences
is sufficient for introduction. Generally it is started with the definition, very short
description, a hint to the usefulness and sometimes with certain important part of
the selected topic. You should try to make it attractive and meaningful.

Excluding the Introduction and the Conclusion, the remaining portion of a e

is considered as main body (SR or A4, This section may be subdivided
into some heads namely ¥&R, ¥hfd, A&, ORI, SN etc. as required
by the subject. In this portion the description is found to be developed in proper
order and proper place.

Like the Introduction the Conclusion, which is denoted by the term IUH3K,

T=RH etc., also should be attractive and short. The writer may express his own

comment with arguments. HYI0T FHTTA i.e. the Fa74 should be concluded
with sweet remark indicating bright future.

6.6 Kinds of fHere1

Like other essays, the essays in Sanskrit are also divided mainly into three classes
namely Descriptive (SUTH), Narrative (faeRumee) and Reflective
(fer=mTeeh). But some divide those into five classes adding two classes to the

earlier group, namely. Imaginative (shed-TcHeh) and Mythical (3TRATIHzh).



Again some other divisions of &+ are Literary (H1fgfcIh), Philosophical
(SmITh) etc. But all other types are included in the aforesaid three main groups.

6.6.1 Subject of the Descriptive farer

The subject of a describtive essay may be some natural objects animate or
inanimate such as— creature (1), thing (4&1¢f), plant (37&%), nature (¥Hf),
season (), time () etc, some place (TUM) or country (<), or some subject
of interest.

6.6.2 Subject of Narrative essay

The subjects relating to some incidents or interesting experience of the writer like
worship (gsT), ceremony or festival (Sa-11EH), some legendary (FRIf0Th) and

historical (Uft/@If¥eR) incident or any current event e.g. journey (¥F) and the life
and works of some eminent person etc, may be the subject of a narrative essay.

6.6.3 Subject of Reflective farer

Reflective essays are the writer’s reflections or thoughts on any subject which is
generally of an abstract nature. In such essays the opinions expressed by the
writer must be supported by arguments and illustrations and the essay should
end with a definite conclusion. The subjects of this class are, as a rule, of an

abstract or general character or proverbial truths. For example, knowledge (fer=n),
honesty (|1¢dT), good conduct (¥S=R), the concept regarding Health is the
chief element for achieving duty (IR TgeHE™™) etc. are included in this
section.

SAQ:
How are farys classified ?




6.7 A General Scheme of some farers :

Descriptive essay (FUHTeehR{-aI=I:)

aa-d: kg :

Y- FHE HAGHeRIA: T8 TR{dehsiyl- A=Y TE<gHE: - ST |
3TfeehTed AT

HERUAREE: - TR - THEURATIHE: — ARV EHe: -
ATV TheteR: e o - THHURE ShITEeaH — ARV Hew Al o
o - 3UHBN: |

HeTHRdH

= - FRIRaS ol T WU - ARG Yfaurfasn: - Herias
TIARIA: — HeTYRGS fafdredr - STHsR: |

Narrative essay (faeruneta frarer:)

Y- fagvsae 3cfa: - fogeaesd s4: Yar: - fogarerdishan - fogees
I - ITHER: |

FHIAFTE: FHIATH:

qR=a: - FfacMfasRsHgfd: - ae fefaewe: - i faa: - T
Hfeet foeron - Fifaeree HeRiel - STHER: |

Reflective essay (foemrarahi-arer:)
farerT aRe &7 - <h1 M e ? - SR formen: geRngaH - formny weiee -
Toreman: g - foamn: WH T8 - STHER: |



T .

TS QY RIS Th o W2 kel Haf=< | Td dd: A ITeH: e
IR~ T H: - FIfo: —aeney | | Ty s g (g ) ofdte Aeeds i | v
THOMAT STIIH | 37T ST SHqasl g 3fd I=d |

O AMfaTeET:

A1 g AIEE: T g Hafd | SNTEHEeR SEHEuE=y gevHey §f 5l
T ShHT TSI G sRgAmTTa Terhret Sfi el | Tegar W= faresd saae
STfavieEa: | R a9 $IFHE 9afd | Sa=<areas 9o+ o
TRTeh{oHT IR T FEeRAT T TqehTed-

TheeT TS L &0THTHh:

TR ST o: |

Y=gl FHarTd:
T HYIF AR IR IR um geatt og "t aderd aw:
TAHTATE TR Th{ceTdEherey IR ™ GRagsier=i 7Hitd Jeg T9r: |

TE WTeR SR :
forferrdt gam: v faeee =1 g9 gfaet= | T afd ae= aE: Ty gd
FeIStrer TNl = eat-d | & g& T Gocten forRdfd, FelAi Hgar
STSHRAI T | FGH FYH TYS: GI-e: Tf | FEuHa Femon Jsaegfs:
SRR FHITE Y | FerfafaTey qIedy SSUQl: o5 gaf< | a9 o hifchall:
TSI~ | AT &Y TG-S - <01k~ e TN AT S0 S = Joaeray
Toreraf | I TH AearqaT: YHRT: T WA o TR Jadfy:
T IO T[osd: YT | STAl ATeHIeRH -

T A aHI e SHH eaH T |

TYRUETA Jge-aeea-gal HydaRgs I
T YAy = FIU: THET T T | Fe3a Uehd: THeerdl Y |
T gt aq ae-ereded: IRuE: Fre, fUshfgsy @ = s=raf sfd
ST |
Al UIa: W e A gtay g 9o yaef | feemn: wewevtE:




et | 3qH faeh eided e iy I wafd | gepfaen«n gfasroi
FATFArUT | STE T TR, & IS F AqEui ¥Rat<d | ad:
BERIEERGECE

WWM

sifere oid g9t yhean: gasl Ayd di<d gvad | S 9ad o Had
TAlCATHIS T | STSILAEH h1 HeT, HUMET IREATT Fol1 SRIIAT It |
T FRIY SRy Iy & FIM AT HGehdl THMAT | Bl a9 FHRTd
ARSI ATfagafadd vafd | Tfaeiaessim 998 990 T FHed o
T TR ST ST | S 90T foRIoeHeRIeh e | 9T ol THIhtehod
®Y @ Ypid: FAW ISl AT AHRYAN | FD: T Thiearan
I T q9g=al gfvan: vaf< | e awa fafaugafugs
qeqfeeraed: wau faa=aeatd | ST SIRT Ufes: Sura: gif 3fd
ST St wiferdl afd | 9= Ta ST Yoy |afor ShRAm o
YR | A Joreh, G UaTdl T80 oA g9 |

STHER:
T Yy Ty STAH! RUSEITAad: Jfdes FHFE S Hiedtd o

T I TEEddl SHAfd | Aedgel Saarfeel w9
e 3 U | 3Taud o7 R 7ed S U STuftel add | T T aq
yaisf ge: gread w4 died sife=a Fdt ST Yehedtd | W e
IEA ERIIGIRIEER LIS

TIYRRUT FHgasal: T Taleetd Faicde Aasiadsd Jed 3T &ed
AR ROTEYY fassfa |



3TfeehTed THAUTH

. .
..

weftereHifrforfad TH=Y Gehrdafed snfemmeataetdied, I: qe
STeHITh SR IEUTIEATA | THEUIG W=iH: hreaasiuiay—: ®isfq o= 1
T | T SATfGahTeded THI0] Talfeoredd -

sTfeehTeATHE =Td U STeHITRAT haH |

IO

T STITH THEOTHIG THEURSGE Scafd: | 9ied: HHease Heraeem
afeUiTsa 77 Gfaws qed THETafd He |

TR g TE:
A I U YAHE: e dieHifh el Juanfaaaaarard foeRumehm
FIHATRON: hioadieh UG JEAHHILA | T8 Whaveeas a8 H@q
A TR e T gar wevaquil dSiee e -

w1 fore | gfagi o SnAdt: g9 |

IGhioarHYARehAaH!: HHEAIEAT I

(STETHTIZH -3 -24)

TeA=<R qATAEed" o Ufd: ¥ aTcHlfe TmaRauwtad THEuE
TR |

THEUT TR

SUIFITHTOTH I S THTET THRUREATRTG 0T T tfagshiaa ety STem=aiT-
Sfgteremfyfeafad Tdefad vafd aq SiegausaHeIashid qrre THRIE
TE1 AN | TR eI IO G T IS TN Ta gt drfd |

THEURE helal: SHeree] =

HITIE T TR e aeaeih I g IHehUScThod | AT FHRUSTH
U AT~ SCTRIISH STAEATRIVSH INUIRUSH [hih-HThITE FIRE
JEHIUSH ITANEH | STIGHETEHE Iq AhITAHEIGAT T ohizd dfved:
ATAPTISHRIPIS S HIUSg Mot hict FTaHTT F=id |




T FHATCTESTHE FHE= TleheheuTh THsae wfd et fafd
T | STATSTAL JHET: Hel: F- TR S dfqaare:, qer: Tearyie:,
I A&HUA & HE YIS TR, Toaae aui- SRguuicuaddd: SIqd:
ot A - A A
TEUEY: A IGR ARG = TR TREES THE [T 6
HIATIRAT: THY §8 TRl FHe diar: JHgee 3 Tehre: |

AT hTE<EH :
VAT FHTAGA AT qadran | 131 v A faquf=aen
HYAGHIRTI O TF R = 3L | THREIOT AT Sl Heel forggt aftepe =1
Faq Fa= STIHIGARRATISANT Fad | 3T FLURLHH T AT
ST TRILHTN | SekTod-

BT - - T g -5 - - 9Tk |

favERaEgH FEAHARTEAH I (SRS ¥-% )
TR IEAEE ST 315 FeIRE W19 g9ad | Syatasol Fist=sr
AFEIANTAMTE aeTaYee a-vdd-aiargmfe- ghfateasm = &d: Jqud
IR | FENTHTIH Tl FuET Foql-

‘EsRgeTeRtary: frify: guiquge: |

S forfoaareran: IMerd: ARy II' (STATATHRIUSH-E )
THEHE HYFS=1 HIFHURA A ool HESAMI BT AT Welf=d |

THTIURT HEed TR U=l o :

Freatae fafaufarafayfad wfawd | o@ smm-SufTaq-wgfa- geHa-geH-
T - s sde-a=-Fifaam-safaue=T emsE favem g
T fehdl SYAAAT oo aqaeare= | fafaufardatad 1 weeme
ARATHER: TRRITAh I TS HAIBIR YETs WHifdehsd o3 Ufdwicd
T | ST AEITSehg el THacAl: THargsrl: ey e, T
TREAREREEY: fUgule: TIgom GRS ST IR E e ge@un
Tt geam | IIgu= STeRIYeRITehT THifad: THE0 Jehread I

R I HAA S X T YA |

T q < A ILAH T U1 WIS || (FEHRIVSH 208-24)
ST Sy el TEE senfasaitn gH-Aifd-shdeataseert ag
YT HIShHIR A | THHAR S AH G A aale HTH -l -
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6.8 Summing up :

At the end of this unit you have got an idea on
1. origin of the English word ‘essay’.

2. the equivalent words of essay in Sanskrit

3. how to write an essay i.e essential elements for writing an essay such as
selection of the topic, arrangement of the subject into some headings and the
placement of the topics.

4. thelanguage of an essay

5. various types of essay

6.9 Sample Essays in Sanskrit

rarerett

I A SIITEel - el qIedd—heH SSATIATR -G araed: M- STATA- STEHRR:
AT HEwe

SeureeEd : AEHl GRS E Ty - eI iR - dfqsh Hfeca-
fafi=foay Sfcwafecre Feem-fTehs: |



TR ATHATE JArSTHEar

Toh A0 TR aH - agHTIRI: ST Hhd |- HehadTig - GEhdI gl HRdr
HER: -~ TS SR eh SR adI( e & -STHE:

EUSHRL

o T - T TshReh: ST ReRIee - Qe TH A J=R:
HTIHH: - STHHTS! SRR e -G ST -S|

RESLILE

o T UgHU ? ~HEAUGHUT- JGUURE ShROT - GGHOI-RI€dTET: ~STEHER: |
R. SMEvI IR Sfeeren feifafaay fowdy siacs fawemeess T
Trfaare ey feresrany |

QIfeTeRIeTd:, BTSIEH, TRTeh{a: W:, STHT HIfTGEe, ST ST wrefy
T, TR T eErey

6.10 Sample Questions:

g, Tafdeesiverts eifuge starany faway sfaes fomameers Tt Tfadst
e foredm |

6.11 Suggested Readings:
1. Dvivedi, B. : Bala-nibandha-mala, Varanasi
2. Dvivedi, Dr. K.D., Samskrta-nibandha-satakam. Varanasi, 2007

3. Pandey, Dr. B.S. & Pathak, Dr. G. Samskrta-nibandha-makaranda-
Varanasi, 2001

4. Shukla, Dr. R.C. Prabandha-ratnakara, Varanasi.
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