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Block Introduction

This paper includes the Meghadiita of Kéalidasa and the Chandomaijari of
Gangadasa. The Meghadita is a famous lyrical work based on the story of
sending a message of certain Yaksa to his beloved through a patch of cloud
which appeared in the sky on the first day of the month of asadha. The Yaksa
was banished by his master Kuvera due to his negligence towards his duty and
he had to remain away from his newly wedded wife for a year. After passing
some days in separation, the Yaksa wanted to send a message of his welfare to
his wife and for this purpose he selected the cloud as his messenger and sent his
message through it. This story is portrayed in the Meghaddta in a very artistic and
systematic manner by the great poet Kalidasa. The Meghadiita is divided into
two parts viz. the Purvamegha and the Uttaramegha, the first part exclusively
deals with the narration of the road leading to the abode of the consort of the
Yaksa whereas the second part describes the miserable plight of the wife of
Yaksa due to her separation from her beloved husband. The whole work exhibits
the unique literary style of the great poet Kalidasa and the entire work shows the
artistic application of the use of personification. It is very much important for
every student of Sanskrit literature to get an idea of this lyrical work of Sanskrit
literature.

The Chandomafijari of Gangadasa is an important work on the metres used in
Sanskrit. In this work the metres are divided into different categories according
to the structural features. The writer furnishes the definition of each metre with
proper examples. The most important feature of this work is that the definition of
every metre is composed in that particular metre only. This is very innovative and
this has proved the mastery of the writer on the use of letters and words. This
book is famous for its easy style and diction. The beginners can get enough
information of Sanskrit metres from this work. So the inclusion of this work in the
syllabus is very much necessary.

The present block has the following units

Unit1 :  Sanskrit Literature and Meghadita of Kalidasa
Unit2 : Meghaduta: Pirvamegha (Verse: 1-27)

Unit3 : Meghadita: Pirvamegha (Verse: 28—66)
Unit4 : Chandomanjari

@)



Unit-1
Sanskrit Literature and Meghaduta of Kalidasa

Contents :

1.1  Introduction

1.2 Objectives

1.3 Evolution of Sanskrit Kavya

1.4 Kavya—anart form

1.5 Divisions of Kavya

1.6 Whatis a Khandakavya?

1.7 Introducing the poet : Kalidasa

1.8 Works of Kalidasa

1.9 Style ofKalidasa

1.10 Kalidasa’s concept of Love

1.11 Nature in Kalidasa’s works

1.12 Introducing the text : the Meghad ta
1.13 Summary ofthe Purvamegha

1.14 Gist of the Uttaramegha

1.15 The sources of the Meghaduta

1.16 Principal Sentiment of the Meghaduta
1.17 Meghaduta as a Khandakavya/ Lyric
1.18 Poetic Beauty of the Meghad ta
1.19 Summingup

=]

1.20 Sample Questions
1.21 Suggested Readings

1.1 Introduction :

Sanskrit literature is one of the oldest literatures of the world. This ancient
literature is studded with many precious literary jems created by great writers
like Kalidasa, Bhavabhuti, Bana etc. Among those excellent writers
Kalidasa’s name is very often taken first. It is said—

QU AT TFTTE hifemaitedmiee: |
TR TIeIhoRIaTGHT R Freferd vd Il

Here Kalidasa has been stated as an unparalleled poet. When Sir William
Jones published his own translation of the Abhijianas zakuntala of Kalidasa in
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1789, it created a sensation in the entire literary circles of the Europe. K 1id sa,
then onward, is recognised as a world poet.

Meghaduuta,a Khandakavya, is one of the master pieces of great poet K lid sa.
This unique poem, containing hundred and twenty-one verses, is full of beautiful
descriptions of nature. In fact here nature is personified and human feelings are
super-imposed on nature. In other words it is a perfect blend of natural
descriptions and human feelings, and as such deserves a detailed study.

The work is divided into two parts, viz.,the P rvamegha and the Uttaramegha. In
this block we will discuss in three units about the P rvamegha portion of the
Meghaduuta. Before studying the main text in the following units, we will discuss in
this unit regarding Sanskrit K vyaand poet Kalidasa, and will also have knowledge
about some specialities of the Meghaduuta.

1.2 Objectives :

Kalidasa is a world renowned poet of Sanskrit literature. Meghaduuta, a
Khandakavya, is his master piece. This work is divided into two parts, viz.,
P rvamegha and Uttaramegha. The P rvamegha consists of 66 verses, while
Uttaramegha has 55 verses. You have to study the P rvamegha part of the
Meghaduuta in this block. Before going to the main text, you will get a general
idea about Sanskrit literature (kavya), poet Kalidasa and the text Meghaduuta in
this unit. At the end of the unit you will know : 3

* About the story of evolution of Sanskrit Kavya,

* About Kavya as a form of art like music etc.

* You will have an idea about divisions of Kavya.

* You will know about the concept of Khandakavya.

* You will be introduced to poet Kalidasa, his works, style, his concepts of love
and nature.

*You will know about the text, i.e., Meghaduuta, the summary of its first part and
a gist of the second part.

*You will have ideas about the sources of the Meghaduuta, its main sentiment, its
poetic beauty and also why it is called a Khandak vya.

1.3 Evolution of Sanskrit Kavya :

Consciousness of the divine, awareness of the myth and recognition of the
beauty arose at that auspicious moment, when the ancient man’s aspirations
transcended the limits of instinctive urges like food, sleep etc. Perhaps many
centuries had to pass by the time these subtle higher aspirations materialized
into verbal expressions. These expressions evolved into literary compositions
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through countless poets, who were recognised as Rsis, down a very long span.
These literary compositions were collectively termed as Veda and were classified
into four as Rk, Yajus, Saman and Atharvan.

Perhaps alongside the Vedic compositions, many stories of great warriors were
simultaneously in vogue, of which the epic Mahabharata possibly materialized
centuries later. But the first traces of formal poetry (later recognised as Sanskrit
K wvya) can be found in the ‘Krau ca-vadha’ episode in the prelude of the
Ramayana. Anandavardhana in his Dhvanyaloka says—

" TR | T =ifeshd: |
ShIsag-gadNIcel: ieh: Yellhe™ITa: I’ (Dhvany loka, I.5)
Thus, the credit of introducing classical Sanskrit into Kavyas goes to Adikavi (i.e.,

the first of the poets) Valm ki, during whose time composing in Vedic Sanskrit,
which is a bit different from classical Sanskrit, had almost stopped. Moreover, the
focus of the Vedic composer, which was rather extrovert, being centralised on
nature, shifted to the human sentiment, thus becoming more introvert. The credit of
highlighting sentiment as the prominent drive of poetry, by introducing the pathetic
sentiment (Karuna Rasa) in his grand epic, goesto Valm  ki. Buthe does not, in the
process, undermine the descriptions of nature. Thus, the feel for nature in poetry
never faded out in the process of the evolution of Sanskrit Kavya. Instead of merely
describing nature alone, the descriptions were gradually attributed to the human
sentiment and this gained acceptance as well. Likeilthis the Sanskrit Kavya evolved.

1.4 Kavya— an art form :

It is natural for man to expect material benefits from most of the activities.
Let us call them ‘utility’ activities. But a life of such merely cyclic routines,
sooner or later could seem meaningless to man. That is because one of the
innermost realms of the human mind is never contented with mere
materialistic activities. Aspiring to make his life more meaningful, man
yearns to free himself at least temporarily from such repetitive work-loads
and desires to involve himself in materially ‘non useful’ activities. The results
of such endeavors are art forms such as music, poetry, painting, dance etc.
Life without these is meaningless for human being and is like that of an
animal. Hence it is said—

‘ AifeaTasRaoR=: HAdY]: JeSiauuR: |

Ui QAT SHerdH: TgYRTEE 9 R Il
These art forms have the power to appease some unseen inner realm of human
consciousness. This power is nourished by the beauty in art. Discovery,

expression and enjoyment of beauty are different stages of all art forms.
Concerning poetry, one who discovers and expresses beauty may be called

Kavi or the poet, and the person who enjoys it, is Sahrdaya or the connoisseur.
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Now, how does Kavya assert its uniqueness amongst other art forms? Coming
face to face with Kavya, it is the ‘word form’ that the Sahrdaya first becomes
familiar with. Whatever the poet intends to express has to manifest through
words. The words the poet uses are those, which we use in day-to-day life.
But, when the poet arranges the same words in certain patterns, they give
flashes of special meanings which soar beyond our imagination; and if the
words are replaced even by synonyms, they lose the core strength. What then,
does the poet want to express through these words apart from their literal meaning?
The explicit meaning or the direct sense is called Vacyartha. But in poetry our mind
transcends the explicit meaning and proceeds on to rest on a much higher one.
This, not only forms the ultimate sense of the poetry, but fulfills the sense involved
throughout the poetry. Thus, all external features like the graceful combinations of
the words, the explicit meaning and Ala kara (figure of speech) put together
imply a sense which is called Bh  va or emotion. The Bhava thus implied in poetry
inspires a corresponding feeling in the Sahrdaya. Here we must note that the different
Bh vas like humor, anger, fear, disgust etc. repeatedly arise in our normal lives as
well. But there, they do not assure any aesthetic joy to us. That is because we
experience them with the element of attachment and consider them as ‘ours’. But
the same Bh vas when in a poetry, appeal as ‘beautiful”as they do not carry the
sense of attachment in them. But then, that does not mean that they are not ‘ours’ at
all. They are ‘ours’ in one sense and yet not ‘ours’. This inexplicable, rich feel
which thus rises within us without the binding sense of ‘mine’, is called Rasa.
It is in this state of Rasa that we can forget the day-to-day world and rise to a
state of bliss which is devoid of differentﬁbxciting passions. Such an
unconditional bliss is termed as Rasanubh ti and it is the ultimate goal ofak vya,
i.e., aliterary piece. Thus, Kavya is rightly defined by Visvanatha Kavir jaas—
"SRl Wk heAH (Sahityadarpana, 1.3).

Panditaraja Jagannatha says— ‘Tl qUReh: ¥ea: Head | WAl =
eGSRl | (Rasagand gadhara,1.1). Here ‘raman yata’ means
Rasa. Thus Rasa is the core element of a Kavya and the most important
utility (JSH) of Kavya is to give instant ineffable bliss to the connoisseur.
Thus, Mammata says— ' HhATASHAITAYG THARHT THRATGATH

forTfeaaE R <. ... "etc. (Kavyaprakas za, under1.2)

1.5 Divisions of Kavya :

Sanskrit Kavya is broadly divided into two categories, viz., Drsya and Sravya.
Drsya again is sub-divided into ten R pakas and eighteen Upar pakas,
whereas Sravya is divided into Gadya, Padya and Misra. Gadya is that variety
of Kavya, which is written in prose. Main divisions of Gadya Kavya are
Katha and Akhyayika. Padya, which is written in verses, is divided into
Mahakavya, Khandakavya etc. The other variety of Kavya is called a Misra,
which is written using both prose and poetry in a balanced way. Campu is a Misra

(7)



K vya. Works on Poetics—like Sahityadarpana, Dasarupaka, Kavyadarsa
and others have discussed in detail regarding these divisions of Kavya.

The Meghaduta of Kalidasa is a famous Khandakavya. Later on we will find
out how the characteristics of a Khandakavya fit into the Meghaduta. But here we
will discuss as to what a Khandakavya is.

1.6 What is a Khandakavya?

Apart from the Mah k vya (which proceeds on a definite theme and
possesses character depictions), the other types of compositions found in
Sanskrit poetry (Padya) are Muktaka and Khandak vya (which is otherwise

known as Sa gh ta).

The Muktakas are independent verses, not contextually bound to the adjacent
verses, having an element of fascination and are usually composed in short
clusters of verses (Bandhas). Muktakas are condensed expressions of a
sentiment or description of nature. Here the canvas is small but the picture
is big enough; words are few but suggestion is rich. The word Muktaka has
two meanings— ‘small pearl’ and ‘independent’. Both these meanings are
justified in a verse of the Muktaka style.

Unlike the Muktakas, the Khandak vyas are shorter versions of
Mahakavyas. ‘ @UEHEE Wﬁwﬁ% ' (Sahityadarpana, V1. 329)
But they do not contain a sequentially developed story line or elaborate character
depictions. From the available Khandakavyas we may infer that in a
Khandakavya there are approximately 50 to 200 verses. Although all the verses
end in themselves, they are all supplementary to the main theme. However
feeble the theme may seem to be, it still continues to silently underlie the
Kavya. Khandakavya is not technically a ‘lyric’ as many think it to be. Muktakas
may be termed as lyric. But the lyrical element is a necessary aspect in a
Khandakavya. It can rather be termed as a sentimental song since the sentimental
appeal is prominent in a Khandakavya. The verses of a Khandakavya usually
have acommon metre. The ancient texts term this type of K vyaas San4 ghata. Thus
Dandin says— TR REHTSRIS: FEHITEGH 2 oA gui-eh guiafd
e FgTd: | Fiedl FraerHEgaiarid I (Explanation under Kavyadarsa, 1. 13).

So, a Khandakavya is one in which the verses, although committed to a common
storyline, sharing a common sentiment and metre, are still independent of each
other. The speciality of the Khandakavya is the unique blend of the human
sentiments with the nature outside. Works like Rtusamhara, Meghadiita, and
otherD tak vyas written imitating Meghadiita, can be called as Khandak vyas.
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SAQ:

1. Show how words which we use in our day-to-day life differ from those
used by a poet. (50 words)

1.7 Introducing the Poet : Kalidasa : a

Poet Jayadeva in his drama Prasannaraghava has beautifully imagined poetry
as a damsel and has named several of his great predecessors as different
elements of that damsel. In that context he has referred to poet Kalidasa as
the master figure of the poetic tradition (kavikulaguru) and has described
him as graceful— gesture of that poetry personified as follows—

TR R =R U 7
Il B BIAPper]e: PilcTerdl fF4ed: |
gl gH: TeIaHd: ToaaTuRy S
FT AT FHAT HdT-HIEAT DIgh Il

Famous poetician Anandavardhana mentions Kaalidaasa as Mahaakavi and says
that there are hardly two, three or five of such great poets in this world.

iR R s TR Fereragyaa {5 Toawl a1 TerHad
3 I — (Dhvanyaaloka, prose under 1.6)

A connoisseur of Kaalidaasa’s writing says that he wants to take rebirth to enjoy
several things in this world. In that list Kalidasa’s poetry has been named first.

' FIfcTerEeR AT 6 94: Aifed Y HIER 94 |
THHHSE b TFYag 79 THIA T
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Thus, tradition has placed Kalidasa on the highest pedestal of Sanskrit writers
and he is often referred to as Mahakavi, Kavikulasiromani or Kavikulaguru.

Western writers like Goethe, Schiller etc. were very much influenced by the
writings of Kalidasa and praised him in unequivocal terms.

But it is a matter of great regret that Kalidasa himself has not mentioned anything
regarding his time and place, and whatever information could be gathered from
secondary sources, does not suffice to determine those with certainty. In the
following passages we shall now browse over a few prominent views regarding
some personal details of Kalidasa.

Agnimitra, the hero of Kalidasa’s play Malavikagnimitra was crowned as the

king ofthe Su ga clan in 148 B.C. Therefore, the 2™ century may be ascertained
as the prelimit of Kalidasa’s time. The Aihole inscription belonging to 634 A.D.
mentions—

‘T fosrat faerifd: wiadigasiaemyriessifd: |

It can, therefore, be inferred that the 7™ century was the post limit of his life.
Considering only those opinions which stand within this time frame, we
may tentatively accept the two opinions which place the poet in the 1% century
B.C., and 5% century A.D. respectively. Both these views agree that
Kalidasa was the court poet of King Vikramaditya. But there are again
differences of opinions about whether this Vikramaditya was the founder
of the SZaka clan or king Chandragupta the 22 of Gupta clan with the title
Vikramaditya. Fergusson supports the first view while Maxmiiller, the second.
Maxmiiller’s theory is known as theory of renaissance. He places the poet in the
middle of the sixth century A.D. and says—The Indians did not show any literary
activity during the first and second centuries of our era, in consequence of the
inroads of the different foreign races.” and “......... that the period of the bloom
of artificial poetry is to be placed in the middle of the sixth century of Christ.’
(from—*India—What can it teach us’ by Maxmiiller). In support of his view
Maxmiiller further refers to the verse from P rvamegha part of the Meghad ta,

where K lid samentionsone Di gn ga as his opponent, who according to
him flourished in the 6" century A.D. But Keith refutes this view and calls

Di gn gatobeaman ofnot later that 400 A.D. and thus places K lid sain
the first part of 5™ century A.D. Summing up the above stated views S.K. De
comments—*Since his works reveal the author as a man of culture and urbanity,
a leisured artist probably enjoying, as the legends say, royal patronage under
Vikram ditya, it is not unnatural to associate him with Chadragupta IT (¢.380—
413A.D), who had the style of Vikramaditya and whose times were those of
prosperity and power.” Since the fundamental culture and ideologies reflected in
K lid sa’sworks match that of the Gupta age, which is considered as the golden
age of the Indian history, Kalidasa may be placed in the 4" or 5™ century A.D.

Since there is the regional tradition of using the name ‘Dasa’ as a suffix in some
families in Bengal and also because Kali is the popular deity worshipped there,
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some are of the opinion that Kalidasa belonged to Bengal. Since his work
Meghad ta has detailed descriptions of some regions of Madhya Pradesh, some
others argue that he belonged to that state. His special descriptions of Ujjayini
and Vidarbha, which belong to Madhya Pradesh support this view. But with
such an acute shortage of authentic data, it is not fair to confine the great poet to
any one region of India. But if we accept that he was the court poet of king
Vikram ditya, we can infer that he probably lived in Ujjayini for a long time.

K lid sawas adevout worshipper of Lord Siva. He started most of his works

with a benediction to Siva. He seems to have travelled a great deal throughout
India. His graphic descriptions of different places, even the Him laya, prove his
acquaintance with all these places. His works bear testimony to his considerable
knowledge of the Vedas, the philosophy of the Upani ads, the Puraanas and the
great epics (i.e., the Raamaayana and the Mahaa bhaarata), medicine, astronomy
and a lot more. Altogether he must have been a person of great taste and rich
culture blended with profound erudition.

Stop to consider :

There are many legends woven around the life of K lid sa. According
to one of those, K lid sa was initially an Riiot. There was an arrogant
princess, who happened to be an erudite scholar. Some scholars being
offended by her arrogance planned a trick for her marriage with K lid sa.
According to this trick she was made to believe that K lid sa was a
great scholar and she would be fit for a matrimonial alliance with him.
Accordingly they got married and on the very first night she discovered
the truth and drove him out. Later on by the grace of goddess K i,
K lid sabecame a great scholar.

Some modern Indian scholars accept this legend to be a reality. They
opine that the princess was learned Vidyottam . According to Abhir ja
Rajendra Mishra she was otherwise known as Varatanu. Research on such
legends regarding K lid sa’s life are still going on.

Check your progress
1. WhatisaK vya? What is its main utility?

2. Discuss about different views on date of K lid sa. Give your own
comment on it.

(11)



1.8 Works of Kalidasa

A good number of books are attributed to Kalidasa. But a close study of those
reveal that the style of writing differ in them. Some seem to be written by one not
as mature a poet as Mahakavi Kalidasa. Works definitely believed to have been
written by great poet Kalidasa are—(i) three dramas, viz., Abhijnanas zakuntala,
Vikramorvasz iya and Malavikagnimitra, (i1) two Mahakavyas, viz.,
Raghuvamms za and Kumarasambhava ; and (ii1) two Khandak vyas, viz.,
Meghaduuta and Rtusammhara. Out of these seven works, there are differences

of opinion among critics regarding the authorship of Rtusa  hara. Some of them
opine that it was not authored by the great poet. The language there is not as
lucid as that of the rests. Moreover, Mallin tha has not written any commentary
on it, though he has written commentaries on rests of his poems. But scholars like
Keith deny this view. Keith opines—* In point of fact, the Rtusa hara is far
fromunworthy of K lid sa, and, if the poem is denied him, his reputation would
suffer real loss.’ (History of Sanskrit Literature).

Some scholars opine that whole of the Kumaa rasambhava was not written by
K lid sa.Outof 17 cantos, first 7 cantos are definitely Kalidasa’s creation,
whereas authorship of rest of the cantos is doubtful, as the style of those does not
match with the first seven cantos. Again, the tradition says that this Mah k vya
consisted of 22 cantos, but we now find only 170f them. Griffith opines— ‘the
birth of the War God was either left unfinished or time has robbed us of the
conclusion. The later is the more probable supposﬁtlion, tradition informing us that
the poem originally consisted of 22 cantos’. Despite such speculations, the above
listed 7 works are as a whole considered to be creations of great poet Kalidasa.

1.9 Style of Kalidasa :

Simplicity of expression and lucidity of language mark K lid sa’s writings,
which are embellished with similes unparalleled in their beauty and
appropriateness. His diction is marked by absence of long compounds,
obscure words and artificial puns. Sentiments (i.e., Rasas) depicted in his
works make direct appeal to the heart. Hence, B nabhatta, the famous
Sanskrit prose-writer, comments on K 1id sa’s writings at the beginning
ofhis Harsacarita as follows—

Frfag 7 o1 v e iy |
HifayREEr Aeiftes S i’

Itmeans—‘When K lid sa’s sweet sayings charming with sweet sentiment went
forth, who did not feel delight in them as in honey-laden flowers?”’

When analysed from a poetician’s point of view, it becomes evident that
K 1lid sa’s writings are in Vaidarbhi Riti, which is endowed with all the Gunas

(e.g., Slesa, Pras da, Samat , Ojah etc.). Thus it is said—' dg«ff Tfaa<d
SHIfeIa: Ted '
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Stop to Consider :

V' mana, the writer of Kaa vyaa lammkaa rasutravyttiand propounder ofthe  Ri
ti school, defines Vaidarbhi R ti as— Tl 3g+’, meaning thereby that
Vaidarbhi consists of all the Gunas. Vaamana recognises 10
Sabdagunas and 10 Arthagunas. Hence, all these 20 Gunas are found in the

diction (Riti) called Vaidarbh . This diction is so called, as it is generally used by
the writers of Vidarbha region ‘faguifey geewarcadrean’
(Kaa vyaa lammkaa rasutraviti, 11.2.10).

K lid sa excels in using Ala k ras. Upam being the foremost of the
Ala k ras,itis very often commented that K lid sahas mastery on using
Upam . ‘3991 Ifcie& ' 11t is generally believed that the quoted comment
indicates that K lid sa has used Upam and other such Ala k ras
profusely. But in reality it is not exactly so. It is true that K lid sa has used
Upam and also a large variety of other Arthaala kaaras, but he has avoided

Sabdaala kaaras and hasused the Arthaala kaaras in such a way that those have
not marred the contextual Rasa in his creation, rather they have enhanced the
beauty of the Rasa. The following is a famous and beautiful verse from the
Raghuvamms za of K 1lid sa where through Upam princess Indumat has been
compared with a Dipasikh (flame of a lamp)—

' FeaTRufgrafeE W 4 % e ‘T%Tﬂj |
TSN 361 T foreruivme 9 9 faaret: II' (Raghuvamms za , V1.67)

This verse was appreciated so much for the beautiful Upama here, that later on
K 1lid sacame to be known as ‘Dipasikh K lid sa’.

Asregards Dhvanik vya, which is the best variety of K vya and where a poem
suggests more that what it directly expresses, K lid sa is a master of
acknowledged skill. Thus, it can be said that K lid sa’s poetic genius has
brought Sanskrit poetry to the highest level of elegance and refinement.

Stop to consider :

The greatest ever Sanskrit poetician Anandavardhana warns the poets regarding

use of Ala karas. It is advised that a poet should use Arthala karas like
Upam , Rupaka etc. in a Kavya very judiciously, specially in the context of

Srng rarasa (Dhvanyaloka,11.17—19), and a SZabdala k ra like Yamaka,
Slesa etc. should always be discarded in such a context, so that employment of
anAla k radoesnot marthe embellishment of the contextual Rasa. To illustrate

suchajudicious and balanced use of Ala  k  ra for enhancement of the beauty
of Rasa, Anandavardhana has quoted a verse from Abhijiianas zakuntala of

(13)



Kalidasa ‘=reimdrs; gfte sgeify sigel aqegdl...... ", etc.,1.22) at first, and has

summed up the discussion by quoting another such example from Meghaduuta

( T Afhag RIS ST . ......... "etc. Uttaramegha, 44). This certainly

proves the greatness of poet K lid sa.

1.10 Kalidasa’s concept of Love :

Loveor Smg rais invariably the principal sentiment in all the works of K lid sa.
But the delineation of love in his poems and dramas is not merely for the sake of
itself. Here love is connected with a definite ideal. The ideal is that love must not
end with only sensual pleasure. Love must always be associated with a sense of
service to the society. While in love, one must not forget one’s basic duties. Pure
love is far above the mere considerations of physical beauty and sensual pleasure.

In the interest of the above ideal Parvati had to practise austere penances to win
the love of Siva. K lid sa says—

‘TAY W AR THIHEE TURI: |
STETHd o HUAALT 54t ym fae= agen: I’

(Kumaarasambhava, V.2)

[Meaning of the said verse is—*When Parvati found out that it was not possible
to win the love of Siva with mere physical beauty, she decided to win it by
performing penances. Otherwise, how could stth love and such a husband be
won?’]

Likewise Sakuntala had to receive the punishment in the form of the curse of
Durvasas, and Yaksa of Meghaduta had to remain separated from his wife, as
both Sakuntala and Yaksa neglected their respective duties. K 1lid sa shows
that the pangs of separation purify the hearts of the lovers, and qualify them for a
type of union where the emotional attachment is more dominant than sensual
attraction.

1.11 Nature in Kalidasa’s works :

Kalidasa is famous world-wide for his very successful depiction of nature. Great
poet Goethe observes that if the fascinating beauty and grace of the spring season,
the ripeness of summer in its copiousness and whatsoever is attractive and
satisfactory in this world—all these and along with them the union of heaven and
earth can be conjointly found at one place—thatis only in K 1id sa’s work.
K lid saisunparalleled in creating a unique harmonious relation between nature
and man. When the virtuous Dil pa followed the divine cow Nandin , the whole
forest welcomed him. The goddesses of the jungles sang his glory; the wind God
(V yu) fanned him who was tired under the hot sun. They all respected him for
his pious life style. (Raghuvamms za, 11.12)
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Inthe Kumaarasambhava, Kaalidaasa describes that being strictly austere, Paarvat
tends the trees and saplings with great love and care (V.14). During winter season,
she beholds a pair of Cakrav ka birds desperate for union. Her heart melts out
with compassion for the helpless birds (V.26). An unconditional feeling of love
towards nature blossoms forth in her heart as a result of penance.

In the Abhijranas zakuntala it is seen that the heroine Sakuntal is closely
connected with nature. She has grown up in the hermitage of sage Kanva,
by the river M lin , in the lap of nature. She has treated the flora of the
hermitage as her siblings. She does not take a drop of water before watering
them, does not pluck even a leaf to decorate herself and becomes very happy
to see them having flowers. Fauna of the hermitage of Kanva is also attached
to Sakuntal . She takes due care of the animals when they were sick. She
nurtures them taking them to be her own children. While she is taking leave
from the hermitage and starts her journey to her husband’s home, entire
animal folk can sense it and becomes grief-stricken. (IV.14 and prose under
it).

Likewise, Yaksapatn , the heroine of the Meghad ta, takes care of the
Mand ratree of her home considering it to be her own child. (Uttaramegha,
15). In another description she is sharing her grief with a domestic bird
behaving with it like a close friend. (Uttaramegha, 25).

In the Abhijianas zakuntala at the very first act Dusyanta is prohibited by an
ascetic to kill a deer of the hermitage (‘ST TSI Il STFAFN S 7 Fiedll

<ie3: |'-Abhijnanas zakuntala , prose under 1.9). A very important message is
given by the poet throughit. K lid sawhile asking king Dusyanta, through the
mouth of the ascetic not to kill the deer, has given the message that we should not
destroy flora and fauna in view of protecting and preserving the ecological order
on this planet. It is also conveyed that the ruler of a country should not misuse his
power and his weapons. He should maintain utmost restraint in exercising his
power for the welfare of all living beings. In the Kumarasambhava also poet
warns not to cut a tree even if it is of no use. ‘ fosgaiisfa daed @& wgeamrmay’
(IL.55). Thus it can easily be said that K lid sa has aptly been described as a
‘Poet of Nature’.

1.12 Introducing the text : The Meghaduta :

The Meghaduta, one of the masterpieces of Sanskrit literature, is a Khandak vya
comprising one hundred and twenty-one verses. The whole book is composed
inthe Mand kr nt metre and itis divided into two parts, viz., P rvamegha
and Uttaramegha.
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Stop to Consider :

Mand kr nt isaSamavrttatype of metre having 17 syllables in each quarter.
It has been defined by Chandomafijar as— ' -SRI fRE=THT W= ot
T 1" This metre consists of ‘H, 4, 7, 9, @, 7, - ' Ganas in a quarter, and
there are pauses after the 4th, 10th and the 17th syllables (4, 6, 7).[ 3T=]f&1 =
48 =6,T1=17,]

A Yaksa who had erred in his duties was punished by his master Kubera, to
live apart from his wife for a year. He migrates to mount R magiri in the
south from his abode in Alak puri near mount Kail sa. He somehow spent
eight painful months in separation. Once he saw a piece of cloud passing
northwards. The Yaksa decided to convey a message of his well-being to his
beloved through the cloud. He described to the cloud in detail, the route from
R magiriupto Alak and after that spoke about the message to be delivered.

K 1lid saadds so much of colour into so short a story. As one reads through the
Meghad ta, the taste for poetry increases manifold, so also, a world of new
meanings opens up. This is a story of an ordinary Yaksa; but it could also represent
the story of any common man. The Yaksa’s beloved represents everyone’s
beloved. The geographical descriptions in this K  vya inspire deep love for nature

in our minds. The Vipralambha St g ra (love in separation) depicted here is
applicable to all love-lorn hearts. These aspects rggke Meghadiita auniversal and
everlasting piece of art. K 1id sa’s mastery, sense of appropriateness, feel of
Rasa and his rare combination of words enable him to include so many aspects in
such a short kavya. It is indeed an astounding achievement on his part.

1.13 Summary of the P rvamegha :

As stated above, the Meghadiita is divided into two parts, viz., Purvamegha
and Uttaramegha. It is found that in the P rvamegha the Yaksa requests the
piece of cloud to be his messenger and describes him the path to be followed
from Ramagiri to Alak puri. In the Uttaramegha Yaksa gives descriptions
of Alak puri, his residence in that city, his wife and finally the message to be
delivered. Here a summary of our text, i.e., the P rvamegha is presented:

A certain Yaksa being cursed by his master Kubera, the god of wealth, takes up
his abode on Ramagiri in the Vindhya mountains. A fter spending eight painful and
lonely months of separation from his beloved wife at Alaka, he on the first day of
the month of Asadha, finds a piece of cloud, huge as an elephant, resting on the
peak of the mountain. Knowing that the cloud in its northward course would be
visiting Alak , his home, the love-lorn Yaksa resolves to make the cloud his
messenger.
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Stop to Consider :

This beautiful short K vya has been aptly named as Meghad ta, as here the
hero of the poem, i.¢e., the Yaksa employs a piece of cloud (Megha) as his
messenger (d ta). This has been considered as a unique idea as cloud is an
insentient object, and thus, not fit to be a messenger. But Yaksa could not take
notice of this aspect as he was love-blinded.

Full of joy at this opportunity of sending message of his well-being to his
wife, Yaksa requests the cloud to go to Alak puri and deliver his message.
He then proceeds to describe the route the cloud must take before he reaches
the city of Alak inthe Him layas. Yaksa says that encouraged by good omens
and attended by the swans eagerly flying to the M nasa lake, he should fly to the
mountain Amrak ta. Resting for a short while on its peak, he would be displaying
all his dark glory amidst the golden-yellow mango fruit of the trees that thickly
line its slopes. He should then fly to the Vindhyas, where he would see the river
Rev (otherwise known as Narmad ), break into streamlets on the rocky sides
of the Vindhyas and obstructed in its course by the Jambu trees. With the showers
poured by him, all the nature would be gladdened; the Kadamba would put forth
new buds and the burnt forest would exhale sweet odours. Traveling further he
would reach the country called Das' ma. Here at his approach the hedges would
be all aglow with the opening Ketaka buds, the village trees would be alive with
birds busy with building nests, and the borders of the forests would appear dark
with ripe Jambu fruits. After visiting its capital VRIS , and after tasting the water
of Vetravat , he should rest on the Nichais hill. Though the path would be a bit
circuitous for the cloud, still he should visit the city of Ujjayini. After crossing the
river Nirvindhy  he would reach Ujjayini, brilliant fragment of heaven, as it were,
situated on the earth. In this city of historic fame, the cloud would see markets full
of pearls and gems exposed for sale. Here cloud should visit the famous shrine of
Lord Siva, which is known as Mah k la temple and offer his prayer to the
Lord. Spending the night on some terrace, cloud must proceed towards Devagiri,
the abode of K rtikeya. Here he should worship the god by showering on him
blossoms wet with the waters of the Ganges, and then speed away to the river
Carmanvat . Beyond this river lies Dasapura, a country noted for its beautiful

women. After this place the cloud would be at Kuruksetra by the river Sarasvat .
This is the region named as Brahmavarta. In Kuruksetra of Brahmavarta the
famous battle of Mah bh rata took place. After drinking waters of the Sarasvat ,
the cloud should now proceed to the Ganges, who, leaping forth from the
Him layas, fell with her foaming waters on the head of Siva before her descent
on this earth. Arriving at the snow-clad peaks of the Him layas, the cloud is
invited to rest on some breezy height. Here the bamboo-trees filled with wind
give out musical sounds. Viewing several wonders of this mountain, the cloud
should pass to the north through Krau  carandhra, and come upon mount Kail sa,
the abode of Lord Siva. On the top of this mountain stands the city of Alak , the
city of perfect glory and bliss.
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1.14 Gist of the Uttaramegha

The second part of the Meghaduuta, which is known as Uttaramegha, consists of 55
verses. At the end of the P rvamegha Yaksa mentions about Alak pur . Thus,
Uttaramegha starts with the description of the unique tace Alak  and its inhabitants.
In 14 beautiful verses Yaksa describes the city where there are high-rise buildings
with jeweled floors. This is the city where flowers of all the seasons are available
round the year and the evenings are always pleasant by the presence of constant
moonlight. The inhabitants of this city are always happy and in festive mood and
surprisingly they never grow old. In that city towards the north of the house of
Kubera, the lord of wealth, there lies the exquisitely decorated house of the
Yaksa. He fondly remembers the beautiful features of his residence in 6 verses.
He then describes his extremely beautiful wife and also about her probable mental
as well as physical pathetic state due to the sadness of being separated from
Yaksa, her husband. At last Yakga requests the cloud to deliver his message to his
wife. At fist cloud should inform her about the well-being of Yaksa and then
deliver the message. In the message Yaksa speaks about his pang of separation
and says that though he is in grief, still he is living with the hope of being united
with her. Thus, he requests her to spend the four more months of sorrows with
great effort, to be united with him and enjoy the autumnal moonlit nights after
those four months. The Yaksa then begs the cloud to return with a message of
comfort from his wife, and dismisses the cloud with a prayer that the cloud may
never be separated, even for a moment, from lightning, his wife.

g

1.15 The Sources of the Meghaduuta:

The Meghaduuta is a creation of great poet K 1id sa’s own fancy. The short
story of the separated love-lorn Yaksa and his message to his beloved wife
through a piece of cloud, is found nowhere in Sanskrit traditional works.
Some scholars are of the opinion that the book is an autobiography of the
poet. But scholars like M.R.Kale reject it calling it guesswork. Some researchers
are of the opinion that K 1lid sa possibly drew the idea from instances like—
Sy v vasending message through Ratri to his future wife (Rgveda, V. 61),
Suik nand Huskan of China sending messages through the cloud, the messaging
ofacrowintheJ taka tales etc. But the most prominent and convincing opinion
has been put forward by great commentator Mallin tha, though a good number
of scholars reject his opinion also. He opines that the story is based on the episode

of Han mat carrying the message of St r matohiswifeS t as found in the
Raamaayana. In Mallin tha’s words— ‘ €idi fd TH& g HcE=<3 7319 fema
TEHQY ia: FHaardang: ' (commentary on P rvamegha, 1). This view is
supported by a line from the book itself— * SR Ya-d-= Hforefiayet ar’
(Uttaramegha, 40), where there is a direct reference of the said episode. This
view seems to be convincing to a good number of scholars. But all are of the
opinion that, evenif K lid sahas got inspiration from Raamaayana to write his
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Meghad ta, the beautiful piece of poem is certainly an out-come of his own
fancy with the added flavour of his creative genius.

1.16 Principal Sentiment of Meghaduuta :

Like all other works of K lid sa, the principal sentiment of Meghaduuta is also
St gara. Works on poetics show that St gara is of two types—viz.,
Sambhogasr g ra(love in union) and Vipralambhasmgara (love in separation).
Though it is generally believed that the predominant sentiment of the Meghaduuta
is Vipralambha r g ra, as it is an expression of a love-lorn Yaksa, still
Sambhoga r g raisalsonicely delineated in the poeminits P rvamegha part.

Itistobe noted that K lid sa’sideal of love—i.e., love must not end with only
sensual pleasure and while in love, one must not forget one’s basic duties,— is
very well depicted in Meghaduta also. Here Yaksa is seen suffering, being
separated from his beloved wife for one full year, as he neglected his duty for the
sake of love. It is seen that separation works as a touch-stone for testing the
purity and sincerity of a relationship. In the initial stage of the story Yaksa is
presented as having yearning for sensuous love, which ultimately became the
cause of his sufferings in the form of the curse. But being separated from his
beloved his attitude has changed and his love towards his beloved attains a higher

level. This is expressed by him in the Uttaramegha when he says—

ST Rt foy e @

fewe aggafaaan: mRiyaf< I (Uttaramegha, 52)
meaning thereby that it is often said that affections die away during separation; on
the contrary they with the taste for the desired object heightened, become

accumulated into a heap of love. This proves the sincerity of Yaksa’s love towards
his wife.

Stop to consider :

Mammata in his Kaavyaprakaasza shows five-fold division of
vipralambhasr gaara. They are Abhil sahetuka, Virahahetuka, rs hetuka,
Prav sahetukaand S~ pahetuka. He says— ' 3Ta%q SAf\etme - foRg&i-gam-
TS id T=afas: ' To illustrate the SMIEH variety of Vipralambha he
quotes a verse from the Uttaramegha (verse 45) where the pathetic condition
oflove-lorn Yaksa, who is under the influence of'the spell of a curse ( ¥M9) is
described. The verse runs as follows—

" THTferRe TorEh e SR e

A o =ROTAfdd ATfesiH hgH |

e euradg e ged |

AR 7 Hed €6 1 Far: I’
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1.17 Meghaduta as a Khandak vya/Lyric:

Meghaduta has all the characteristics of a Khandak vya, which is also called

Sa gh taby the ancient poeticians. It has a single event as its subject matter,
viz., a love-lorn Yaksa’s sending his message of well-being to his beloved

wife through a piece of cloud. The story depicts mainly St g rarasa.lItisa
perfect blend of natural description and human feelings. Entire work is composed
inasingle metre,i.e., Mand kr nt .

Very often Meghaduta is said to be a Lyrical poem. Lyric is a concept of Western
poetics. A lyrical poem is one that expresses a subjective, personal point of view.
The term Lyric comes from the Greek word ‘lyrikos’, meaning ‘singing to the
lyre (a kind of stringed instrument)’. In fact in the ancient world, lyric poems
were sung, accompanied by a lyre. Khandak vya of Sanskrit literature is quite
similar to western Lyric, because both are subjective, personal expressions and
have musical appeal. But a careful analysis depicts that Lyric is much nearer an
approach to Sanskrit Muktakas than to Khandak vya. Thus, in a broader sense
Meghaduta may be called a Lyric, yet it is better to call it a Khandak vya.

1.18 Poetic Beauty of the Meghad ta:

Meghaduta is a master piece of master poet K lid sa. It is often said— ' #&r A8

T 94: ", It means that a major part of one’s life span gets consumed studying the
Megha (i.e., Meghaduta) and M gha (i.e., ﬁipalavadha of Maghaakavi).
Sisupalavadha comprising 20 cantos is a Scholastic Maahakaavya and thus it is
quite appropriate to say that it will take a substantial part of one’s study-time.
But Meghaduta is a short poem having only 121 verses, that too in the lucid
Vaidarbh diction. Why then it is equated here with a difficult ornate poetry? It is
because of the fact that though Meghaduta is easily understandable and it is
written in a lucid style, still one has to spend life time studying it, as it is totally
absorbing and one tends to read the book again and again. Surprisingly, a
connoinsseur might find something new, every time he reads it. It is so because
Meghad taisahighly suggestive Dhvanik vya. Here suggestivity is found not
only in the total meaning of the whole poem (Y84 372f), but also in each and
every single verse. Over all suggestivity of the poem is found in the form of the
message from the poet that—in the conflict between duty and lust, the later initially
appears to gain the upperhand. But it soon gets cursed. Although love is not to
be undermined, it should not become an impediment in performing the social
duties. Otherwise the person is bound to perish. Thus a celestial Yaksa is demoted
to the state of an ordinary suffering mortal on the earth. Thus ‘K ma’ should be
purified through “Viraha’ and put to test. It has thus to qualify as a desire which is

governed by Dharma. This echoes the great Indian ideal stated inthe ~ szopanisad—
‘O TIRE A S’ |
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To illustrate suggestivity in a single verse ‘3Tx: o5 8 & : ......... " etc.

(P rvamegha, 14) may be pointed out. (See exposition of this verse in unit
IT of this block).

The Ala k raslike Upam ,Arth ntarany saetc. are profusely used in this
K vya, but they blend so naturally with the theme that they do not even make
their presence felt. Their employment has not marred the contextual Rasa, rather
it has enhanced the appeal of the Rasa. The most commonly used Ala k ra

hereis Arth ntarany sa. Throughthis Ala k rathe poet sends messages to

the society. For example in the verse ‘ STTd &1 aAfafed TohUeeML............ '

etc. (P rvamegha, 6) the poet has used Arth ntarany sa and has sent the
message- ‘to have one’s desires unfulfilled under a vituous man is better than
having them fulfilled under a vicious man’ (* 2=l HI=T SRATEATO e TR,
Meghaduta is full of such messages of wisdom.

The Meghaduta is full of magnificent verbal pictures which indeed an artist can
paint on his canvas in lines and colours. This is the picturesque description of
Yaksa’s beloved :

‘T qE: yeaeretedresTe e
EREIEEEINNGRIRE s ErusEl
EEIIE HEHGhoTA(th TaleTehell-

fe=Id=t TegEufaeTeshrfayfd I’ (Ué[ltaramegha, 24)

It means—* her eyes are swollen due to incessant weeping, the lips are pale due
to the heavy sighs and her face is partially visible behind her disheveled locks.
She held in her palms her face, which resembled the moon that lacked lustre as it
is covered by the cloud.

The whole of the Meghaduta is written in the Mandakranta metre. This metre is of
slow tempo. Having 17 syllables in each quarter, among which 10 are long ones-
the metre is also a long one. Thus the use of this metre is considered to be appropriate
to depict Vipralambha r g ra.HenceitissaidthatK lid sahasused the metre
also very rightly.

Meghaduta is thus of an eternal aesthetic appeal. Meghaduta’s popularity is evident
inthe long line of D tak wvyas it gave birth to. Some of these imitations are—
R pagosw m ’s Hammsaduta, Dhoy kavi’s Pavanaduta, Ved ntadesika’s
Hamsasandesa, Krsnasarma’s Padaa inkaduta, Uddanda’s Kokilasandesa,
Jinasena’s Parsvabhyudaya. Mandikal R ma Sastr has composed

Meghapratisandes za in which Yaksa’s wife replies to the message sent to her by
the Yaksa.
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1.19 Summing up

Sanskrit literature is one of the oldest literatures of the world. It is well known for
its richness as well as vastness. Among all the writers of this rich literature
K lid sa’snameis always taken first. He is called Mah kavi, Kavikulaguru or
K lid sa’s greatness lies in the lucidity and beauty of his style, his perfect
delineation of Rasa, and the depth of his subject matters. He is famous for

profuse yet judicious employment of Ala k ras like Upam ,
Arth ntarany saetc.

Meghaduta is a master piece of great poet K lid sa. It is a Khandak vya
written in two parts, viz., P rvamegha and Uttaramegha. The poem is written
in a single metre, viz., Mand kr nt , which has helped to depict the

contexual Rasa. The predominant Rasa (sentiment) here is St g ra, and

mainly the Vipralambha r g ra, which is so nicely delineated that it touches
everybody’s heart and the reader feels his own emotions being depicted
through the poem. These aspects make Meghad ta a universal and
everlasting poem.

1.20 Sample Questions

1. What type of K vya is the Meghaduta? Justify your answer.

2. How nature is depicted in K lid sa’s works?1

3. Discuss about the style of K 1id sa.

4. Present the summary of the Meghaditta’sP  rvamegha part in your own words.
5. Discuss the date of K 1id sa.

6. Comment on the statement “Hel HT& 7T 372 |

7. Discuss about K lid sa’s employment of different Ala k ras.

8. Write anote on K lid saas apoetoflove.

1.21 Suggested Readings :

1. The Meghaduta of Kaalidaasa,ed. M.R Kale, Motilal Banarsidass Publishers
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2. Meghadutam of Mah kavi K lid sa, ed. Ach rya St Charanat rtha
Mah r j,Kashi Sanskrit Series 219, Chowkhamba Sanskrit Series Office,
Varanasi, 1973.

3. Kaalidaasa-granthaavali,ed. Ach ryaPt.S t ramaChatuvedi, Uttarpradesh
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Unit-2
Meghadita

Text -from verse No. 1 to verse No. 27

Contents

2.1 Introduction

2.2 Objectives

2.3 Text

2.4 Prose order

2.5 Translation

2.6 Exposition/Notes
2.7 Model Explanation
2.8 Model Elucidations

2.9  Summingup

2.1 Introduction :

Meghaduta of Mahakavi Kalidasa is a story of a love-lorn yaksa of Alakapuri,
who was banished from his abode for one full year as he neglected his duty.
From Alaka, which is situated at the lap of the Himalayas, Yaksa had to come
down to the earth and live in the hermitages of mount Ramagiri. Living there for
eight months being separated from his beloved wife, love-lorn Yaksa saw a piece
of cloud on the very first day of the month of Asadha. He knew that the piece of
cloud would travel nothwards. Thus, he decided to send a message of his well-
being to his beloved through the cloud.

In the Purvamegha part of the book, which is your text, it will be found that
Yaksa describes the path to be followed by cloud to reach Alaka from
Ramagiri. This part has 66 verses. We have divided the Purvamegha into
two units. In this unit (i.e., unit IT) you will study verse 1 to 27. From verse
28 the description of the city of Ujjayinistarts. Thus, unit ITI will start with the
description of this important city, which should be visited by cloud in his journey.
Hence, in this unit you will study cloud’s journey till he reaches Ujjayini.
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2.2 Objectives

This unite will help you to have a complete idea about first few verses of the
Purvamegha part of the Meghad ta (i.e., from verse 1to 27). At the end of this
unit, you will be able to

read the actual text

render the prose order of the verse

find out meanings of the verses

penetrate deep into the purport of the text

o
o
o
o
@ |aveanidea asto how to write an explanation
o

understand how to write an elucidation

2.3 Text (Purvamegha, from verse No.1 to verse No.27)
HIThITTONE U T RN H:
SMUARGHTHAH{EHT U 9g: |
F&TTAoh SR ATARATYUAIGHRY
Tera=sraey sufd THi=igHg I 11
IR Fiafacaataud<: | HE -
e AR TR Y ReIIR S |
SMYEH Yoy HeHieedr]
TSHISTTRUTGTSTI&T0NE Teei 1l 2 1
qe Teere wuAfy g ﬁ@’ﬂﬂﬂ%?ﬁ—
TSI TSRS AT |
Tereiter vafa ghariswrmremgia = :
FHISRATGOTA S foh qgraed 1l 3 11
A= A9 Sfdrsifadrersref
ST Tl gRfTeHT |
T YT FeApgH: Hicqarsa T
Ha: ffaagEe=- @rd ASER I 4 1|
Al Afcered i dm: o 78
GueT: 9 UZHOT: I yroofaT: |
ERIRSCRICE IR PRI E RS ORI

(26)



AT f TRfdehaumee=aTg 1 5 |
S @ GRfages HHEd 7EE: |
eI @t fafeeemeRaridsg
Tl HIE SLATEO ATEH TSR 6 |
HAwH1 HE IR0 el
Tt B e erufashrafaval g |

TS O qYfaRetshT MH Ao
EIRZIEIEISRENE Bt in e (VAT
THEG Geuee TGI8 [dTeTehl<:
Y= afreRafTan TRRReRaEd: |
% Ui forefayy c=guaa s

q WIS HE Sl 3 W 18 1l

I quty ged fagamt wotg 1 9 1l
< W el gervETshel Fe o
AT TS AL ATdhd ;|
TR AT HTe G HTe:

Yl TG W@ a=i et 1| 10 11
g T YvEld T s -gmHareA
Togel d ARG TSI HEIH: |

3T heTHT A h AT oSG
Hoeea=1 F9fY wad! TSHT: TR 11 11 1
=l g6 THfaueligd Heey |

It T afd el T G
TeeAfrierforgs Houd! aTqer |l 12 i
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¥l 7 T Sere AreAfy e |

fg=: fg=: Rrafty e =& =ity =5
&ftor: &ftor: IRers] v WAk Idysg 113 11
3T g B yam: fhfafeagmyeify-
TR ITeTfhadiehd Frufagrema: |
WA IAg RS J@: @

fag T ufer aREteere eI 1l 14 I
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2.5 Translation (Purvamegha, verse 1to 27)

1.

A certain Yaksa, who was negligent in respect of his duties, whose glory
had faded by his master’s curse, that was to be borne for a year and which
was painful due to the separation from his beloved, lived in the hermitages
of Mount Ramagiri, having dense shady trees and waters sanctified by the
baths of Janaka’s daughter.

Passing some months on that mountain, he, a lover of sensual pleasures,
who was separated from his wife and with his fore-arm laid bare by the
slipping of a golden bracelet, saw on the first day of  Asadha, a piece of
could embracing a peak and as charming as an elephant, stooping to strike
obliquely against a rampart by way of sport.

Standing with great difficulty in front of it (that cloud), the cause of production
of longing, the servant of the Lord of the Yaksas was absorbed in thought
for a long time, with tears suppressed. The sight of a cloud brings about a
change in the feelings even of happy persons; what then must be the case,
when the person longing for an embrace of the neck (of his beloved) is far
away (from her)!

Anxious to support the life of his beloved, as the month of Sravana was
approaching, and therefore, wishing to send the message of his welfare to
her by the cloud, he (the Yaksa) being delighted (at the thought of sending
the message), presented an offering of fresh Kutaja flowers to it, welcomed
him with words of affection.

What congruity can there be between a piece of cloud, a compound of
smoke, light, water and wind, and the import of messages that can be
transmitted (only) by creatures possessed of sound (i.e., competent) organs
of senses? Being unmindful of this because of eagerness, the Yaksa
addressed a petition to the cloud,; for, love-stricken persons are by nature
incapable of distinguishing between sentient and insentient objects.

I know that you are born in the world-renowned family of the Puskaras
and Avartakas, and that you are Indra’s chief person, capable to assume
any form at will. As such, I, separated from my relative through the
working of destiny, request you for help; addressed to a man pre-
eminent by his merits, even though unsuccessful, is rather to be
preferred, to one made to a wretch, though its object be gained.

O cloud, you are the shelter of the distressed. Hence, convey to my
beloved a message from me, separated from her due to the anger of
the Lord of wealth. You have to go to Alaka, the abode of the Lord of
the Yaksas, where the mansions are illuminated by the crescent moon

on the head of Siva, residing in its outer garden.

Travellers’wives holding aloft the ends of their locks of hair and comforting
themselves with confidence, will look up to you, moving in the sky. You
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10.

11.

12.

13.

14.

15.

16.

being fully equipped, who will neglect his wife tormented by separation,
provided he is not like myself, dependent upon others?

You, unimpeded in your journey, will also certainly find your brother’s
chaste wife alive, absorbed in counting the (remaining) days (of
separation); generally, the tie of hope sustains the heart of women,
tender as a flower, full of affection and apt to sink readily during
separation .

Since a favourable breeze very gently impels you on, and this Cataka
here, with high spirits, is singing sweetly on your left, assuredly the
female cranes, arranged in rows from their experience of the pleasure
of conception, will attend upon you, so charming to the eyes, in the
sky.

On hearing your thunder, pleasing to the ear, capable of making the
soil fertile and abundant with mushrooms, the royal swans intent to
go to Lake Manasa, having bits of the shoots of lotus stalks to serve
them as provisions on their journey, will become your companions in
the sky right upto the Mount Kailasa.

Bid adieu to this lofty mountain, your dear friend, by embracing him,
whose slopes bear the imprints of Rama’s feet, worthy of being worshipped
by men; coming into contact with you season after season, he displays his
feelings of affection by shedding hot tears due to long separation.

O cloud! Listen now to me, who am describing the path favourable for
your journey, the course by which you will travel, resting on mountains,
when feeling exhausted now and then and drinking the wholesome water
of streams off and on, when you are emaciated. You will hear thereafter
my message, expressed in words pleasant to hear.

Fly up in the sky, with your face turned to the north, from this place, full of
juicy Niculas (i.e., a special variety of cane), with your flutter gazed at with
great astonishment by the naive (i.e., innocent) wives of the Siddhas, with
their faces turned up to see if the wind is bearing away the peak of the
mountain, and avoiding in your journey the blows from the tossings of the
huge trunks of the quarter-elephants.

A fragment of Indra’s bow, as charming to look at as the intermingling of
the lustres of (different coloured) gems, rises in front (of you) from the top
of an ant-hill. Your black body will be receiving an added splendour thereby,
as that of Visnu in his cowherd’s character (i.e., Krsna) by peacock’s
feather with their glowing splendour.

Intently gazed upon by the village women, since the fruit of agriculture
depends upon you, with eyes glistening through joy and ignorant of
sportive movements, ascend the field of Mala, fragrant by the ground
being just turned up with the plough, and then having travelled a little
westward, proceed again in the northerly direction with a quickened pace.
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17.

18.

19.

20.

21.

22.

23.

24.

25.

The mountain Amrakuta will thankfully bear you, fatigued by the journey,
on its peak, you having extinguished its wild fires with your heavy showers.
Even an insignificant man, out of regard to previous favours, does not turn
his back on a friend who comes for shelter, what to say of one so high?

With you resembling a braid of oiled hair resting on its peak, and with its
skirts covered with the groves of wild mango trees bristling with ripe fruit,
the mountain, looking thereby like the breast of the earth dark in its centre
and white in the rest of its expanse, will certainly attain to a state fit to be
gazed at by the pairs of celestials.

Taking rest for a while on it, whose bowers are enjoyed by the wives of
the foresters, and proceeding further along the track beyond it at a pace
quicker due to the discharge of water, you will see Revawith its current
broken into streams at the foot of the Vindhya, rugged with stones and
resembling thereby the decoration on an elephant’s body made with
ornamental drawings.

Having poured out showers, and taking her waters scented with the pungent
rut of wild elephants, and course obstructed by the clumps of Jambu trees,
you should move ahead. O cloud! the wind will not be able to carry you
away now, as you are heavy inside with water. Every one void of substance
becomes light, fullness contributes to heaviness (respect).

Seeing the kadamba flowers green and brown on account of half-grown
filaments, eating the kandalis on marshy banks, with the first buds appearing
on them, and smelling the strong odour of the ground in forests respectively,
the bees, the deer and the elephants will indicate your path , showering
drops of water.

Looking at the Catakas intent to catch drops of water and pointing at the
female cranes, arranged in rows, by counting them in order, the Siddhas
will welcome you on account of getting, at the time of your thunder, the
eager and hasty embraces from their beloved consorts.

O friend, I foresee, that though you are desirous of going quickly for the
sake of my beloved, there will be delay on your part on each mountain
fragrant with Kutaja flowers; greeted by peacocks with eyes full of tears
(ofjoy) with their cries of welcome, I hope you will somehow try to travel
quickly.

Atyour approach, (the country called) Dasarna will have its garden fences
whitened by Ketaka (flowers) split up at their apexes, the sacred trees of
its villages will be resonant with preparations for building nests by domestic
birds, its skirts of Jambu forests dark with their ripe fruits, and the swans
halthing there for some days.

Reaching its capital named Vidisawell reputed in all the quarters, you will
at once obtain the entire fruit of your love-making, since you will drink the
sweet water, flowing with a gurgling sound at the banks of (river)
Vetravati, restless with waves, appearing as it were a frowning face.
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26. To take rest you should stay there on a mountain called Nicaih bristling as
it were, at your touch, with the kadamba trees having full-blown flowers.
The stone-caves in it redolent of sweet perfumes used by prostitutes when
sporting, proclaim the unbridled youth of the city dwellers.

27. Having taken rest, proceed further, sprinkling with drops of fresh water
the buds of Jasmines in the gardens grown on the banks of the Vananadi
(or forest river) and coming into contact, for a moment, by giving
shade, with the faces of the women plucking flowers and having the
lotuses on their ears faded on account of injury caused to them by the
wiping off of the perspiration on their cheeks.

2.6 Exposition Notes: (Select verses from 1 to 27)
Verse (1)

A certain Yaksa was serving his master Kubera, the god of wealth. Once the
Yaksa neglected his duty as he was unwilling to leave the company of his
newly married beautiful wife. Hence, his master Kubera cursed him and as
a result he lost his super-human powers and had to come down from his
abode Alaka to the mount Ramagiri and stay at the hermitages of the mount
for one full year being separated from his beloved wife. The hermitages of
Ramagiri were full of dense shady trees which were thus suitably selected
by the love-lorn Yaksa to live in, because the Yaksa was so love-lorn that he was
unable to bear the heat of the sun. Moreover, thB hermitages were very sacred,
as Lord Rama and his wife Janaki stayed there in the past and the water bodies
nearby were sanctified by Janaki’s daily bath in them.

To be noted :

K 1lid sauses the choicest word in the right place. It is an important characteristic
ofhis style. In this first verse itself of the Meghad ta this characteristic of his
style is found. For example, The name of the Yaksa has not been mentioned.
Rather to speak about him only the word “Sf¥=id’ has been used. Some
commentators opine that it is so as it is inauspicious to name one who is cursed.
Moreover, by not naming the Yaksa, the story has been generalised. Anybody,
who neglects his duty like the Yaksa, has to face harsh consequences.

It is also to be noted that in this first verse itselfthe R m yana story has been
referred to. While Rama and Sita were in exile, they lived in the same hermitages
where Yaksa lives during his period of banishment. It is indicated by the
commentators that the whole story of engaging a piece of cloud as a messenger
is based on the story of Hanumat being employed as a messenger to Sita by
Ramainthe R m yana.

The book is started with the letter “&’, which serves the purpose of benediction
as the letter represents Brahman. The entire book is in Mandakranta metre,
which is apt to depict the predominant sentiment “J&RE’ of the work, i.e., feliery
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TN | The definition of H=shI according to the chandoma jar is:
TR SRETH AT T |

Stop to Consider :

Yaksa is a kind of demi-god who possesses super-natural qualities. Yaksas
live in the city called Alak atthe lap of the Him layas and their master
is Kubera, the lord of wealth and step- brother of Ravana.

Verse (2)

Yaksa stayed for eight months in the mountain called R magiri, which is
also otherwise known as Citrak ta. In the present verse the number of months
passed by the Yaksa in the mountain has not been mentioned. But from the
statement I WM THA IgU e Hataen of the 50 verse of the
Uttaramegha part of the book, it can easily be understood that Yaksa had
already passed eight months of his year— long banishment, at the time when he
first saw the piece of cloud on the first day of the month of Asadha.

By the clause ‘FThacags®IeIe:” it is indicated that the Yaksa became
thin physically during the time of separation from his beloved. It was as
because the pang of separation was unbearable for him. That was why the

golden bracelet dropped down from his wrist BRI (i.e., thinness) is one of
the ten ShTMGTMs as stated in the S hityadarpana.(cf. SHeHE==a -
fourR ag e YA | IEIs Yy satfystear gfafkfa gems s
S hityadarpana, 111.190). Yaksa saw the piece of cloud on the very first
day of the month of Asadha, i.e., at the outset of the rainy season. The rainy
season is considered to be an EEF]'CH fa9@E for the G 1| Thus, the
separation would be more unbearable during that season. Hence, the Yaksa
became very asxious thinking about the well-being of his beloved wife during
this season. Such a thought occurred to his mind at the very first sight of a
piece of cloud in the sky. This is actually the seed of the whole story of sending a
message by the love-lorn Yaksa to his beloved wife at Alaka through the piece of
cloud. Yaksa had a clear idea about the fact that the piece of cloud would travel
upto Alak fromR magiri during the rainy season and thus, he considered it apt
to appoint the cloud as the carrier of his message.

Some commentators propose to read USHGAH in place of FIHCEH |

T means the last day. And thus, 3TTSIGE TG’ means the last day
of the month of Asadha. But according to Mallinatha and M.R . Kale Jemfcais
a better reading. (For details see The Meghad taof K lid saby M.R.Kale,
pp. 6-8)
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Verse (3) :

The sight of the piece of cloud caused a turmoil at the mind of the Yakgsa and with
great difficulty he could suppress his tears. He stood before the cloud being a
stupor for a long time. He was engrossed at the thought of his beloved wife from
whom he was separated for long eight months. During the days of monsoon, the
sight of cloud stimulates erotic feelings even in the minds of happy persons. No
wonder then, that the mind of a person, who is far away from his wife and has no
chance of being united with her in near future, suffers from great mental agony at
the sight of cloud, which indicates the advent of the rainy season.

Stop to Consider :

K 1id sais famous for using Alarhkaras aptly. In the Meghad ta he hasused
the Alarhkara called Arthantaranyasa profusely. The definition of Arthantaranya
sa given by S hityadarpana is ‘Sm= a1 TR fageed a1 afe | wf =
FHRUME HEU 9 TR | Freroaune =t @d: 11’ (Sahityadarpana X.
61-62) Out of the eight varieties of Arth ntarany sa, the varitey where a
particular statement is supported by a general statement, has been used in
most of the cases of employment of this Alarhkara in the Meghad ta. The
present verse is the frist instance where this Alarhkara is used in the said work.
In this verse first two lines speak about a particular incident, i.e., about the
condition of the love-lorn Yaksa. It is supported by later two lines, which
make a general statement. e

Verse (4)

The month of Sravana was approaching. It was to be a month of rains. Hence,
Yaksa had the anxiety that his wife, finding the separation unbearable durning the
rainy season, might perhaps end her life. To avert this situation, the Yakgsa wished
to convey the news of his own well being and unchanged love to his beloved
wife. Thus, Yaksa requested the piece of cloud with very sweet words to carry
his message to his wife at Alaka and worshipped him with offerings of fresh
Kutaja flowers.

Verse (5)

The cloud is a constituent of smoke, light, water and wind. It is inanimate. Can it
carry amessage which can be delivered only by those endowed with able organs
of senses?

The Yaksa was so enthusiastic or rather crazy that he could not visualise the gulf
between the two and approached the cloud to be his messenger. Varily, persons
obsessed with love naturally fail to distinguish between objects, sentient and lifeless.
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Verse (6)

The cause of approaching the piece of cloud to be Yaksa’s messenger is stated in
this verse. Yaksa opines here that one should approach only a great person and
never a low one. A request to a well-known or great person, though proving
futile, is better than a favour received from a low-born. Yaksa knows the greatness
of cloud. He is born in the renowned family of the mighty clouds like Puskaras
and Avartakas; he is associated closely with lord Indra and he also has the unique
quality of assuming any form according to his own will. Thus, it is quite justified to
approach cloud to be Yaksa’s messenger, which will certainly bring good result.

Stop to Consider

geRUae are classes of mighty clouds, which pour vast quantity of water and
appear at time of the destruction of the world.

Verse (7)

Yaksa now speaks about the destination, where clould has to deliver Yaksa’s
message. The destination is the city of Alak , the abode of the Yaksas. The
master of that place is Kubera, the god of wealth. Lord Siva resides in the
outer garden of Alak . Thus, the huge housé? of that city are lit up by the
moon-beams emanating from the head of the Lord. In this verse Yaksa directly
reveals about his mental agony. Yaksa expresses that he has been separated
from his beloved due to the wrath of his master Kubers. As cloud is considered
to be the shelter of the distressed, Yaksa thinks that cloud will certainly carry his
message to his beloved staying at Alak .

Stop to consider :

The garden situated at the out-skirts of Alak is well known. This garden of
Kubera was laid out by Citraratha, and thus it is called Caitraratha. This is
otherwise known as Vaibhraja, as it was guarded by Vibhraja, a famous devotee

of Lord Siva. Kalidasa has referred to this garden again in the 10 th verse of
the Uttaramegha, while he describes the city of Alak . Here he has called the
garden as Vaibhr ja.
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Check your Progress :

1. Express in your own words the love-lorn condition of Yaksa as you find
Purvamegha part of the Meghad ta.

2. Write down how Yaksa approached the piece of cloud to be his messenger.

Verse (10)

Yaksa, addressing cloud, says that the situation during the journey of cloud from
R magirito Alak is very congenial. The breeze is favourable to carry him

gently. C taka birds are there to sing sweetly by his side and to attend upon
cloud there are rows of female cranes. Thus, the journey will be quite favourable
for cloud.

Verse (11)

Moreover, there are the royal swans, eager to go to the lake Manasa, which is
very near to Alak . Hence, these birds will be the companions of the peces of

cloudtillAlak . Yaksa says to the cloud that these swans are very fond of lotus
stalks. So, they will carry lotus stalks in their mouths and as such he need not
have to worry about providing food to his companions in his journey. On hearing
the cloud’s, thunder pleasing to the ear and capable to make the soil fertile and
teeming with mushrooms, these royal swans will immediately join him in his journey
toAlak . a

Verse (13)

From this verse onwards K lid sa describes the ariel path from R magiri to
Alak through the mouth ofhis hero, i.e., the Yaksa. Yaksa requests the cloud to
listen about the path to be followed first. He says that later on he will speak about
the message to be delivered by the cloud to his (Yaksa’s) beloved. Yaksa suggests
that when cloud becomes exhausted during his journey, he should rest awhile on
the tops of the mountains and when he feels thirsty, he should drink the light
waters of rivers and streams which he finds during the journey.

Stop to consider:

Kalidasa’s knowledge of geography has been well depicted in the
Meghadiita. In fact during the months of Asadha and St vana, Northern
India gets a heavy rainfall. This is the Monsoon time. It seems that Kalidasa
was well aware of the direction of the Monsoon clouds, which drift towards
the Himalayas after covering the mainland of Indian peninsula.
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Verse (14)

When cloud will fly high up in the sky, the innocent wives of the Siddhas will look
at him with great astonishment and will take him to be the peak of mountain,
carried away by wind. Yaksa warns cloud that he should leave this place full of
Jjuicy canes and keep on travelling. But he should be careful of the touch of the huge
trunks of the quarter- elephants. To indicate canes K 1lid sa has used the term
“Nicula’ and to indicate quarter elephants he has used the term ‘Dirinaga’. Mallina
th, the famous commentator on Meghaduta has found out a suggested sense in the
verse. According to him “Nicula’ indicates a dear friend of K lid sa with the same
name, where as ‘Dirfinaga’ indicates a rival of the poet. The suggested meaning of
this verse as found by Mallin  tha is like this “From this place where dwells the poet
Nicula, ever ready to appreciate merits (‘sarasa’), ascend to heaven, with head
gloriously raised up, disproving in the course of your journey the salient faults
indicated by Difinaga, and with your vigour marked with great admiration by fair-
minded critics and women, with their faces raised up to see whether in your rapid
march the glory of critic Difinaga is being obscured by you.”

Stop to Consider :

The Siddhas are a class of semi-divine beingsgharacterized by great purity
and holiness and possessed of the eight superhuman faculties viz., anim
mahim , laghim , garim , pr pti, pr kamya, isitva and vas/itva, It is
said that they live in between the earth and the sun.

SAQ:
Who will be the companions of cloud in his journey to Alaka? (50 words)

Verse (15)

This verse is one of the finest creations of poet Kalidasa. Here cloud is compared
with Lord Krsna. Addressing cloud Yaksa says — your dark body will be rendered
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excessively charming by that Indra’s rain-bow which has begun to rise in your
front from the top of an ant-hill, combining as it does different hues red, yellow,
blue, green etc. of rubbies, saphires, emeralds and other colourful gems in the
same way as the black body of StiKrsna, dressed as a shepherd, has its charm
enhanced by a crest studded with a colourful and brilliant peacock feather.

Stop to consider :

Lord Visnu takes different incarnations in different times for the welfare of the
good people. Puranas provide lists of various incarnations of the Lord. In the
Dv parayuga the Lord took incarnation as a shepherd boy and was famous
as SriKrsna. This incaration of the Lord is considered to be a full incarnation,
where as some others are considered by Puranas as partial ones.In the 3™
chapter of the 1 Skandha of the Bhaagavatapuraana, we find a list of 22
incarnations of Lord Visnu. At the end of the list it is stated that when most of
the incarnations are partial, Krsna is the full incarnation. cf. “Td =ioehet: J&:

FOR] WeaaY ” (Bhaagavatapuraana, 1.3.28)

Verse (17)

The cloud will now reach the mountain called Amrakuta. Cloud is already
exhausted due to the journey. Hence, Amrakuta, which is a friend of the
cloud will place it in its head (i.e., its peak)®and will receive him. Cloud
extinguishes the wild fires of the mountain with its heavy shower. The
mountain cannot forget this favour from its friend and will certainly receive
the cloud with gratefulness in return. This particular instance is supported by a
general statement that even someone insignificant never forgets the help received
from a friend. Yakgsa then comments that in that case what to say of someone as
lofty as Amrakuta?

There is Arthantaranyasa-alamkara in this verse.

According to Wilson, Amrakuta is identical with Amarakantaka, from which
the Narmad flows and the mountain forms the eastern part of the Vindhya
mountain.

Verse (19)

After crossing Amrakuta, cloud will now see theriver Rev . This river is otherwise

known as Narmad .Cloud will find Rev  from the sky, with its flow broken into
streams at the rocky foot of the Vindhya mountain. At that time with its zigzag
flow (certainly white in colour due to the foam produced by the friction ofits flow
of ' water with the rocky surface) along with the dark back-ground of the huge
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mountain, cloud will find Rev resembling the decoration made on the body of
an elephant.

This is one of the beautiful picturesque descriptions of great poet
K 1lid sa. The whole of the Meghaduta is full of such magnificiant verbal
pictures which indeed an artist can paint on his canvas in lines and colours.

Verse 20 :

There are a lot of Jambu ( i.e., black berry) trees by the river bed of Rev . Its
current gets obstructed by the clumps of these Jambu trees and its water gets a
bitter taste due to the fruits of these trees. Moreover, water of the river is scented
with the fragrant ichor of wild elephants. Yaksa advises the cloud to suck up
some water of this river. Thus, inwardly full of substance, air will now not be able
to shake the cloud. This is supported by a general statement thus— everyone void
of substance becomes light, fullness contributes to heaviness. In other words a
man of substance is respected by all, and not a light minded one.

Stop to consider

According to M. R. Kale, this verse has another meaning also. The words fd®

(fragrant, astringent or bitter) and S<Ig% (Feavy shower, vomiting) etc.
have double meanings. Thus, they imply that a man suffering from some intestinal
disorder should have an emetic given to him first to induce vomitting, and then
an astringent decoction to prevent the formation of phlegm.

Verse 24 :

Cloud and his companions, i.e., the swans will now be in the vicinity of a country
called Dasz mma. The hedges of the gardens of this place are full of white coloured
Ketaka flowers. The sacred trees of its villages are greatly disturbed by the
chirpings of the birds, which are busy in making nests as the rainy season is
approaching and it is the time of procreation for them. This is also the time when
the Jambu trees are full of dark and ripe fruits. The swans accompaning cloud
will halt in this place for some days.

Verse 27 :

Aftertaking restin Dasz rna for some time cloud is to move further in its journey.
At that time cloud should also sprinkle drops of fresh water over the gardens of
Jasmine flowers grown in the river banks of the forests and should provide shade
and thus give relief'to the sweating faces of the females plucking flowers.
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SAQ:

Describe the river Reva in your own words follwing the description found
in Meghaduta. (50 words)

2.7 Model Explanation (from verse 1 to 27)
Verse No. (2) :

‘g1l Sfafaeaafaug®: ............. I
TRThioeRIfQrEoRIae ‘ Hegd ' T GUShae ' qaHe’ o1& Qo
fgdie Tafirem |
TRThToAT TR aftfd aq oAIfad: o Yo Hivaq g8 WEanaes
FR TR | Al gdl: THRHAEAEGHTT W0 ST STiaera: |
frenfoesfed: @ Teaeh: IRy qufd 9#R | Ta feerman AEsfaraE=R 9:
787; A U a9 U9 T AEEvE Tyt | e HE gy gfa ey
AT HEdl HEA A &ffvehr: J&1: ean) Hegve 35y 3f |
i1 o o q1 Ffogaend §: 987 T &fivehE: Sa: Iq & o
gl gAggTeae fidernd Afvreregd i STad | o qee faamogE
g enfYersedrg !, aush e aToEs | 3| stefiq a1 AeEven
sTfafgafrexfya don vdaqeucyy fafagaIeREuh eRd: Twifasad
TGS |
373 TN A1 &fOTd | el 8 F&TE Wl foRgaeH| fauer g geti §=afd |
Igh I~

! ST TR e TG T AT |

SISy SAfYSied giaRkfa Tem s I’
3T TSR ' 5 59 A | T TE ke fagH | deaafo
Bamesdl 9~  FraTehreREH ot ot g’ gf |
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AR T8 e yemfead’ 3fa Wew WeTRHTeT A ¢ SR yemiead
3t | forg Tfcarrentafy: ‘ gemfead’ st ore: wa wier: 3fd fasit<as sfa wm

Verse No. 3 :
T feorean oMty g . TR |
HRThidehifeiarafaifad Hegame Wuehed THeadid Jafied |

FORE YI: hivaq A&7: WHaenq ffassicd: 99 THRTEEy ThHaer
Arerg. aHfd FRR | F: TR Tl HERIAUAHE=H A YUHfqad Tsh
TERGUE Sq¥l | A1 TISel gad Ud Hedl dhed Uil ageed Miareied
TR I HIEUE T FHE FHYAT R &1 agafvi Aara-<aae | ueh:
sered gfa SEAfaamEr wafa | wd afq auere fofesme wafa e
TTeed URetedd | o7d: faRgaaforde Jar =id: HeesiAIq Sanvifaehdsd THehuad |
sify = auHY U |ia foamaeaamn: @iyamn: stawEi sigel staee
wfoerdifa fawdsfa gam wafe wedt faw S|
FT TH AR SEHMEA THeAd Iq- HERSH I aeEg
T aTaenfy Se foa: fasfaame zfa ) af€ frasmfossias fodisme
Torqe siferamn: foaw oy aeeam ?

3T ATRAATHISTARR: | T ATfgAToT e

‘=t A o fasr an At |

OO T=TET S T a: 1| (Tfeeaedu, £0.33-33)

o] HTshT=l | Toct&fu] -
‘TR e AT ot T Bfd |

A Iq HifeRE g foer wa fayemgeae TEfe gk
TN Fd: | HREEAME S5y fauc & guehrr: sfd ¥d gaTese |

Verse No. 5 :

Rl HIfITHTHd HEGATHE WUSISHIS THIAA | T-RE i SHH
I START I FolE Y: hiVA I&: FdeAong@: T Traan A
S | STTHRIIEEee 9: d&7: Tehac) a6 THRREHY a9fd IR | aal
TR Tl Hedl e Shidra-HIH e SN Yemfcad 9: Teh Heave
9l | T ARTEREeS @ amve gyt faifaas forerde e wAfg qoa o
TG h U STeehiieeral Tafvai g UfgiH=st ST | T&gd 9= Sia
AR HEI HoEues qMed fommd | SaTareaqe] SHaH=a SREg g9
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3f FSTaTen: ST S Ta e STRAUH Had |
YW, ST, HicTel 7oq = SRS HANTET: TH: 39, Tgentil: STeiTq Tmeayui-5:
A IivIY: Tafde SeREai 96 7 STaend Hel: Seevrarg e
Tl 31w U | SEhHUSTERIE ST HioaRa—a Jat: Te Wfqa Tw<eeo |
TAGE TaRUfEe RO I HAUiTSae: =g | =a=Riedy =
1Y THTEd: T foamEian: faeae: a vaf<t | Ml Jhw oo uaETd
ST IUHe | g UUTHTH: |

ferfeo: zer foaRERaeT o1 ST W1 U9 9% Wedl fatgdet
fomeRTgTeg el eI | 5 -

 SAfvrerTs: TRt fam Ut |

SHETA =S ST A= q iy I gcarfash Hifgcagdl | qal sfe
T g hR: | 95w - faeghreaiad=mee a1 woq |
foreqere =t fawrereghiaferen I’ 3fd | | ey deHefhea
IS TEATITE | B T-aThi= |

Verse No. 14 :

‘TR SE AT e TR EEea |’
TETh{a FHifEfoRiaae HEgiRera GUehed aqerieis Jafhey |

TRTehToMT TR FfUld aq EAITHUd: Foe YoI: Shivag a8 WEnaes
FE foEeR | AdRdl: ThHaHAagHTaT MU el Sifverd: 99
Frefienfassied: 9: Teah: TMAENgHY a9fd TR | a6 R Hreshfauar-R
q: 98: AT YUAfcad Ush AE@UE Q¥ | A@eTreyard faard
AT eg Heq ol Herel farea ger: THMRG: Sterehrad= Arfeu FHaar |
e AT TRIfieH |

e TSt AA IHU- Y A, O STHAT AT SR SRt
fosehedaad Ted IeeqE: I TR SRl Ui 3cqd | A& Teaear
foRomeRay <9 wEtga 3| feegeaes: s wafiga: et
TR TOTEGER WA | STEAI ST TMIHS IferHT hd Schee. fagreemfafa
T | A Ao e = Hem SRR rIer gyl SaHRey

wifw: g 9 gigmdicdre: Iamfyged 3= a1’

& A5 gfq Fifaq AEuHareafy sy gun- & 9 foeeE wepen 3
X 37T YUST: Tl TR FEaEHaa IR T8 3id | IB AR I gxil:
TSI SIHIGHE 08 STered Taea- et diedid | STaud g9 raea= ohiodq
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3fd hfe | sTEeA R samafa-aent feal T HeThid: Hifcrerae T
Jfquel- UM HIfACEYa-IgHUHT qREdl ARHT ToH TE e gE!
TRcag =@ T 9% SREdHr fagATT=eie sifeEgfaueres g&eear]
ST T a1l TUUN IRE 95 U aaafasHgmehiar:
STEANTT TRIHTE: T WHAdrA Al Tysremes o1 gfd waeis i |

TS FeGHe T | Terer Je- Araehr-ar o et of T’
HERN

2.8 Model Elucidation : (from verse no. 1 to 27)
‘fn: wal wafa f& &g gotar a1’

6 o0 AR S =1 o Helar or: wafd | 3T SRE: ¥el Jeheaia:
=i | foheg quiaT 1< ARET TREM™ STYHTIE™ Hadiad: | Taq JRasad
Iq SISty A A : Re6: 3 1ol Sepmmene-: aifedl wafd 9 9aqd
gREH: FUN IREEEErE qafd | eI ST ARSI Areaed
EAIgE=Ad- e urs gaHfa geRrer 3f4 | foheg SeRmrifay: franfefy: qoism:
JRUEIHT vafd | 31d: dge: SH: 9 He ey arg foqerme vafd | |:
e feaeaes FemrigeRoms aqel vafd 1o Wehdeadre sAfadrten:
faftafa | 9. Teie wreret wafd | 31 Tarea- urgs IS A fh: H Fen
He: | oISy Sul: s frfa awid ) st
‘ATSST AT SCAFLRTUT ATed TRt |

T8 ST ST ARG ARG IRy =i Aem S8 9ad aw= |
A HEA hod ST T[ORETAT: STHSHL: =<1 shad JH: ORI GRS HEdH:
STEHT: | | IS TAHIITT: IR qone TUiSHafas Qe = o
AT | 1 ATl ST W2l Al STHhel I1q a2ty 91 o | foheg Taae geiatad
T 7 Share | W1 A Wohen waIfa qenfa 7 e S1ei1q Teen T et | aqaeg
ARAWLTI FAMT 9 TE TR T S | T Isag =
forefa: freden vwafa | @ Tgfa: Tea av@ wafd | s TR,
TG S TF AHar: &0 | I%] o d9i fo=rfd |: Serieen
BRI T ST | STAUaT=d - Seesi Sopen: saf-<q’ 3 | ST=re=rd-
IS e WS |1y SR 3|

TRaerd foemmia aq s/EsH 9fd Far e afe gwen vafd afd deed
AIRIRE fepfoaeaenrumiy wfagrefd | T&A Wi sl sTHgee i
aaid WA | T TOISHRRIG, AIGYRA STHECR Sehl 11 | 3Td: JT=all Fohall
o STFHRE T, |1 g [UisHdias Ta e |
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2.9 Summing up

In this unit we have studied the first 27 verses of the Purvamegha part of the
Meghaduta of Kalidasa. All the verses are written in the Mandakranta metre
which is very suitable to depict the Rasa called Vipralambhasrngara (i.e.,
the sentiment of love in separation), which is also the principal sentiment
of this unique work of the great poet. Another special feature noticed is the
employment of Arthantaranyasa Alamkara which is often used to give advice.
From the Purvamegha we can have an idea of Kalidasa’s knowledge of
geography also.

2.10 Suggested Reading

(1) The Meghad ta of K lid sa, ed. by M.R.Kale, Motial Banarsidass
Publishers Pvt.Ltd., Delhi, 1991.

(2) Meghad ta of Mahakavi K lid sa, ed. by Acharya Sti Charanatirtha
Mabharaj, Kashi Sanskrit Series 219, the Chowkhamba Sanskrit Series office,
Varanasi, 1973.

(3) K lid sa-granth val , ed. by Acharya Pt. Sitar ma Caturvedi,
Uttarpradesh Sanskrit Sansthan, Lucknow, 2058 Vikramabda.

(4) Chakravarty Shrutidhara, ‘Treatment of Arth ntarany sa in the
Meghaduta’, Studies in Sanskrit literature, Culture and Art, Pratibha
Prakashan, Delhi, 2011. u
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Unit-3

Meghadiita
(From verse No. 28 to verse No. 66)

3.1. Introduction

3.2. Objectives

3.3. Text

3.4. Prose order

3.5. Translation

3.6. Select Expositions/Notes
3.7. Model Explanation

3.8. Summingup

3.9. Suggested Reading

3.1. Introduction : b
The Meghaduta of Kalid sa, one of the master pieces of Sanskrit literature, is
aKhandak vyacomprising one hundred and twenty-one verses, which are all
composed inthe Mand kr nt metre. The work is divided into two halves, viz.
the P rvamegha and the Uttaramegha. The P rvamegha consists of sixty-six
verses. In this part Yaksa, the hero of the work requests a piece of cloud to carry
his message to his beloved wife staying at Alak . He describes the path to be
followed by cloud to reach Alak from R magiri, where Yaksa is presently

staying,

In the previous unit we have discussed about the first twenty-seven verses of the
P rvamegha, where Yaksa describes the path upto a country called Das™ ma.
In this unit we will study the rest of the verses of the P rvamegha (i.e., from
verse No.28 to 66), which starts with the description of a very famous place
called Ujjayin .

3.2. Objectives :

This unit will help you to have a clear idea about the P rvamegha part of the
Meghaduta of great poet K lid sa. In the second unit you have already studied
the first 27 verses of the book. In this unit you will study verses 28 to 66. At the
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end of'this unit, you will be able to

read the actual text,

render the prose order of the verses,

find out meanings of the verses,

penetrate deep into the purport of the text,

learn how to write an explanation of a verse.

3.3. Text : (P rvamegha, verse No. 28 to 66)

osh: IeT IfU Had: IR

I THEYURf@E! /1 T SJesoa=T: |
fergeraepReferde g
Aremaredfe 7 WY Arendisaarsta i 28
EilicE I IS IERICEUE I ECIRIRIE
i wafaage ST |
Taforeaman: 9fy wa wmar: d@f e
SR goEeEH fager fg TRy 29 0
Uy Auagareran aedae oy ‘
UGS qeTeaeHTSorTo: |

i 7 GOl Sesa=i

F1ed I @i fafe ¥ e 130 0
Bl CE G ERREDI CAIE L E AR
“eitfere e X Aiferemat forme |
et GaRate! RTOT 1 T

I quidre fqd: wifaacauetsT Il 31 11
TN TR feahHeHIGHHIT: |

T3 S0 g LA gHa:
Tormama: feram s MeFEgSR: 1 32 11
BRIRISN T CohTeh Te¥T: ST
AEITHA AU @S |
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Ty Tt faufRfaarf-agam = ag-
AT WA ISR 1| 33 |
TS fagfea TS sig

T AreTgHeTHYES aRd TS |
SR fRa i Taev e d1-
feamT<EHafa S a5 SRR 1 34 1
STATG oG eey: AR~
EREIRIICEINIECIRER IRt
TR FYIGRTEEEE T

Al vFedtferdaarderiEdy Il 35 1
q: HUSTSIANRIT 70T HIGL SAeIH:
U AARAYITRIE F0Evae |
AT AT -G e
TSI -RagafaeTHiaD Heta: | 36 II
HAIFHTAYL HRETHTCTHTETE FhTet
T d TR AEedfd 9 |
FeleATefeTegdl Yfei: TAreHT-
HEZT HerHfohel T TAHT 1l 37 1
T & TOTaeerras aferaed
TTeSATE ade e e Hhelagw: |
YA TEICHETS e -
eI @ AYRTATREeheTaTH Il 38 Il
TEAIgAYSIa%er HUSTHI Hel:

[ied dsT: FATaSTIgsai=d SHM: |
FAREH T ORI ART S
SATgTTrHaTaA geefd dar=m i 39 1
TG Afaqe YravEaaify: |
YIS ek (ehafeTeraT qeiet
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AT AT | = Yjfefreter&: 1l 40 I
ftean T Ferfaerafca—fagmha: |
T g g YarareacEeR
TR A T GeamMgdardha: 1l 41 11
AfeA=hlel Tadfae Al S
T 3 GOl o SRS |
I ATE hereRAcElsty &g Afaw=:
ATl Shiefy TEAIZGT: 1l 42 1|
TR Ty iaveada yoe
ERICINER AR IR RS R
TEHIEE: FHS INETIEM & 7 &1
=ATeliehq FARMBUGATTI &I 1| 43 11
e fhfaeyatie JeaHReTe
gl il HieTerads J Ueifawm |
LI O HYAT T TS Hifd
Jrareae! fagdsTeHi ot fagTd Tqe: 144 11
[ e L B e R G CIU RS R E TR
ARG T S=ard: J=EE: |
FreateratiEReags Rk o
il Ay IROHRIAT REAIGRRIOE 1 45 11
T @h Taqedfd JoHEihare
TOIR: ST TETIETgISTels: |
REICNIEENINCRIE IR RC el
Ao gaosHe Hyd dfg dsi: 1l 46 I
wfaetareeta nfad o= 98 wa
YAYHT FAAAGAGIY HOT UL |
IYEIEfSIEUNE TSI ae: 11 47 I
STNEI IRAUINE Saqmg frarean
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TASE SR RGO A1: |
AT TS AR
A Yfd gRral Waeae ifde il 48 I
CIATRTG, STTHad QMg oY

e Toeer: gyafy af qRurereEH |
Yieer= WAl TAHES gRi-

ok G TOIHE a: TAHESAR Il 49 Il
TR ot aRfeayerataymoT

TEHTCET G TR T e e SRS 7T |
FRATTTHYF AoTCHfert

Al e e AT 1 50 I
SEHTER STIGHSSEA MEH:

& YA PRE qEete: |
RERIEIRNEN N GRER LS B
YRS HHAITTIETA 1| 51 1
TRy TRfaEr argen o faue |
Fedll AT e ARG

T YEEAHTY fadT SummT FHE: 11 52 11
TG TEe SICRTSarToT

Sal: e RO aHIg (6 |
TRy Hie a1 faeea %

TivT: hIMEUHERITGgerITHe & I 53 Il
T IG GOTS 59 Al qe=andersit

T ATSTRICRIORIG Teh AT |
o= Fufe vod: Rafd sseEsdr
AT RTAIH AT THE R 1| 54 11
ST GRafere AfSgamon

T TS JaT=e T TR qui: |
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eI FAITI T g o

N4l Ui B ag o = 1l 55 1
T grt W TR ST
AR aa RIS R Sa: |
IR HfIqHe RN -
QIR REAT: FaT A I 56 1
T AR @Gy ars-
THTEAN TG IRAT A geia=m |
BUEEIRIESk GETEAC IR IR CEA IS

ok o1 7 & IRYIUE SR =i 1| 57 1
T =I7h gufe =RuTEm gt
yafEsEaraqare afe 9 W |
IR OGBS aTa:
Hfcqer= FEITToTIeyTad FEHM: 1 58 |
IR HYTAM: hiwehl: TIHM:

T TTufergRfasar Mea feadfy: |
RS T3 39 <okl @i &-
AT = IEdEs | w1 59 11
TS EUASHITSh e AT ~aRre-

THER JHfERIad Iehioated |
BRICEEIR N ERSNESRIRIE NI

TIM: Ul St EHAT=asa faom: 1 60
Tl Ared SUHE S ool aaueer e
I R E N CIERIE R i N R
SgTogr: FHHafoRIeH fode feeq: @
TEYd: YfdfeAfie SHreshegaTd: Il 6111
I @ denrd ferafa=resHy
TE: Hlglearesatied e |
s feafaaramgeoiet afasi-
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TH= |l gAYyl Tk A 1l 62 1l
ool siTaerd ST Saes
HIeR Afe = foreeae=mo 1 |
Tl foRfadery: i@
HaHE e AAEIZ U Il 63 I
LEICE R R REIR NI ERICUNEIR]
Tl @ YIIaA TAURAEEH |
AT Harddl afc T THasR 7 S
ThiSTATal: FAUIEITSIdHRIERT: 11 64 I
TamrsTyEfa afad ATwRe:
Feh AUETEH e |

Y eh g H h AT ehTIel Sl -
FATErSSIeR AfAdH e TS 1 65 I
eI YOI 3o SETgIgHel

T @ BT 7 TRAH T HEEA |

o1 9 e el wreeRgS T
Heh ST areteh ShifHATaTe<H Il 66 I

3.4. Prose order : (P rvamegh, from verse No.28 to 66)

(28) WM YREqE aId: U=ell doh: ISfd ISII-=: WEcagIuRiaqE: o

@ ;| 77 ToRErepRaafend: aemre: TRgH dreq: | Y afe (q9fE

o) dfeaa: A |

(29) 9ty e afag T tREe RO TEfags G- SR

Trfereamn: S e wa | S Ry fayw: o yoree B

(30) AvfiyAUATHfAeT dessaeyfaty: Sifadl: qrogwsmn gy fatgmaser ai

sTdtas O Wi SFssawi fawy3q fafem wed @=ifa @ @ @

SUYTE: |

(31) SETTFHITSIHIGH a0 T Yaifeee iferemet gafawe wedn

T AT o 9 qud: gd siftadd e fea: wveq 39 famen giq

SUHL|

(32) o3 Uy U2 HSohel ARG pivrd <reigpa] ShfedhHeATHIGH R T:

STETId: Torgmema: weHenEsR: fiaam: g i graa gid |
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(33) I Hifewn: foafRiea aRM Rer]fcwM SR IS TR6T: IERAMR
SR FehaHU fagamT T§ = 81 Afaai-ed: araHmEmeR:
HaAea= |

(34) 3T RIS T9: TEiaw Fagfe =g | 319 T8Iud B dreigHeTe 3Ty |
3T TARTR: U TrTH 3cared sfd e SH: SR sy 39 T |

(35) SITcITGIiTol: HYMERREY: IUfaqay: s=ien veafafy: Tagcier:
FYAGATY AfeTqafTareirmg fhdy =iy o1 dedl va Teaed
T |

(36) wq: wva=sfa: sfa woi: @red degmmn: g awaSmf-afy:
TrIsh IS RAgA A S : T-HEeT: TEEW: AT el JUeveRs
qUd ¢TH IR: |

(37) (¥) SICTER, TRy ST AT el STER d Tded e 9:
T ST | YT Yfed: HeArafadesdt o STH=IU TS
sAfahe el ooy |

(38) T UIGAY: ST SAEed: TTesaraaqatey: ml: Fa-aes:
I T TEICHEH THRIfa W & A AfuETEe sheret
STHIET |

(39) UTETq IYOd: TARE YRAaSTIoRE died a9 TM: 3o Slaead
HUge SAMYelE: A= wigTaTad geufe : (T T9ad:)
A=t B |

(40) T b THUEE(d oS- Aol gads: qEfy: T TRafaad
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3.5. Translation : (P rvamegha, Verse No.28 to 66)

(28) Foryou, travelling towards the north, the path may be circuitous; yet do
not fail to amuse yourself on the palace-galleries of Ujjayin ; you will be
deceiving yourself if you are not charmed there by the eyes of city-ladies
having unsteady corners and dazzled by the flashes of lightning streaks.

(29) Having come in contact, on your way, with the Nirvindhy (river), having
for her waist-band the row of birds noisy on account of the turbulence of
the waves, gliding in a manner graceful by her stumblings and manifesting
her navel in the form of the whirlpools, do you become the enjoyer of the
flavour (of her water); for, with regard to their lovers, amorous gestures
are women'’s first expressions of love.

(30) O fortunate one, the river Sindhu with its scanty water appearing like a
single braid, pale in colour on account of dried up leaves falling from trees
on her banks, suggests, by her lovelorn condition, the good luck of yours.
You yourself, when cross her, will have to adopt measures by which she
will abandon her emaciation (be filled up with water again).

(31) Having reached the country of Avanti, where the old villagers are conversant
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(32)

(33)

(34)

(33)

(36)

(37)

(38)

with the stories about Udayana, approach the aforesaid city of Vis' 1
(otherwise known as Ujjayin ), abounding in wealth and appearing as it
were a bright part of heaven, borne down (to the earth) by the remaining
merit of those, who, after having lived in heaven, have come down to the
earth, (the stock of) the fruits of their virtuous deeds having run short.

Where the breeze from the S/ipr , early in the morning, lengthening the
sweet cooing of the cranes under intoxication, fragrant due to its contact
with the extremely pleasing smell of blown lotuses, and agreeable to the
body, removes the lethargy of women brought on by enjoyment, like a
lover proffering his request in flattering terms.

And on seeing in crores of pearl-necklaces with precious stones forming
their central gems, conches, pearl-shells, emerald gems, dark green like
young grass, with their shooting rays spread upwards, and pieces of corals,
arranged (for sale) in the market-places whereof, the oceans appear (to
be so robbed of their treasures as) to have only water left in them.

And where the people, versed in folk-lore, amuse their relations coming
on a visit to a place with such stories as —“Here did the king of the Vatsa
country (Udayana by name) carry away the beloved daughter of Pradyota;
and here there was the golden garden of the T la trees, belonging to the
same king (i.e., Pradyota), and here also roamed, as they say, (his elephant)
Nalagiri, having uprooted the tie-post in his fury.

With your size increased by the (smoke ofghe) incense used for perfuming
the hair and escaping through the lattices of the windows, and welcomed
with presents in the form of their dancing by the domestic peacocks through
fraternal affection, do you dispel the fatigue of your journey enjoying the
beauty therein, in its lofty buildings, sweet-smelling with flowers and marked
with red lac of the feet of beautiful ladies.

Respectfully looked at by Siva’s attendants, since you resemble their
master’s neck in colour, you should go to the holy temple of the Lord of
the three worlds, the Cand Svara, which has its garden fanned by breezes

from the Gandhavat (river), fragrant with the pollen of blue lotuses and
with bathing-perfumes of damsels engaged in sporting in its water.

O cloud! even if youreach the Mah k la at any other time, you should
stay there till the sun passes beyond the range of eyes. Serving the noble
purpose of a drum during the evening worship of Siva, you will obtain the
full fruit of your rumbling thunders.

There on receiving from you the first drops of rain-water shoothing to their
nail-marks, the dancing girls, with their waist-zones jingling at the planting
of'their feet (in the act of dancing) and with their hands fatigued by the
graceful waving of the C maras with their handles covered with lustrous
gems, will cast at you side-glances long like rows of bees.
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(39)

(40)

(41)

(42)

(43)

(44)

(43)

(46)

(47)

Thereafter, at the commencement of Siva’s dance, resting in a round form
on the lofty forests of his arms, possessing the twilight lustre as red as the
fresh-blown hibiscus (jap ) flower, do you remove the desire for the wet
elephant’s hide of the Lord of creatures, your devotion being marked by
Bhavaniwith her eyes steady owing to her inward agitation being calmed
down.

There, when, the royal road is obstructed from vision by dense darkness,
point out, by your lightning, charming like a streak of gold on a touch-
stone, the path to women going to their lovers’ abodes at night; water but
don’t you be resounding with thunder and the downpour, because they
(i.e., the women) are timid.

Having passed that night on some lofty mansion-roof, where pigeons are
asleep, you, whose wife, the lightning, is tired by sporting for a long time,
should proceed ahead on your remaining journey, when the sun is seen again.
Indeed, those who have undertaken a mission from their friends never delay.

That is the time when the tears of offended women are to be wiped off by
lovers; hence, avoid the path of the sun at once; because, when he has
returned to remove tears of dew from the lotus -face of the lotus plant, he
will be extremely angry with you, obstructing his rays.

Even your naturally attractive reflection will gain entrance into the clear

waters of the (river) Gambh r , as into a pure mind, hence it does not
befit you to render futile, through rudeness, her lotus-like bright glances, in

the form of swift springing up of the fish. &

After you will have removed her blue garment in the shape of the water,
slipped down from her hips in the form of the bank and appearing to be
clutched up by the hand on account of the branches of the canes touching
it (the garment in the form of water), it will be with considerable difficulty
that the departure of you hanging obliquely, will take place. Who, that has
experienced the pleasure is able to leave a woman with loins uncovered.
A cool breeze, pleasant on account of its contact with the smell of the
earth refreshed by your showers, inhaled by elephants in a manner charming
on account of their snorting sounds, and causing the wild figs to rippen,
will gently blow as you will proceed to Devagiri.

Assuming the form of a flowery cloud, you should bathe Skanda, who has
taken permanent abode there, with floral showers, wet with waters of
heavenly Ganges. For he is (none other than) his own energy, surpassing
the sun in brightness that was placed by S/iva,bearing the new moon, in the
mouth of Agni (i.e. fire) for the protection of the armies of Indra.
Thereafter, by your thunderings, deeply echoing in the mountain, you should
cause to dance that peacock of K rtikeya, whose corners of eyes are
illumined by the lustre of Siva’s moon and whose dropped feather, encircled
with streaks of lustre, Bhav n puts on her ear instead of a blue lotus
petal, through affection for her son.
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(49)

(50)

(D

(52)

(53)

(54)

(55)

(56)

After worshipping the god born of sara reeds, when you will move forward,
your path being left by the pairs of Siddhas bearing lutes, from fear of the
drops of water, you stop for a while to do honour to the glory of Rantideva,
sprung from his slaughter (in sacrifice) of cows and appearing on earth in
the form of ariver.

When you, resembling Krsna in colour, will bend down to drink its water,
the current of that river though broad, yet appearing slender due to the
distance, will be looked at by those moving in the sky (viz, gods and
demigods), with fixed eyes, as if it were the earth’s single-streaked necklace
of pearls with a big sapphire for its central gem.

After crossing that river, you proceed further making yourself an object of
curiosity to the eyes of the ladies of Da apura, familiar with the sportive
movements of their creeper— like eyebrows, having dark and variegated
lustre flashing up due to the uplifting of eys-lashes and adopting the beauty
of'the bees, following Kunda flowers as they are tossed about.

Then entering the country of Brahmavarta with your shadow, you should
move on to the region of the Kauravas (Kuruksetra) which reminds one of
the terrible battles of the Ksatriyas, wherein Arjuna showered hundreds of
sharp arrows on the heads of kings, in the same way as you do on the
lotuses by your showers.

O gentle one! having drunk waters of the Sarasvat , which Balar ma,
refusing to take part in the war on account $fhis love towards his kinsmen,
made use of, rejecting wine of agreeable taste with Revati’s eyes reflected
init, you will be purified at heart, dark only in colour externally.

From there, you should go to Jahnu’s daughter the Ganges -, descended
from the Himalayas near Kanakhala, who served as the flight of the steps
to heaven to Sagara’s sons, and who, laughing as it were with her foam at
the frowning face of Gauri, caught hold of Siva’s hair with her hands, in the
form of waves stretching to the moon (on his crest).

If, like a heavenly elephant with its forepart leaning against the sky, you
think of drinking her water as clear as crystal, she with your shadow swiftly
moving along the stream, will appear beautiful, as if she has been united
with the Yamun at another place (than Pray ga).

On reaching the mountain, the source of that very river (i.e. Him laya),
white with snow and having its rocks scented by the musk of the deer
sitting thereon, you seated on its peak for the removal of your fatigue, will
possess a beauty comparable to that of a mass of mud dug up by the white
bull of the three-eyed Lord (i.e. Siva).

Ifthe wild fire caused by the friction of branches of pine trees when the

wind blows, destroys by its flames the thick tails of the Camar cows, it
behoves you to extinguish it completely by thousands of your showers; for
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(57)

(58

(59)

(60)

(61)

(62)

(63)

(64)

(65)

the riches of the great are certainly for relieving the sufferings of the
distressed.

Scatter away with heavy showers of hail-stones, those Sarabhas there,
who, reckless to jump up in anger, may suddenly attack you, standing out
of their path, only to get their bodies shattered: who, indeed, that direct
their efforts to useless undertakings, do not become on object of contempt!

Humble with devotion, go round, keeping it to the right, the foot-print of
Siva, bearing the crescent moon on His head, imprinted there on the rock
and to which offerings are always brought by the Siddhas; on seeing it,
those who have faith, being free from their sins, are able, on falling off the
(worldly) body, to attain the permanent post of Ganas.

There the bamboos, as they are filled with wind, produce pleasing sounds,
while the victory over Tripura is sung in a body (chorus) by the wives of the
Kinnaras: if your thunder then, resounding in the caves, will be as deep as the

sound of atabor, the apparatus of Siva’s concert there will surely be complete.

Going beyond those various beautiful spots on the slopes of the Him laya,
you, appearing beautiful on account of your oblique length and resembling
the black foot of Visnu, prepared to restrain Bali, should fly northwards by
the opening in (mount) Krau ca, by which swans proceed (to the lake
Manasa) and which has contributed to Parasur ma’s glory.

Soaring still higher, you should be the gueg of (the mountain) Kail sa, the
joints of whose peaks were loosened by R vana, which serve as a mirror
to the females of the gods, and which stands occupying the sky with its

peaks white like lilies, as if it were the loud laugh of Siva, accumulated day
by day.

When you resembling glossy and powdered collyrium, will be staying on
its slopes, I imagine, the beauty of that mountain, white like a piece of
elephant’s tusk freshly cut off, will be worthy to be gazed at with steady
eyes, like the black garment of Balar ma placed on his shoulder.

And if Gauri, a helping hand being given to her by Siva leaving off his
serpent-bracelets, should walk about on foot on that pleasure mountain,
preceding her, form yourself with the internal mass of water hardened into
aline of ascending curves and become a flight of steps for her to ascend its
jewelled slope.

The celestial damsels will surely transform you there into a shower-bath,
your water being thrown out by striking against their diamond studded
bracelets. O friend, if you, obtained in the hot season, can have no escape
from there, then frighten them, engaged in sports, by your thunders, harsh
to the ear.

Drinking the water of the lake Manasa, the producer (i.e, birth place) of
golden lotuses, giving fora moment to Air vata the pleasure of having a
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covering for his face, shaking off with your breezes the sprouts of the
wish-granting — tree (Kalpa-druma) as if they were silken garments with
sportings, full of various actions like these, O Cloud, you should enjoy the
lord of mountains according to your own will.

(66) You,movingatwill, onseeing Alak with its garment the Ganges dropping
from it, lying on its slope, as if on the lap of a lover, you will not fail to
recognize it; full of lofty mansions, it bears during your season, a mass of
clouds shedding water, like a damsel having her braid decorated with pearl
strings.

3.6 Select Expositions / Notes

Verse No.(28) : Yaksa requests the piece of cloud, which is moving towards
north to reach Alak , to take a bit circuitous path here. Because, here there is a
beautiful city called Ujjayin . From this verse onward till verse No.41, we find a
vivid description of the city of Ujjayin . From this verse it can be known that this
city is full of big, white-washed mansions and the ladies here are very charming
with beautiful eyes.

Stop to Consider :

Ujjayini, situated on the bank of river S/ipr , was the capital of the country
called Avanti. It was also known as Vis' I or Vis' 1 Avantik and
Puspakarandini. It is supposed to have been the residence of poet K lid sa
and the capital city of his well known patron king Vikram ditya. It is stated to
be one of the seven sacred cities in India visited by numerous pilgrims. Name
of these seven cities are stated as—

* STATEAT HYT T IS R Al |
0 gRIad! =9 qHar HrereTre: I

Verse No.31 : The old villagers of the country called Avanti, the capital of
which is Ujjayin , are very much conversant with the stories about Udayana, the
king of Vatsa, a neighbouring country. It is said that Udayana married Vasavadatta
, the princess of Avanti. Ujjayinior Vis 1 was a very wealthy city. It was believed
to be as good as heaven. According to the Ved nta philosophy, the souls of
those, who in this world perform meritorious deeds, go to the heaven to enjoy
the fruit of such deeds. When the stock of their religious merit is exhausted, they

come back to this world. Hence, it is stated in the S/rimadbhagavadgi thus —
‘T T e rtare foee
&ffor U wedetreh famif<a 1’ (Git |, 1X.21)
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Now, for those who were sent back to this world while a bit of the fruit of their
good deeds remained unenjoyed, they still had to be provided with those heavenly
pleasures in this world itself. For that purpose a heaven had to be made in this

world itself. K lid sathinks that Ujjayin was the place made for that purpose.

Hence, in this verse Ujjayin is said to be a piece of heaven in this world. In fact
itis the ornamental way of expression, whereby the richness and peacefulness of

the city of Ujjayin has been described.

Stop to consider :
The Story of Udayana

The story of Udayana is found in Gun dhya’s Brhatkath , Ksemendra’s
Brhatkath ma jar and Somadeva’s Kath sarits g ra.Itis also found in
Bh sa’sSvapnav savadatt . Itis briefly thus—Candamah sena, otherwise
known as Pradyota, was the king of Ujjaynin . By the grace of Indra he gota
daughter named V savadatt . He wished to give her in marriage to a king
named Sanjaya. ButV savadatt saw king Udayana of Vatsa in her dream
and fell in love with him. Pradyota came to know about that and hence forcefully
brought Udayana to his country and kept him in captivity there. But when he
was set free by the minister, he carried off V' savadatt to his own kingdom.
Later on the story of Udayanaand V savadatt became vert popular among
the masses. a

The Story of Visaalaa

The term Vis' 1 (i.e. another name of Ujjayini) can be derived as *‘ faf@reer
e’ (mansions or big houses of a particular structure) T&M, It means—the
place which has big houses. But if it is considered to be same as Vais™ lias
stated in the Bh gavatapur na, thenitis so called after Visala, a king of the
Solar race and son of Trnabindu. Vis™ la founded this place, and thus it got the

name Vais 1i. ‘ faremelt srergpsrsn Semett % 989 (Bh  gavata, X.2.33).

Verse No.(34) : The poet now describes the important spots of the city of
Ujjayin , which are generally visited by a new-comer being guided by his
host who happens to be a dweller of the city. That is why it is stated that the well
informed city-dwellers delight their relatives showing them that part of the city,
wherefrom Udayana, the king of Vatsa abducted the beautiful and beloved
daughter of Pradyota (i.e., V savadatt ). In that city another spectacular spot is
the golden palm-tree forest of king Pradyota. Such golden forest certainly reflect
the richness and uniqueness of Ujjayini. King Pradyota had a mighty elephant
called Nalagiri (otherwise known as Nadagiri). Nalagiri was so strong, that once
ituprooted a huge post from the ground out of fury. That place would also be
pointed out by the city people towards their relatives coming for a visit.
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Nalagiri was stated to be as powerful as Air vata, the famous elephant of lord
Indra. Once Pradyota propitiated goddess Candiby offering oblations of his
own flesh. Being pleased the goddess gave him an excellent sword. Nalagiri
and this sword were the proud possessions of the king.

Verse No.(36) : Apart from the small river Sipra, there is another important
river at Ujjayini. It is called Gandhavati. By this river there is the temple of
Candisvara (i.e., Lord Siva). This is the most famous spot of Ujjayini. Gardens
of the famous temple are always shaken by cool breezes coming from Gandhavat ,
which also carry the fragrance of lotuses. When cloud will reach that pleasant
place, he will be gazed upon eagerly by the attendants of Lord Siva. Because,
the complexion of cloud is very similar to that of the neck of the Lord, i.e., both
are dark in complexion. Siva’s neck turned black by the effect of deadly poison
(i.e., K lakuta) he drank when it was produced at the time of churning of the
milky ocean.

Stop to consider :
The famous temple of Lord Siva at Ujjayin is known as Mahaakaala temple.
The Lord there, is considered to be one of the 12 “Jyotirli gas. One can get rid
of all sins just having a sight of one of these Jyotirli - gas. S/ivapuraana givesall
the names of the 12 Jyotirli gas as follows:

Rt E PEC RN R e s e

ST FRTRTCTHI hRATHTER ||

et femeqes e st |
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e = THE g = e o
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K 1lid sain his Raghuvammsa has also described the Mah k latemple of

Ujjayin and has said that even in the dark half of the month, the entire region
remains illuminated due to the beams of the moon at the head of the Lord.

* THT TR ThaTE JH-1gY fohel T5HT: |
e sty w8 frmfrsataear Hfasta g i’
(Raghuvammsa, V1.34).

Verse No0.(39) : Just in the preceeding two verses it is stated that in the
Mah k latemple during the evening time there will be special worship of the
Lord. Yaksa opines that cloud must be present there during that time and take
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part in the worship by its moderately deep thunder, serving the purpose of beating
adrum in the prayer.

Itis now stated that Lord Siva himselfwill dance during that time. Addressing the
cloud Yaksa says —after playing the part of a drum in the evening worship of Lord
Siva, overhang yourselfin a circular way over the raised arms of the Lord, appearing
like a forest of trees, when His Taandava-dance commences. Adopt then the colour
of'the twilight, blood-red like a Japa flower (i.e., hibiscus), thereby fulfilling the
desire of the Lord to wear the wettened and reddened elephant-hide. This type of
your devotion will be watched at by goddess Bhav n  with eyes peaceful after the
removal of fear.

It is said that when Siva starts dancing his Tandava dance, he loves to wear the
hide of Gaj sura (i.e., a demon in the form of an elephant) whom he killed and
took out the skin dripping with blood and danced. Goddess P rvati, his wife,
feels uneasy when he weares it. When cloud will encircle the arms of the Lord,
having the twilight colour at the black backdrop of his dark body, the cloud will
resemble the hide of the elephant (which is black in colour) with red blood stains.
Hence, taking the piece of cloud , resting at his arms, to be the hide of the
elephant, Lord Siva will dance without wearing the actual hide. By this devotion of

thecloud Bhav n will be pleased and she will be relieved of her inward agitation.

Stop to consider : a

1. InIndian tradition two terms are very frequently used to mean dance. They
are Nrtta and Nrtya. Abhinayadarpana clearly distinguishes them when it

says: ‘rEenfyEEE g TRt i
WIEESAICT® JArHdrad | | (Abhinayadarpana,15-16).

According to this statement Nrtta is a non-imitative art based upon the
principles of Tala and Laya. Nrtya, which expresses Bh va, is an imitative
art.

2. N g jinameans an elephant’s skin which belonged to a demon named
Gaja. The demon acquired such power that he would have conquered the
gods and would have destroyed the sages, had they notfledto V r nasi
and taken refuse in the temple of Lord Siva (i.e., Visvan tha temple). The
Lord destroyed the demon, and ripped up his body, stripped off the elephants
hide, which he cast over his shoulders for a cloak. Siva is described as
wearing this elephant’s hide whenever He has His Taandava dance. In several
places of the Kumaraasambhava, Kalidasa has described Siva wearing
this elephant’s hide. e.g. —

T e T haled Afe ANHEd: | TYGhe hets qeiafv
TSIt efvratargany = Il'(Kumarasambhava, V.67)

(66)



Check Your Progress

1. Describe the city of Ujjayin in your own words.
2. Describe an evening at the Mahakala temple.

3. What do you know about king Pradyota?

Verse No.(46) :

After Ujjayin , going some distance, the cloud will now reach another important
place. Itis called Devagiri. This is the permanent abode of Kum raK rtikeya,
the valorous son of Lord Siva. Kartikeya is otherwise known as Skanda. He is
none but Lord Siva’s own Superior luster, which was thrown to the mounth of
Agni. After his birth Kartikeya became the commander-in-chief of the gods and
saved them from the demons. As cloud can take any form according to its own
will (Kamar pa), it should now take the form of flower and bathe Skanda with
shower of flowers, wet with the water of the heavenly Ganges.

The birth-story of Skanda is nicely described in the 10th canto of the
Kum rasambhava of K lid sa.. The story in brief runs as follows —

The gods, being harassed by demon Taraka, approached Lord Brahm to
save them. Brahma told them that only a son from Lord Siva can save them
from Taraka. The gods tried hard for a union between Siva and Parvat . In
that process Siva burnt Kamadeva out of anger®but ultimately Siva married Pa
rvat and remained secluded in her company for many months. The gods being
impatient sent Agni to break their privacy. Agni, in the form of a dove approached
them. Siva recognised him and out of fury cast His seed that had escaped from
his body into the mouth of Agni. Agni unable to bear it threw it into the Ganges.
Therefrom it found its way to the six Krttik s, who in their turn cast it into a
thicket of Sara reeds, where the son was born. As the Krttikas had to bear him,

he came to be known as K rtikeya. As Agni had to hold him initially, he is
knownas P vakialso.

Verse No.(48) :

Moving further ahead after saluting K rtikeya, who is otherwise known as
Sarabh or Saravanabh , as he was born over the szara-reeds, the piece of
cloud will now find a famous river called Carmanvat . This river will remind
the cloud of the fame of Rantideva, the famous king of Dasapura. Rantideva
was the younger of the two sons of Sa  skrti and a descendant of Bharata.
He is mentioned in the Mahaabha arata and the Puranas. He is described as being
very rich, religious, charitable and profuse in his sacrifices. It is said that
Carmanvat was formed by the blood flowing out of the bodies of numorous
cows killed by Rantideva in his sacrifices called Gosava. The aerial path in that
place is frequented by Sidhas carrying lutes in their hands. Water vapours present
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in the cloud might cause damage to the strings of the lutes. Hence, they will stay
out of the path of the cloud out of fear.

Stop to Consider :

Sidhas are often said to be afraid of rain. They, being semi-divine, often live in
mountain regions and travel through the aerial path. They are very much afraid
of heavy showers and to get rid of it often take shelter at the lofty peaks of

Himalayas. Thus in Kumaarasambhava K lid sasays—
“ ATEe HEdl S S Al e |
S giefvmgam ggrfon aeamuat-a s 1" (Kumaarasambhava, 1.5)

Verse No.(51) :

The cloud will now reach an important country named Brahm varta. There
lies the famous field of Kurus where the battle of the Mahaabhaarata took place
(i.e., Kuruksetra). In this battle-field Arjuna, the holder of the bow Gaandiva,
killed numerous Ksatriya heros pouring rain of hundreds of arrows on them, just
as lotuses (or lilies) get destroyed by heavy down pour of cloud.

Brahm varta is considered to be a very holy region by the Indian tradition. As
mentioned by Manu, it is situated between the diving rivers Sarasvatiand Drsadvati.
Mahaabhaarata mentions it as extending from south of Sarasvati to the north of
Drsadvati.

‘W?ﬁgwww‘ |

@ QeIfTHd <9 STerTer S=Iard i

SfRTO TS U |

3 Suf-agpear o aafa fafasd ' (Mahaabhaarata, Vanaparva,83.4)

Verse No.(53) :

Near Kanakhala, a holy place near Haridwar, cloud will find the daughter of
Jahnu,i.e.,J hnav .J hnav isanother name of river Ganges. It is said that this

holy river was brought down by Bhag ratha for salvation of his fore-fathers, the
sons of Sagara, and near Kanakhala the Ganges entered the plain first. She came
down with a great force and on Bhag ratha’s prayer Lord Siva held her in His
matted hair over His head. As Ganges comes down here with great force the
flow of her water forms white foams.

In this verse river Ganges is personified as co-wife of Gaur . Gaur bent her
eye-brows in jealous indignation at the thought that Siva had honoured her co-
wife Ga g withaseaton His head. The foam of Gang being white in colour

is looked upon as her laughter at the sight of jealous frowning of Gaur .
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Stop to consider :

Sagara was a king of the Solar dynasty. He performed hundred horse-sacrifices
(i.e., A vamedhayaj a). When he began his hundredth horse-sacrifice, Indra,
fearing he might lose his place in case the sacrifice was concluded, stole away
the horse and carryingitto P t laplaced it by the side of sage Kapila who
was practising penance there. The 60,000 sons of Sagara, who were appointed
the guardians of the horse, dug the earth in the course of their search for the
horse. Finding the horse grazing near sage Kapila, they insulted him, calling
him the thief. Kapila, out of his anger, reduced the sons of Sagara to ashes by
the flame of fire that flashed forth from his body. There they remained unsaved
for hundreds of years for their souls could be conveyed to heaven only if their

ashes were washed by the waters of the celestial river Ga g . Neither Sagara,
nor his son Arisuman, nor his grand son Dilipa, was able to bring down the
heavenly river. However, his great-grand son Bhagiratha, by his long-continued
austerities, succeeded to bringdown Ga g to this world. The ashes of his
forefathers were then washed with its water and their souls raised to heaven.
To reward Bhagiratha’s labour Brahm ordained that Ga g should
thenceforth be called Bh g rathi.

When Bhagiratha brought down Garga, the river in its course swept the sacrificial
grounds of sage Jahnu, who being disturbed in his devotions drank up its
water. As Bhag ratha prayed him repeatedly, he let Gariga off from his ears.
Thus, Gariga came to be known as Jahnavi, i.ef{ Jahnu’s daughter.

SAQ:
1. What do you know about Rantideva? (50 words)




Verse No.(60) :

After crossing the said objects of curiosity, the cloud proceeding further north,
will find another notable place called Ha sadv raorKrau carandhra. Itisa
pass or hole through mount Krau ca, which serves as a passage for the flamingos
or swans in their annual journey from main land India to the lake M nasa at the
Him layas. This fissure was created by Parasur ma, who is otherwise known
as Bhrgupati. It remained as a monument of his valour. To pass through this hole
the cloud has to extend its length crosswise like the dark foot of Lord Visnu
being extended to put down demon-king Bali, while the Lord took his V. mana
incarnation.

Stop to consider :

1. Para ur mawas the son of sage Bhrgu, otherwise known as Jamadagni.
That is why Para ur ma is known also as Bh rgava, Bhrgupati and
J madagnya. He was taught Dhanurvidy by Lord Siva on mount Kail sa.
Being jealous of the fame of K rttikeya as the piercer of the Krau ca
mountain, he also sent an arrow right through the mountain, and the fissure
made by it in the mountain ever, remained as the monument of this valorous
deed of Para ur ma. This fissure was used by him to cross the mountain to

come to the main land, which was later on used by the swans to go to lake
M nasa. ¢h

2.Bali was a celebrated demon. He was the son of Virocana and grand son of
Prahl da. He oppressed the gods. Gods prayed Lord Visnu to save them.
Visnu took birth as the dwarfson of Ka yapa and Aditi. Assuming the form
of'a mandicant he went to demon-king Bali and prayed him to give him as
much earth as he could cover in three steps. Bali, who was famous for his
benevolence, unhesitatingly acceded to this apparently simple request. The
dwarf form of Visnu soon assumed a mighty form and began to measure the
three steps. the first step covered the earth, the second the heaven, and not
knowing where to place the third, placed it on the head of Bali and pushed
himtoP t laand allowed him to rule there. Indra, thus, regained his lost
position.

Verse No. (61)

Moving still higher, cloud will now find mount Kail sa. This is the abode of Lord
Siva. Being formed of crystals, it is transparent and reflective. Thus, it serves as
amirror to the wives of gods residing in that region. As the mountain is very lofty,
its peaks are snowcapped. That is why they are said to be as white as lilies. Due
to the whiteness of the peaks it is said as if these are accumulated loud laughter of

Lord Siva. It is also said here that the peaks of mount Kail sa have been rendered
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loose by the arms of R vana. Thisrefersto R vana’s attempt to remove Kail sa
toLa k .

R vana was the step brother of Kubera. He was an ardent devotee of
Lord Siva. As Siva resides in Kail sa, R vana travelled everyday from
La k to Kail sa riding on his Pugpaka-vim na only to worship the
Lord. He got tired of this exercise and wanted to take away Kail sa itself
to his country, i.e., La k .When he tore Kail sa off from its foundation,
it gave a rude shock to peaks and they got loosened. P rvat clung to
Siva in alarm. To quiet her fears Siva pressed down the mountain and
R vana escaped from being crushed under it by pacifying the Lord with
a beautiful prayer.

It is to be noted that there is ‘Kavisamaya’ in this verse as the whiteness of
Kailasa is said to be accumulated laughter of Lord Siva.

Stop to consider:

‘Kavisamaya’ is a way of expression used by Sanskrit Poets very often. This
is actually a poetic convention. Poets very often describe fame, laughter and
other such positive things as white in colour. Sin etc. are black. Anger and love
are red. White and blue lotuses are invariably described while speaking about
lake and other water-bodies. These are also associated with birds like swans.
Cakora, a kind of bird is said to feed on moonbeams. Swans go to lake
M nasa during rainy season. Such descriptions are found in the works of
great poets and it is considered to be a quality of a literary composition to
have ‘Kavisamaya’. Saahityadarpana provides a long list of such
‘Kavisamaya’s. For example-

‘Hife=i A 9T, R geerd gudd gTER!:

THT = IR, ARGET TgSaiens |

dremeRsfeEersfa yeRfa = wenfeen: afaagt

ST T ThSIALRTHY W a1 4 Il.... 'etc.
(Saahityadarpana, V1. 32)

Check Your Progress:
(1) Describe the path to be followed by cloud from R magiri to Alak .

(2) Write a note on Kalidasa’s knowledge on Pauranic stories.
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3.7 Model Explanation
Verse No. 39 :

Y9I HRTehfoehIfaIaratoRidd HEGAHh TUSHhed TR |

TR TR affd Iq SAITId: FoRe Yo: hivad I8l TRAm
AfeTE: | THITREh Toid TehHecart Teq S e | el IR quaT=e],
STIEE TUHCad Teh HeEve TG | STTRITETs T aRiergsh&d aod
THegvE frirea et; TufiTRa: STeTehTaei=<i AFTau Shadr | Teass THIE Tefbey |
qfer=ra A1 foreraeagaente=: i gryvr feraety g fear St
T | TR SSit frede sfqufase deshererd Remf<e quHe |

e A<t FisageF=<) 9gUd: e queeay sTavaesid vafd | ad
T¥19: TEATHGRIN oM 3= el Td AT | AT Hel: STELA Ig_ qgaw Hel:
SIS W6 0D HEAThICI Joohil TR YR e siaee
USRI A FTeSq | TSR & ST Ao =R e Heled: TRIHTRIST
emuEe foyamed JeRfd gfafsg: | Teavareid 91 I Aueaares ST
T AT FEIRTE TSRS S | Ha=T: Tl TEHA: FERaI=Ro e
RGN THR | T U HeATRIT A hvra s FHeauie Her
TN T A FIEURE gia=son: Fgui vfasfd | sw: e feysenfe
HEGUEHT TSAISHHIG Hedl S TSI o] Ta TaReY i | ST e
TG HIETR 35T TeM+ vfasafd | o7d Ta &0 Hemiegar=ad-
TRTHITHI <L HEATSHHY TeEEd hUMHLTSHIGEh faHT TYUd: qUSa-d-Iasy
THAVTHI ATTIROA TGS T Wiad: Sy a8 SR
TSITEEHITHETS I A9 Ha= 319 357 Y syaifcfd |

TRl Faaieeh eRgd A ad-Ta Jodod | ShHoal uiagdul-

‘et g Jaffieled | [aEersEIegw Tt | i | Teees
T AT ® @q ATTTIE T J0 Taread | Feeasd TSI SITSRoT e

FHRHES 21—
‘e AR @ Helfded AfG AR | TYGHT Rl HaIE TSI
yifrafargafd = 1 3f | wawg 3 AR | dEeTl Te-

AR fEREH A df T 3fd ST |
Verse No. 51 :
"SR STTHY oo FHA =g |’

JEAIE HEThidahTaaMioRfad Hegd aquayad | fyarfa=sfea: aa:
WEHIAERHEIY Hege e fefreraeera: wifa: stermmed
AU Had | deas FHETd Jefhied |
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ST TT=5d: HE AR SIeHTe-THeh: JUaeMHfoRy ST | T S99 avfa
IYUIE - T WY TR TEHEIAHGR SISH 370 <9 Wehia=sal Ufaer]
AT IR ISR Hoas ool | T $Hoasl TeRaaH Jaradued:
TSI T5: T died): SUEE: HREUeRTarHT Jarv Jar fawe, ge
@ U YU S QA 75|

SEHTEAM®: SIG: TEEdgugdl: HeEd add 3fd ShiAqufa | HeT¥Rd J1-

 IEdgugEe AR R |

T qaffHd <2 s g=Ed

SfRTO TS U |

J i< Fear d agt-a el |’ (TeTard, Sudf, 83.4)
FHaE FeHdSIS add S ATHfedraT SHARG -

' FTEE T AR T RS |

T SEATIEN & sremerieA-R: 1| (Wgdfed, 2.19)

375 IYHTARN: | Hatq ATk |

3.8. Summing Up :

The Meghaduta is a master piece in the arena ofanskrit literature. It is One of
the most popular works of great poet K 1lid sa. From a thorough analysis of the
text the special features of the Maghad ta which emerge are as follows-

(I)Meghad taisacreationof K lid sa’s ownimagination. Though itis said to
be modelled on the story of Hanumat carrying the message of St r ma, as
found in the Raamaayana, yet the originality of K lid sais evidentand thus
the poet gets here full freedom to unfurl the story according to his own will.

(2) Nature is not only very beautifully depicted in this work, it has also been very
successfully personified. For example, cloud is personified as a messenger,
while lightning as its wife and several rivers as its beloveds. These are described
as having emothions like human beings.

(3)Mand kr ntametre with its slow tempo has been used very aptly to depict
pathos of Yaksa. Application of soft syllables has remarkably enhanced the
beauty of the metre used. All these factors being combined together has

made the contexual Rasa, i.e., Vipralambhasr g ramore appealing.

(4) Use of Arth ntarany saAla k rahasnotonly made the contexual Rasa
furthermore appealing, but it has served as a tool to impart morals.

(5) Another remarkable feature is poet’s choice of words. In this Khandak vya,
asimple word can suggest a lot more, as evidenced by words like ‘pramattah’
and ‘kascit’ in the very first verse.
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(6) Reference to various pauranic stories has made the Meghaduta more
interesting for the connoisseur.

(7)K lid sa’s concept of love has been well depicted in the Meghaduta. The
message is that love should not merely be for the sake of love itself, it shoud
not be sensual. It should rather be endowed with a sense of duty. This ideal
can be felt suggested all throughout the work, making it thereby a very
successful Dhvanik vya.

3.9. Suggested Reading :

(1) The Meghad taofK lid sa,ed.M.R.Kale, Motilal Banarsidass Publishers
Pvt Ltd., Delhi, 1969.

(2) Sahityadarpana of Visvan thakavir ja.
(3) Kumarasambhava of K lid sa.

(4) Sivapuraana.

(5) Skandapuraana.

—XX—

Q)
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4.9 Classical Metres

4.10 sEERE ghd: (SAfasnT)

4.11 =gesner gha: ()
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4.13 HE<IEN Jfq: (Tafe:)
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4.17 THiGe=I&R gid: (Yehid:)

4.18 Summingup

4.19 Reference Books & Suggested Readings.

4.1 Introduction:

e Ue 929 | Poetry is a composition in metres. In the Nagyas  stra, Bharatamuni
says—B<eHM YeaIsT 9 B: Wesatsiaq | “There is no word without < and
< cannot exist without words”. ©< or metre basically is divided into vedic i.e.,
3rciifereh and classical metre, i.e., Tfehsh <: | The Paniniyasiksa says that < is

regarded as the feet of the Vedas : B<: TR § 35 |

In ancient times sages like Kasyapa, Katyayana, Mandavya, Pi gala, etc,
composed works on metrical science. Among these scholars Pi gala’s
Chandas tra is regarded as the most authentic one. It contains eight chapters
and basically deals with Vedic metres. In the fifteenth and sixteenth chapters
ofthe N fyas straBharatamuni discusses metres briefly and systematically.
These chapters are mainly based on Pi gala’s Chandas tra.
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Ga g d sacomposed his SR for discussing classical metres. According

to its author the Chandoma jar is written extracting the scumb of the ancient
books on Chandas for the benefit of the learners. He writes—

i~ Fafu qAiEes-<l = A |
Y ARATG S Aeehredi HHIEM: |

In fact it is a very handy and beneficial work on metrical science. It helps learners
to find out a metre in which a particular verse is composed. For meeting its end
he has furnished the method of finding out the ganas (7191 that determines a
metre.

4.2 Objectives :

Metre is an intregal part of Sanskrit Poetry. The Chandoma jar teaches a
reader to read poetry sweetly and put pause in proper places. After studying
this section one can learn how to—

: define a particular metre and illustrate it.

: scan and find out a metre in a particular verse.

: acquire knowledge about the definitions of various metres.
: distinguish between the Vrtha and J ti.

' . i
: find out distinctions among the Samavrtha, Ardhasamavrtta and
Visamavrtta.

: find out the ten symbols.

: find out symbols or ganas.

: Distinguish between e and TJ%.

: recite Sanskrit verses with paused in proper places.

4.3 Divisions of Metres :

In Sanskrit literature we find two types of compositions viz, prose and verse/
poetry (&1 and U9). A verse (padya) contains four feet or 9i<. So a poetry is
defined as I =qeIal. T is of two types, viz, Id and Sfd | When a padya is
measured with syllables, then it is termed as 4, Whereas in STifd mora or A1
is measured. Thus metres may either be syllabic or moric. (FTHETHTEG

SfHERAT ¥or). 99 is further divided into three types, viz, TH9, STHEHIA
and fauHe.

¥agd  : When a U2 has equal number of syllables in all the four feet, then it is
called HHe, (FH GH=HR 9aid |). For example — T etc.
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sreiguas: The first and the third feet of a verse contain equal number of letters
and second and the fourth feet contain same number of letters or

syllables in the STHEHET B . (3THEH T MfcEdoeg 96 Teaga
feadiaadd) example : g=.

fasmest ;. All the four feet of a verse contain different number of syllables in this
type. (FrfaeTageR foud aRenifdan )

4.4 sufagw- Moric Metre :

Mora or HAT is measured in pronunciation of a letter. Each and every letter may
be of WHATAT, TgHTE or T | The way of counting | is given as—

THABN Haq gl fgms i S=ad |

FmE o <Al SASAeaTH TR |

That is to say theé@ﬁﬂﬁ are of TRHT, SiEfe0t are of fgum, Id (in the case
of ) are of FHMET and &9 a9 s are of 1AM

Thus the STf&< may be divided into three groups, viz, 3T, S and AEEHR
onthe basis of m # or moras present there. In the 3T metre there are five

ganas constituted with fourm tr s. Those are Hﬁfﬂ'&, SIS, HEAT[E, SICIE
and ATy | a

Example : F&T%& = hlefl, STN[E = HAAA, HEATE = 09, R = Y, and
Helerg = T

4.5 Ganas or Symbols :

Ten symbols are recognised by the authors of Metrical science for determining a
syllabic metre. Those are— ¥, I, T, §, d, 9, ¥, ¥, Tand <. Those ten letters or
symbols are used to define all the syllabic metre (J0=).

Ga g d sadefines the ganas as follows :

AR 59 TR |

Mife: gt o |

ST TEHESRTAl T

Hl STE: hiUAlsaayYTa

TR ThRE] TThRI TTLh:
SHHUT T Y G 9w Fe |l
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T is constituted with three & s,

T is constituted with three Tl s.

Y is formed with a 7% in the begining and remaining two are <79,
¥ is formed with a o9 in the begining and other two are 7.

S is formed with a & in the middle.

Tis formed with a &9 in the middle.

His formed with a e at the end i.e. third letter.

d is formed with a &9 at the end i.e. third letter.

: All these eight Ganas contain three letters. Whereas 7 is formed with single &
guiand & is formed with a single ST,

4.6 To find out =g and 7% in a syllabic metre Ga g d sa suggests that—a
vowel is said to be heavy (%) when it is long or associated with an anusav ra
or visarga or occurs before a conjuct letter and sometimes the last letter of
afoot (p da). And it (vowel) is said to be light (%) when it is short (<79).

=Ry ey faerfta Tedaq |
ERACRILCERRIRISEUINEE ] a
The sings to be used for & is = (—)
The sings to be used for @9 is = (U)

4.7 Cassura-afa :

Verses normally contain a good number of words. It is not so easy to recite all the
words at a stretch. So, a short rest in between the words is essential. Moreover, it
is necessary for producing a good tune also. So, the resting places while uttering a
verse is known as Yati in the metrical science. The author of S<IHe defines this
Yati as—

FfafSeare fagmear wfafieed |
1 fa=ee o) wedren fer=san il

The natural pause of the tongu or the resting point of the tongue in reciting a verse
is called Yati by the scholars. The other terms for Yati are—fawese, fom, forfq, etc.
Places of Yati are mentioned in the definition of a metre itself. But the number of
letters, after which a pause should be put, is indicated by a particular method.
According to this method certain terms are used. For the better understanding of
students the method is shown below.
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Number of letters Words used in the definitions
three BE|
Four 9, TH7, Ty, tfe
Five ElLl
Six g, W, g
Seven AT, @1ed, wiieh, G, T
Eight oY, §Y, 9l
Nine g
Ten fa, smmem
Eleven T
Twelve T, snfee

As for instance, we can refer to the A=<l metre. AT metre is of
seventeen letters. Its Yati is determined as STfERE:, T contains H,
9, 9, 9, 9, Tand T ganas, and its Yati comes after four letters. 3154 indicates
the number four. Likewise the word T indicates six letters (¥83d) and 77
indicates mountain i.e., seven letters. Thus, in this metre Yati comes after
the the fouth letters, then the sixth letter and thet?seventh letter.

Example :
F 12 A RRETT <A R AR |
In this verse yati comes after first four letters, then after six letters and then after

seven letters. In a metre wherein there is no mention of Yati, the Yati comes at
the end of the padas.

4.8 Vedic metres :

Altogether twenty metres are mentioned in the vedic literature. Among those
twenty numbers only seven metres are primarily used and their names are
mentioned in the vedic Mantras. Here the G yatri is regarded as the principal
one. Sometimes discrepencies arise in the vedic metres and to remove these
discrepencies few names are used. Those are viz, <& T, <&t 3SR, =

3fte, ST TERR etc. The seven principal metres mentioned in the vedic mantras
are : AT, 363, STLY, Jad, Ufh, gy and ST |
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4.9 Classical metres :
[UIW B : Equal number of syllables in all the four feet.
In this section popular metres are discussed.
(a) STETET I : 3TI&R Jf s are known as STLH in the Vedic literature.
1. féqwm :
i it =i it o

Eachp da of a verse contains two | 70T s and two T 70T s. So, eight &l s

constitute TSR metre.

Example : gr@q I@ ﬁ%ﬁqwq‘ ﬁggrﬂﬁqﬁsﬂg TCF:T |
2. gHrfuTeht
THTOTERT SR & |

The gHITUER metre is constituted with four ganas namely 5, T, & and Tin a 91§
ofa samapada verse.

Example :
Tff'{,_’l‘lv_TYI_T T T
G TR | =T | T = et e |
gfcregfa yeforent semimafen A

3. TSI |

TS TSEI: |
Example :

q g 4T

ESCEUSTIE iRl
In this verse there are ¥, 9, @ and T ganas in each pada. Hence it fulfills the
criteria given in the definition.

(b) THTEMERT :

(TSHIGENEN 9 is known as Y in the vedic literature)
1. 5aS :

Ga g d sadefines this metre as—

Tfesasn afe dt st |

That metre is called =3 which contains two T ganas, S, Tand 7 ganas in
eachp da.
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Example : a verse from 3TFHRM 2Mperd |
ot fo w2
e | woe | uf | &) g
Sl 7R foere: yemH
A= SeT=reHT I

In this verse we find the ganas namely q, 4, I, Tand 7in each pada. Hence it
fulfills the conditions given in the definition of $5asT.

2. JUEST :
SU S UH o= |

When the first letter of the $=&s metre becomes T 1.¢e., ST gana occurs then it is
called SU=aST metre. So, the ganas willbe S, @, S, Tand M|

Example :
eFe Ay d_ o T T
st Al fg | S =) #
o IR Tohel =Tec:
TSIHT TR I
TR SR I F

In this verse there are ¥, d, S, 7 and 7 ganas in a pada. So according to the
norms of the definition SUSaST metre is present here.

3. U :

Definition :
AU AT EH TSI
RI Al JUSTIET: |
Todf fohe=areaty fafgaryg
Ff< fdfggHa A I

When the aforesaid $5as and SU=EST metres combine together, i.e, in one
p da there is $5asT and in another p da UK then that metre is called
IUSTIfA . Moreover, two metres other than SIS and U, may constitute
IYSIA metre.

Example of combination of $5asT and SU=asT:
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S T e | o || 7| =
“fetrd | o | | | S| = v
T | § @ | el | |7 = e
ﬁﬁ'«fﬂfmé\ﬁﬁﬁ\é\@=@w

combination of metres other then 35aST and SU=ESI—
v 9 -

T fol | 0 fos |7 % | i | = gl
oo | i 74 | @ =red | Siften | = sereafae
Here 35491 and S¥fae are combined.
4, Trgar-

T AT : gl

3,9, ¥, @and T ganas in each pada of Samapada verse constitute g metre.
Example : Tftrem gferfer ere feer |

(1) e i | deT | form |
Foe | O | 22l | 5 | i
T | e | g = | = |
|1 S | W e | @l | = | A |
) | a7 T || T
Tm: forfafa S=rasaEn |
Taggd gt f& 3o
ForEd: RRFE a<: |
5. Wl
The definition given in the Chandomaii jar  is—<NTal TRIEOT=

@I metre is constituted with T, , ¥, Tand T ganas and Yati at the end of
eachp da.

Example :
q g

7o 9§ | @ §¢| 4 |4
g oo faaa: |
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A TAHATCTT 4TSt

TN SR JUIS: |
In this verse there are T, 9, 9, 7 and 7 ganas and yati at the end of a pada. So
here occurs TFIdl metre.

4.10 grEINENTa : (ST )

1 soreafae

The definition of s¥mferd given in the Chandoma jar is as follows :
FaT1 serefore St s |

When each p da of a verse contains <, d, S and ¥ ganas then that verse is
composed in SEAfIA metre.

Example :

& frareT| weR 97|

querH Trafag a1 s=sfa )

¥d 9 Trercderds g

THterl -y I
Here we find the ganas in the order of ¥, T, G[End dinaPada.
2. STEuETA-
Ga g d sadefines YSIEUAM metre as— YSIgwaNt aqfHiaR: |
Four Ya ganas constitute YSIgIA@ metre.

Example :

v =

et Tq — V—q - et q—.
e Wi WY |9 | =, 7,
TSSE i S S0 |
SREAE] TEREAI
TEIRaHeh T SRR I
Since this verse contains four & ganas in each pada the definition given in the
Chandoma jar is fully justified.

3. -

Gangadasa defines e as—

aq dleehHfcadhRgaH |

When fourp das of a verse contain four (3fs¥)¥ ganasineachp dathenitis
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regarded as T metre.
Example :
ﬁﬁﬁ%yﬁiﬁ%\% Fl -9, 9 9 |
e e |
Hfdise wetagHs 4fs
—esfl S TS awerd 1l

In this verse we find four ¥ ganas in each pada. So it is a beautiful case of A2
metre.

4. gafereftaa-
gafaaftsaare A s’ This is the definition of gafaaftd as given by

Ga g d sa.In this metre there are four ganas namely ¥, ¥, ¥ and Tin each
p da.

Example :
R et e

e e e ige
TREE T A R I

This verse contains ¥, ¥, Y and XTUIS in a foot and it fulfills the norms given in

the definition of §dfaaiftsid metre.

4.11 e gf: (St )

1. EfHft :

Gang d sadefines T&fiull in the following way :
“SrrenfirHeSR wE iy’

When each p da of a verse contains ¥, ¥, ¥, T and T ganas and Ifd comes
after the first three letters (1) and then after ten letters (3T1¥T) it is then called

B

Example :
Fitee: 5%3‘ Wﬁ?ﬂk&ﬁhﬂ ( 7% because of RT)
UM THYHEIE Fai: |
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TS YgUIhfd gd: | A=
At ARIIR AT St Il

Herein each pada contains |, A, S, T and 7 ganas and yati comes after the first
three letters and at the end of the p da. So it fulfills the characteristics of the

B
2. &ferr:
Definition :
St it fifa wfe = que: 0

Whenap daofaverse contains ¥, ¥, §Tand TTganas and caesura comes after
the first four letters and then after nine () letters then it is called %=,

Example:
T o q%ﬁfﬁﬂ\a aﬁm\ﬁrﬂ\
TRYT FeTereg T |
RS aearaaerT |
JYT FEATHTAYES: || (dfg 1.1)

In this verse there are S, 9, |, STand 7in each pada and caesura excepts after

four letters and then nine letters. Therefore it fulglls the norms of the &= given
inits definition.
3. AgwTioft
Definition :
Ga g d sadefines T3HIfON metre as
1 ST = AfG TR,
The ﬂ@ﬂTﬁWﬁ is based on a verse where ¥, S, 9, S and T ganas are present.

Example:
ST fet¥fere <l |
TG faeiter B
i | e Fiforei s
weH(=A e gl

In this verse there are ¥, ¥, ¥, S and 7 ganas in each foot. So it fulfills the
definition of wrI¥Ifoll metre.
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4.12 Sqdener gia: (vERd)

1. E=feeh.

Gang d sadefines Ig=dfdeier as follows :
F FE=fIesh TS S - |

If each foot of a verse contains the six ganas namely d, 4, S, S, Tand Tthen it

is a case of FH=IfdeT .

Example :
Tt el 7o o | Free | v
H! vafd aq ghaarsta s: |
Toadl SR A
BICIE RS ERIE IS ISR N

In each pada of this verse there are @, 4, S, S, 7T and 7T ganas. So, according
to the definition ST&=fdeTeh © is present in this verse.

4.12. ugreemer giw: ( favred )

1. wrfert A

Definition :

Ga g d sadefines HIfeH T in the following way : 7 THIGdE AIfeT HIfTciIh:

Malini metre is constituted with =, 7, §, & and J ganas and caesura comes after

first eight letters (HIfT= 3T99RT) and then after seven letters (Tieh = THcIh).

Example:
Hfaw wfag e w
m\f% H‘:ﬁSﬂ a\ﬁ—ﬂrﬁ a%ﬁ\
fenfiral| fe wygRoT o I

In this verse ¥, ¥, |, ¥ and ¥ ganas are present in each of the foot and pause
comes after eight and then after seven letters. So it fulfills the definition of

Tife i metre.
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4.13 |EIITeNT gft: (TAfe: )

1. Frafeft

Definition :

Gang d sadefines RRaRuft metre as—
W: TafE= e frafof |

When the four feet of a verse are constituted with the ganas namely—43, 9, 1, §,
¥, & and T and the Afd comes after six (¥) and eleven syllables (%) then it
becomes the RO metre.

Example :
q

S I | et [ R
sl | g e | e [
FEUE YSAMI HedHel = aguHTH

T 9 YeR g gqTearafd fafy:

In this verse there are seven ganas like 3, |, 1, 9, 9, ©Tand Tin each pada and
caesura comes after first six (¥) letters and then after eleven (¥5-ThIG3I &%)
letters. So, it fulfills the norms of ¥R metreP

2. geT.

Definition :

The definition of g2t metre given in the Chandoma jar runs as follows :
ST I SguRdtad get e |

If'a foot of a verse is constituted with seven ganas namely ¥, €, ¥, |, ©Tand T

then it is called 92t . In this metre Afd comes after the first eight syllables (3G~
3T%) and then after nine syllables (J8-19)

Example :
s VUL IV

S
S R e Jf|

SR THeieliern agpal ST 4: |
H WY Sl 1fd gRAavReSg
Refa Bt | wforRornghmdiof: i
After scanning this example we find the ganas viz. S, §, S, 9, 9, < and Tin each

T1<. The yati occurs after first eight (9F) syllables and then after nine syllables
(). So it fulfills the terms and condition of the definition of Gei.
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3. UqTehl=l

Definition :

The "<Tshi<iTmetre is defined by Gang d saas follows:
HTshT =1 e | 9 ot g )

If a verse bears the ganas viz. §, 4, |, 1, d, Tand Tand pauses (Af) occur after
four syllables (3T%]f#)), then after six (38) syllables and also after seven (71—
Hwqe) syllables then it is called FTShI=T .

The A=A metre is generally used to delineate TIge™ JgR .(love in
separation).

Example :
Hada T Jem e S
WA TH{awfe(e o] iy:
LTIk SeRaTAT FYUAICHY
ey aey aufd THAREEHY |

After scanning this verse it is found that each foot of the verse is constituted with
W, 4, 9, d, 9, Tand T ganas. The yati comes after four, six and seven letters.
Thus it satisfies the norms given in the definition

N.B. The entire poems of the Meghaduta are composed with H<Ishl<l metre.
4. ot ¢
Definition of R0l metre, given in the Chandomanjariis as follows :

THEREEAT TT: TEaREd § RN |

If each pada of a verse bears the ganas namely 7, §, H, {, §, <Tand 7, then it
is called BROT . In this metre pause comes after six letters (%), four letters (35)
and seven letters (89) or at the end of a UIg .

Example :
ol W8 mmm s s g o 3T
e H%ﬁiﬁﬂ:ﬁ‘ﬂgﬂ | Rl | 1| e
SIS SUT TR el a1 49 |
aaftE e § g wE T |
AfRfer FgreRia Tt |
After scanning the verse, it is found that each pada contains 7, 94,3, ¥, & and

T ganas. Yati also comes after six, four and seven syllables. Thus it satisfies the
norms given in the definition.
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5. gIfuft
IR is defined as :
IEYAHYTHIAT TRl BT |

If each foot of a verse contains ganas namely H, 9, 9, H, 9and < and yati
comes after four (veda) syllables, next after six (®q) syllables and then after
seven (3799) syllables then it because TR0 metre.

Example :
em Fiel gigaa g et A )
T: WIS fhEed ATTREResH |

TR hf=: Tehfaeiert TaTgRTesel
1 HARISA e T AR |

In this verse there are seven ganas namely ¥, 4, 7, |, I, dland 7 in each
pada and caesura occurs after four, six and seven letters. So it fulfills the terms
and condition of the BTRUl metre.

4.14. @RI i : ( )

1. TGt | F

Definition :

The definition of HgAaIe given in the Chandoma jar is as follows :
7: 9 N gadn feteregiy: mfgaatadd |

Whenap daofa §HYIS verse contains six ganas like ¥, 9, S, §, @ and ¥ and
yati comes after twelve (fG7%T) and then six (&) letters then it becomes

RUSREIRES

Example :

. =
Fol | G | Feeer |
Ak | feafauienty| § <X Srewyfay |
Y A Saae Seleaaere
FAA: H FAICIRATHT A&HIYFTH: 1
In this verse there are six ganas namely H, 9, 5, §, dand ¥ in each pada and
pauses occur after twelve and six syllables. Thus it a case of SgaTaleT.
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4.15 FAfagraer gf: (fayfd: )

1. eTGafashifed

Definition

The G@ATBRIfSd metre is definedby Ga g d saas follows :
AT ST R AGfeTshifger |

Whenap daofa FHUIG verse is constituated with seven ganas namely ¥, 9,
S, 9, d, dand Tand yati occurs after twelve letters (1{&) and then after seven

letter (3799 then it is called ¥MGafoBhITSd

Example:
QAT e | S S| 1 [
i fel[weper|fr Jsoren | wre yiedt i |
yfores | s jferon Wi weErggeteR
T | el 9E [ | S FlererE: i

In this verse there are |, €, S, |, d, dand T ganas in each foot and pauses
occur after twelve syllables and then after seven syllables. So, it satisfies the
conditions given in the definition.

4.16 fagmeaerm gfa: (&Hfa:)
1. gagw

Definition given by Gang d sa in his Chandoma jar is 341
AT FFRTIgAT alt 1: Gag 1Ifap  da of a THUE verse contains 9,
Y, 94,1, 9, 4, < and 7T ganas and pauses occur after seven, seven and six letters
then it is called ga<I.

Example :
Sl e SR A
i Al fpfest Wy g fuicerye|h |
T4 wegefaf srafa gaje =0 e
EIENRN T LIRS RIS IR i el

Each foot of this verse contains eight ganas viz, |, 3, 9, 9, 9, Y4, ©land Tand

pause occurs after seven, seven and six syllables. So, it fulfills the norms of geiGT
given in its definition.
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4.17. Uehfagr=aerT afa: ( Wahfd: )

1. &
The & is defined by Gang d sainhis < as follows :

g A fgfafaga e Sifdaam |
When eachp daofaverse contains seven ganas, viz, 9, {, 9, Tand three I

and the yati occurs after seven, seven and seven syllables ( 3= three, g =
seven) then it is a case of &4

Example :
A __ X9, 3I__ . 3_ 3 -
1 gfe: ggufen “wejf fafulgd = | e <
A g et faer: gfafasemon = feerar saren favemy |
ITIE: FeaTS YhfaRfa =1 WfvH: IR
YA JU-Tafa¥erg S sRerfade: i

This verse contains ¥, Y, 9, ¥, ¥, Tand J ganas in each pada and Ifd occurs
after seven, seven and seven syllables. So, it fulfills the norm of the 4.

2. areifguad. (First and third p das contain equal number of syllables and
second and fourth p da contain similar numbegof letters. Here firstp daand
the thirdp dais considered as 37l or oI5 and the 2nd and the 4thp da as

Y or HHI
2.1 3TWEh
SR 7 el Te: TH TERAHFAHE il S |

When a verse contain different number of syllables in firstand 2nd p da as well
as 3rd and the fourth p da then it is considered as 3T8/HaW .So, in 3TWRa®
metre the first and third p da contain the ganas like 9, 9, T, & and Twhereas
second and fourth p da contain ¥, S, STand Y.

Example :
<l
ﬁ‘%ﬁ@%mﬁgﬂl
TrRpEfaTl: oy feerar
SStafdl gate fayH: i

The first and third feet (31{[%[) contain the ganas ¥, ¥, T, & and T whereas
second and the fourth pada (IS or §H) contain , S, Sland T. Thus it fulfills
the condition of a 3T9E<h metre given in its definition.
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N.B. [It is said that khy yik type of prose composition contains verses
composed in 39H and I metre. See the 6th chapter of S hitaydarpana.]

2.2.2 gftqamn
This metre is definedmy Ga g d sainhis Chandoma jar as:
3RS A TR ThRI Ao Teil ST gioaamn |

When there are ¥, ¥, Tand J ganas in the fTAM Ugand ¥, ¥, S, Tand Tin the
HHUE then it is called IR metre.

Example :
J q To— o 3 o
EREND] \ RIRE \ o=t \
kil S S T
eI ferRE
kil gl
fora “6\1%& ﬁ\aﬁg\fmﬁm
il S ST T T
EREEIRICRIEE ST
In this verse there are ™, 7, Yand ¥ ganas in the first and the third padas and
9, 9, S, Tand T ganas in the 2nd the fourth p  das. So it satisfies the conditions

given in the definition of a JfSqam .

3. fawme

3.1 o

The definition of 9% metre is as follows :
h A T SameEEl STy e |

In the verse containing eight syllablesinap da ifthe 2nd and the fourthp da
have Hand T ganas and then after fourth syllable J ganas, then there occurs the
CEZR

Example :
FHTHIS TS TR
TegAercae ot |
EGGEIRIRNNGE
g e

In this verse there are Hand T ganas and 3 ganas after fourth syllable in 2nd
and the fourth p da. So, it is a case of Il metre.
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3.2 ITEH
Definition :
39 metre is definedby Ga g d saas—
T Y Hed usigEqeE: |
% UEF A A= 74 |
In 3789 metre eachp da contains eight syllables and the fifth syllable is 9

(short) and the sixth is & (long) inevery p da, whereas the seventh syllable of

second and fourth p da is short ( 79). In the remaining letters there is no hard
and fast rule.

Example :

i SgT AT faue |

ST: U o | ekl A3
In this verse we find the fifth syllable of each pada as 79, sixth as T and the
seventh letter of the 2nd and the fourthp daas <. So, itis a good example of

HITH metre.

4. AT A
4.1 AT
The definition of TR metre is—
T UTQ YH GIHERAS Jaraisi |
3ToIey Tt aqedes T=iew s
The 3R is of nine kinds : viz,
T, Taqel, =oen, JE=Te, StEede, M, IThfd, ST and  STRTH.

For detail see the original text.

4.18 Summing up

Sanskrit verses are composed in metrical forms. So, after studying these materials
a student is equipped with the techniques of finding out a metre in which a
particulars verse is composed. One has to find out the ganas in a particular verse

using @ and Tesymbols. After that one has to identify those with the ganas
given in a particular ®=<. This is the simple method of finding out a metre.

5. Fifth lesson : Scan and name the metres.
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Two types of questions are often set in examinations.
No. 1 Define and illustrate metres.

(Itis already discussed in the foregoing pages)

No. 2 Scan and name the metre.

In this section it is shown how to scan a particular verse and find out its metre.
Few verses are scanned and their metres are named for the help of students.

521 ST T
sTvfeTmgaansta gra |
SUFET Higay HAfE:
EHTYH R g

After scanning this verse it is found that each pada contains the ganas viz, 9, 1,
Sand Y. So this verse is composed in S¥EAIA metre. This metre is defined as
‘e SeTEfeet Sl SHY” in the S<MSl of Ga g d sa.

5.2.2
T MR W ] W e | e
RIS I ATl FRIHATISaEi: EIFF: I
T a1 991 GHas dfd e gid
FH: HEIEE 7H [TH TRHEd: |,
In this verse each pada contains ¥, €, S, §d, dand Tganas and Ifdoccurs

after seven and twelve syllables. So, according to the rule given in the
Chandoma jar it is a case of WIgdfashitsd B . Its definition is

PATEHTSHA: WR: Sgafoshiiedd |

w33 . 3.8 89 dJ
5.2.3 SHEN T g | TRe [T wE) T

g T AT TS |
In this verse there are 3, |, 7, 9, ¥, @and Tin each pada and Afd occurs after
six and eleven letters. So, it is a case of RRERTA metre. The definition of this

metre is TGS ToE= IHTHVANT: i,

5.2.4 Few verses are given along with the names of their metres :
L - V.
(a) b forSafet | offerea] o g 9|snf@e =q, o, , ¥, 71, 71 = gt |
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®) Sﬁgaﬁ‘ﬁ gﬁ‘aﬁ%‘ ?ﬁﬁ'\ ‘T:f@\ é}‘ ‘STT:\ =, 9,7, T, T, T, T =FZh0 |
(©) ﬁq‘aﬁq‘aﬁa‘:} HTT\ - gafofad = 4, 9, o, T
(d)qq@’qam‘qﬁmkﬁsmﬁﬂ 9,7, |, 49, F = " |

(e) “WWHWH‘H q, @, &, 71, 7T = Sxew |
(f)ﬁﬁi"\igﬂﬁ'ﬂﬁ‘w q, 9,9, T = YSIgIa |

(¢) T fo| VT ot -, §, W, 7, 7 = Fe

(h) el 21fe] <7eb ff@m | - =, o, ¥, T - gt |

(i) 9 | FH | FefEg: - T 9, 3, @, W - e

(j) wgd| S fafsErTER - 7, 9, 9, 3, 1 -y

4.19 Reference Books / Suggested Readings
1. Chandomanjari by Gangadasa.

2. Suvrttatilaka by Ksemendra.

3. Ksenendra Studies by Dr. Suryakant.

4. Prosody by Anundoram Borooah.
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