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MA Previous

PAPERI : POETRY
PAPERII : DRAMA ‘
~ PAPERIN : NON-FICTIONAL PROSE AND
CRITICAL STUDY AND

ASSESSMENT OF LITERATURE
Ist Part : Non-Fictional Prose (Essay & Biography)
2nd Part : Critical Study of Literature

PAPERIV : ASSOCIATE LITERATURE OF ASSAM &

ELEMENTS OF LINGUISTICS
1st Part . Associate Literature of Assam
2nd Part 1 Elements of Linguistics

MA Final

PAPERV : FICTIONAL PROSE
1st Part: Novels
2nd Part: Short Stories

PAPERVI : CULTURALHISTORY OF ASSAM

1st Part : Infr2-structure of Culture of Assam
_ (People, Race and Tribes)
2ndPart = : Festivals, Reiigion and Folk Lore
PAPER VIl :. COMPARATIVE STUDY OF BODO
& ASSAMESE
" 1st Part : Bodo & Assamese Literature
2nd Part : Bodo & Assamese Language

PAPER VIll : PHONETICS, PHONEMICS, MORPHEMICS
: & GROWTHAND STRUCTURE OF THE

BODO LANGUAGE
1st Part : Phonetics, Phonemics & Morphemics
2nd Part : Growth and Structure of the Bodo Language :

100 Marks
100 Marks

100 Marks
40 Marks
60 Marks

100 Marks
50 Marks
50 Marks

100 Marks
60 Marks
40 Marks

100Marks
50 Marks

50 Marks

100 Marks
40 Marks
60 Mark

100 Marks

40 Marks
60 Marks

General Note : (a) The Students will have to write their answers mainly in

Bodo. However, the students may also be aliowed to write their answers in

Assamese or English for their convenience.
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Question Format for all papers:
Total marks =100

(A) Home Assignment
(B) Examination
() 5Broad Questions

-20 marks
- 80 marks
-12x5=60

(2) 4 Short Answers / Short Notes -5 x4 =20

| M.A. PREVIOUS EXAMINATION |

FIRST PAPER

POETRY

Books recommended as texts :

1. Gibi Bithay
2. Khanthai Methai

3. Khanthai Bijab

4. Akhrang Gangse Nanggwo :

5.Radab (Radab Portion)
6. Mwndangthini Rwjabthai

7. Guthal

Bihu Ram Boro

Selected pieces : Bathou Mungni Gudi,
Sibraya Ha Burkhangnai, Kherainai
Rupa Nath Brahma and Madaram Brahma
Selected pieces : Khanthai portion and in
Methai portion poems no. 7, 11,13, 14, 16
Kali Kumar Lahari

Selected pieces : Poems no. 8, 10, 11,
13,14

Brajendra Kumar Brahma

Selected pieces : Poems No.6, 10, 13,
14,33

Samar Brahma Choudhury

Aurobinda Ujir:

Selected pieces : Poems no. 3, 8, 17, 25
Iswar Chandra Brahma,

Kamakhya Brahrna Narzary

Selected poems : Daosin Nwng
DaGabswi, Anggw Musri, Angni Simang,
Bonjar

Books ret:ommended as references :

1. History of Bodo Literature Madhu Ram Boro
2. Bodo Thunlaini Jarimin Manoranjan Lahari
3. Bodo Thunlaini Jarimin R.K. Brahrmna
SECOND PAPER
DRAMA

Books recommended as texts :

1. Raja Nilambar
2. Sandw Baodia
3. Obangni Phao
4. Jaolia Dewan
5. Gambari Sikhla
6. Gwdan Fwisali

Dwarendra Nath Basumatari
Surath Narzari

Bhaben Fwrwnggiri

Mangal Singh Hazowari
Aniram Basumatary

Kamal Kumar Brahma
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Books recommended as references :

1. Theory of Drarna’

Allardyce Nicole

2. Phaothinani Santhou Manoranjan Lahari
3. Ransai Bidang Editor Manoranjan Jahari &
Madhu Ram Bora
4. The Indian Theatre A. Rangacharya
5. Natak aru Abhinoy Prasanga Satyaprasad Baruah
THIRD PAPER
NON-FICTIONAL PROSE AND CRITICAL STUDY AND
ASSFESSMENT OF LITERATURE

The paper is divided into the two parts :
1st part : 40 marks and 2nd part : 60 marks

First part : Non-fictional prose (Essays and Biographies)

Books recommended as text :
1. Laithun vol. no. i

2. Laithun vol. no. ii

3. Bathousali (Souvenir of
33rd Bodo Sahitya Sabha,
Ghy, Session)

4. Raithai Bidang

5. Padmashree Madaram Brahma :

6. Mengwo Rwongwi Maothi

Selected pieces :

Boro Jatra Gan arw Thunlai,
Athikhalni gwdan Boro Khonthaini
bithing, Boro-ao Saorainai Thunlai

Selected pieces :

Bathou Dhwrwn arw Santhou,
Boro raojwng gwrwbfanay Boro
bahagwnraofur, Gwdan Boro
methai bini dahar arw musri

Selected pieces :
Jaraphaglani Khuga Methai Wi
bihamjw Mangli, Mahor swriji
aru mithinga

Kameswar Brahma

Selected pieces :

Bathou Dohorwm arw Boroni Harimu
Jariminao Nujaywi Bora Jwhwlao
arw Joholaojophor, bihamjw Mangii,
Mahor swrji Dwhwrwmni Lamaj
Khauseni Khampha Gaysangiri,
Sri Sri Sankardev

Mangal Sing Hazawary
Dimbeswar Narzary Jwhwlao

Second part : Critical study and assessment of Literature

Topics : To be studied elaborately : Literature, its form
and classification, poetry, drama, novel, short story,
biography, essays, principles of criticism and
valuation of literature etc.
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Books recommended as reference :

1. An introduction to the study of literature : Willam Henry Hudson
2. Poetics : Aristotle
3. Aspects of Novel : E.M. Forster
4. Structure of Novel : E.Muir
5. Thetheoryof drama : Allardyce Nicole
6. Critical approaches of literary criticism  : David Daiches
7. Aristatalar Kavya Jnasa : Jajneswar Sarma
8. Sahitya Bichar . Rammal Thakuria
9. Sahitya Upakramanika : Mahendra Bora
10. Sahityar Patabhumi - Biren Barkataki
11. Sahitya Samikhya g Maheswar Neog
& Hemanta Kumar Sarma (editors)
12. Chuti Galpa : Uday Dutta
13. Upanyas : Prahlad Kumar Baruah
14. Jivani aru Asamiya Jivani :  Gobinda Prasad Sarma
15. Thunlaini Gohena - Manoranjan Lahary
16. Ruposri Raithai Khonthai i M R Brahma
FOURTH PAPER
ASSOCIATE LITERATURE OF ASSAM AND ELEMENTS
' OF LINGUISTICS
The paper is divided into following two parts :
1st part : 50 marks and 2nd parts : 50 marks
First Part : Associate Literature of Assam
Assamese:
1. Miri Jiyary - Rajanikanta Bardaloi
2. Jiwanar Batat % Bina Baruah
3. Rangmilir Hanhi : Rangbang Terang
4. Sonpahi B Bishnu Rabha

Books recommended as reference

1. Contemporary Indian Literature . »Sahitya Akademi publication
2. History of Assamese Literature : Sahitya Akademi Publication
3. Asamiya Sahityar Samikhyatmak : Satyendranath Sarma ltibritta
4. Asamiya Sahityar Ruprekha : Maheswar Neog

Second Part : Elements of Linguistics

The students are expected to be acquinted with the general linguistics
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Topics to be studied :

Linguistics and its academic importance, Linguistics and Philology,
Linguistics and Grammar, Classification of Linguistics, i.e. Descriptive,
Structural, Comparative, Constructive, Historical, etc., sociolinguistics,
Psycholinguistics, Glottochronology, Linguistics, Palaeontology,
.Dialectology, Dialect - geography, Language classification and General idea
of the language family of the world. Phonology, Morphology, Syntax,
Semantics, Language types, Lingua - Franca.

National language, Regional language, State language, Artificial
Language, Mixed language.

Books recommended as reference :

1. Anintroduction to Descriptive Linguistics : H.A. Grierson
2. Language § Leonard Bioomfield
3. Modern Linguistics s Simon Poter
4. Sociolinguistics - s TRUAGI
5. Psycholinguistics : D.S. Slobin
6. Dialectology, An Introduction 4 N.N. Francis
7. Anelement of the Science of Linguistics : |.J.S. Taraporewala
8. Dhvanivijnanar Bhumika : Golok Chandra Goswami
9. Bhasa Vijnan ' :  Upendra Nath Goswami
10. An Introductory Text book of
Linguistics & Phonetics : Dr. R. L. Varsney
" 11. Introductory Linguistics :Robert A. Hall, Dr. Varsney
12. Grammar - F. Palmar

M.A. FINAL EXAMINATION

FIRST PAPER

FICTIONAL PROSE

This paper is divided into the following two parts :
1st part : 60 Marks and 2nd part : 40 Marks

Books recommended as text :

1. Bikhaya Gaoyw Khugaya Gewa : Chittaranjan Mochahary
2. Kharlung : Manoranjan Lahari
3. Manjubala Debi : Nandeswar Daimari
4. Mwihur i Dharanidhar Wary
5. Phaguni 3 Kanteswar Brahma

4



Second Part: Short Stories

Books recommended as texts :

1. Srimati Durlai : Haribhusan Brahma
Selected pieces : Story no. |, 3,56
2 Silingkhar : Nilkamal Broama

Selected pieces : Story no.1,3,7,10,12
3. Angni Mwjang Mwnnaini Diary : Indramalati Narzaree '
Selected pieces : Story no. 1,346

4. Solo Bidang : Monoranjan Lahari
: Selected story : Gangsephah
Goysri, Bima, Dantharu

Books recommended as reference :

1. History of Bora Literature 5 Madhu Ram Boro
2. Jariminni Nwjwrao Boro Thunlai  : Editor - Madhu Ram Bora

SECOND PAPER

CULTURAL HISTORY OF ASSAM
The paper is divided into the following two parts ::
1 st part : 50 marks and second part : 50 marks

First part:
Infra-structure of culture of Assam (people, race & tribe)

Students are expected to have a dependable knowledge of the
principal trends of culture prevalent throughout the area of pre-independent
Assam i.e. undivided Assam. They should have a clear idea of the entire
indigenous people of Assam including all the tribal and non-tribal population
of Hills and Plains and the distinctive notes of their variegated culture as
shaped by the centuries.

The following topics are to be studied in their deaths :

Races and Tribes, pre-historic infra-structure of the people of Assam,
Alpines- Aryans, Himalayan" Mongoloids, etc., Socio-economic life, their
assimilation, customs, and tradition etc.

Books recommended as reference :

1. Kirata-jana-Krti ¢ Suniti Kumar Chettarjee
2. Cultural background of Assam :  Rajmohan Nath
3. Studies in the early history of Assam :  Birinchi Kr. Baruah
4. A Cultural History of Assam (vol. 1) :  Birinchi Kr. Baruah
5. Assamar Manuh :  Bhuban Mohan Das
6. Asamar Janajati : Paomod Ch. Bhattacharyya (Editor)
7. Asamiya Jatir Itibritta : Assam Sahitya Sabha Publication
8. Asamar Sanskriti :  Dr. Lila Gogoi
9. History of Assam :  Sir Edward Gait
10. A socia-economic and cultural
History of Mediaeval Assam '+ Satyendranath Sarma
11. The Kacharis :  Rev. Sydney Endle
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Second Part : Festivals, Religion and Folklore

Students are expected to have an adequate kndwledge of the Social life
and Social institutions of the various people of Assam with special emphasis

.on the Boro people. The following topics are to be studied in depths :

Social life of each Tribes and Community, Various Fairs and Festivals,
Religion. Obscure religion, Animistic Cults, Vaishnavism and Satriya Culture,
Historical Changes, Paintings, Sculpture, Folk-songs and various other
influences, tribes and communities, General trends of the culture of Assam.

Books recommended as reference :

1. Goalpariya Loka Git : Dhirendra Nath Das
2.  The Mother Goddess Kamakhya : Banikanta Kakati
3.  Asocio-Economic and Cultural

History of Mediaeval Assam : Satyendranath Sarma
4.  Purani Kamrupar Dhamar Dhara : Banikanta Kakati
5.  Purani Asamiya Samaj Aru Sanskriti : Moheswar Neog
6. Asamiya Loka Sanskriti § Birinchi Kumar Baruah
7.  Asamiya Sanskriti : Assam Sahitya Sobha Publication
8. Asamar Janajati : Promod Chandra Bhattacharya
9. Bora-Kacharir Samaj aru Sanskriti  : _ Bhaben Narzy
10. Aspects of social customs of Bodos : Kameswar Brahma
11.  Asamiya Loko Sanskfitir Abhas 5 Nabin Chandra Sarma
12. Boro Kacharir Folk Literature : Gauhati University Publication
13. Introduction to Folk Literature : Gauhati University Publication
14. Rabha Janajati : : Rajen Rabha
15. KarbiJana Jati - : Rongbong Terang
16. Mishing Sanskritir Alekhya (pt.1 & 1) : Bhrigumani Kagyung
17. Dimasa Sanskriti . Nirupama Hagier
18. Chiphung Gung Gang ! Birendra Nath Datta (editor)
19. Baisagu Arw Harimu 4 L. Brahma
20. Harimu Aru Swdwmsri i Mangal Sing Hazowary
21. Boro Harimuni Mohar Musri - B.G. Basumatary
22. A study of Socio-Religious Beliefs, Practices

and Ceremonies of the Bodos i Kameswar Brahma
23. Garo Sanskritir Ruprekha: : Dhirendra Narayan Mazumdar

THIRD PAPER

COMPARATIVE STUDY OF BODO AND ASSAMESE
The paper is divided into the following two parts :
1 st part : 40 marks and 2nd part : 60 marks

First part : Bodo and Assamese Literature

Books recommended as reference :

1.- Asamiya Jana-Sahitya ! Prafulladatta Goswami
2. Introduction to Folk-literature u# Prafulladatta Goswami
3. Boro-Kacharir Jana-Sahitya 3 Bhaben Narzy
4. Bihu Songs of Assam : Prafulladatta Goswami
5. Boro-Kacharir Geet-Mat § Shaben Narzy
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6. BuriAir Sadhu z Lakhminath Bezbaruah
7. BoroChuti Galpa : Assam Sahitya Sabha Publication
8. History of Boro Literature : Madhu Ram Boro
9. History of Assamese Literature @ Birinchi Kumar Baruah
10. Asamiya Sahityar Katha 3 Satyendra Narayan Goswami
11. Folk-Tales of Assam : Satyen Bar Kataki
12. Boro-Kachari Solo : Mohini Mohan Brahma and

Prafulla Datta Goswami
13. Tales of Assam gt Prafulla Datta Goswami
14. Asamar Baramahar TeraGeet  : Prafulla Datta Goswami

Second part : Bodo and Assamese Language

Books recommended as references :

1. Assamese, its Formation and Development : Banikanta Kakati
2. Adescriptive Analysis of the Boro Language : P.C.Bhattacharyya
3. Boro Asamiya Abhidhan - Rajendralai Narzary
4. BoroRao : Bhaben Narzy
5. Boro Asamiya Sobdakoch : NE! Publication, B Barooah College
6. Asamiya Byakaran : Hemchandra Boruah
7. Gwnang Rao-Khanthi :  Kamal Kumar Brahma
8. Studies in Sino - Tibetan Languages : S.N. Goswami
9. Assamese and Boro- A Comparative and

Contrastive Study : M.R. Bora
10. Bhasa Vijnan : Upendra Nath Goswami
11. Boro Vocabulary ¥ D.N.S. Bhatt

FOURTH PAPER

PHONETICS, PHONEMICS, MORPHEMICS AND GROWTH &
STRUCTURE OF THE BODO LANGUAGE
The paper is divided into the following two parts :
1st part is : 40 marks and 2nd part : 60 marks

First Part : Phonetics, Phonemics and Morphemics

Students are expected to have a general idea of the articulatory
Phonetics and Phonology and Morphemics. They are to study the topics as
noted below :

Phonetics. analytical procedures of phonemics and Morphemics,
Articulatory phonetics, Branches of Speech, Speech sounds and their
production and classification, phoneme, Allophone and procedure of
Phonemics analysis.

Morphemics : Morph, Morpheme, Allomorph, identification of
morphemics, morpheme and meaning, types of Morpheme, free and bound,
affixes, prefixes, infix, suffix, inflection and derivation, tone, stress and accent
with ref. to Bodo Language. d

Books recommended as references.:

1. General phonetics - K.M.S. Heffner
2. Phonemics . H K.L. Pike:
3. Morphology - i Nida
4. Dhvani Vijnanar Bhumika : Galak Ch. Goswami
5. Dhvani Vijnan ¥ Galak Bihari Dhal

sen
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Block-1
Classical Bodo Poetry

@r=r-1 / Unit-1
firfer faerg / Gibi Bithay

~fogrm s’

1.1 §@a=™ (Introduction) :

fagtm a0 o STAM HJEE fafami S s | s
s &1 forenfa faea amm@ 52 5 oo e da R <ermata

- Towe | faft fawf g e () e famf e fafaEe

e SR HiergAr da wfaft sfafearns g fagefy ey
FraeE -\ T | fagmm aE | fagr o e | <HE |
miaf e wEEfaEE | e W SE 1953 AEgEaE f@fh
I sTeE! SfoRT | S gEE @ty @ TSR wEEtE TEE |
T AR WHAIRIATae | 6 | fifsama geme Tor wraEfeaE o
oAt Tem -ty stierens fafTeE e sEaaREE g
forgm &1 | e arE-EtT stiarerdl T g SeiiEe o
AR TH W TR GEAH Se @edfT AeRe TR weEEitet
FFIEE1958 ATAATEITE VY ar@reia 3frEr | ie wiaartar
arETg geritara § Tt | dewTel gRa- e et gEer
grErE fesaT e Tl SeEE | steee fadt wuaead wafEn
T ASHA | e 7] AEeE a9 JAE 5 ardit wEamE
FRIAEEA | 1962 HE9RaE Ay ar@teTs Afes srea! sfaamd |
o arEty SR S SEeEE TR 9T | SRl SR a1
W | AT e w9 draREer i e § faem
S| AT S araE q e fasme-enft narEr g
fu-33 @t wist gratena sfuAT TarEEE | faft ges, st=fmEr sAmaf
Tomrera M= | faframas faat deg weee fa.u. wogthar | s
AT TS TR RN SR | SR - SIRef Tersiisea
1967 HEAUEAE fa. T, sr=meE! sfaat |
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1966 AEUTEAE fsf srfel Hel Wahaul A=Al |
T B femtraralt gren @i | At ferchren S grare At e
TS AT SRR aegd A R aemA e | fafat
et e S | 31 S SerEe o0 Suify for | fagmm s
T e Y YRR W | g fafae SR s e sl
T S| SeEEn 1990 TEeEfy 27 YQERE ety wwE Adl
IReferaE B TR TEE o3 SEEE 9 e TER |
fog s Syt §@° T, B B

1. ﬁgmmﬁﬁmmam@ﬁv(zomﬁaﬁ)?

2. TG S FRIFATI SIS A SaSIs R
(60 Gigrard) |

1.2 gif@ (Objective) :-

¥ sreEmE fagm s foe giist amE, faf eift aem
e |, fifs faemgamE sEm J=E et aw S s Tem
T B S A=) ARRE! fafseiE | e SeaEE w1rst s
el

- forfnfefa @2 fafen)

. fafa garefs faem aefed= |

: FUERE &1 949f7 GrE= |

. FOf T g et fafe

: At fafore fafdat S |

1.3 : fogmm o ey faf @t :-

o[eTTs HRFST farll Sitsite Tl EH | 9 it SirEArE
@, e MHTEE SrEREREE | b v | gaerai fatrem
S BT T SR TR & S19Tal A € gAers
STERTT STE] T S S 8@, faam i, d3m 2 e-ae
WA |IFAT A=

faframr 1973 st 5t e 1 wrmfese sofas
forgmrg ErIETE FieEara | e i SEfd s ue Hiciun aeEE



TGS | 1975 AEURIE SR 4 9 el anf g no7s
A THM TREI ArEr SHEERAE Sie smre | ar Argers
Titeri fomnf TErs wEAE GRS et | wEeE
[ g€ =RiEe |9 18 wEeta a9 | fatrarE 1975 amaraE
o Tarsiif 18 e T | St Ugs- TS T SEEs
AT | U H@ s grTeRr Aufde <= i A fagas
AU T & AT TeTe BRIFTE ferarat T |

fagum avan v YA st AT SER SR ASEEET
SHM | MRTE e, T3 AR faamra o gy el gurst
T R T Yz rwefeE e sterfan gedr wREE | faf
YA JERE o HHHA™ SRl 1967 9EUE, dd yEafi 53¢
AT ATER SR | faft 379m@ 1970 Traufiem 1974 aEefa
HreR e o0 gAens wR Teei s | fie sl ek
o 1972-1974 3T 1978~ wssmamfﬂmﬂmwwmmﬁ
firfer feamEt 5= e |

1. & 99 BUIEfoaE g BRIAR araeig ?

2 w’mﬁw}?ﬁwaﬁwaﬁﬁmsﬁﬁfmmmam@?
faf= 1

1.4 : fogmm &€ ol @ -

U YR HUE fTeR-sear gt 39E M g
fogum sCan @ SiiseraEE greRfEdH | avefiift g fad det
YA SEeEE R g faft smafe s sraeEE faem
ferfeRioRIT sl eraf | Tes JFEE, T arRf s TEE
STETE S | TAUEHRIT T9Re, TR YTEE & g7elrs, On the name
of Pragiyotispur ferfagrer suftfait wan 1fe Anfrem fomm 1w
T fordt Yoz o fafrordmmea e Hiaferm van SrarmEms
AR FEaM S JAwEeTsa 9 s g Heia |

- fog wan e “argr € AR wrra! gopE | wemf e
[T WHIH HieHT HiHEE g ST Mt gwsn-afts arrerfatay
T BRAREAR YT | GI13ATE 78 SR SR s Samf, fasam
=, fyeras Sl o siferm = fagidat | fagit amn 589
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SrErE | T foen 9 g SRRl SEE ST R e
et feearan @y e | fodi S e SrErERT S w1
gFegdE! fafae AemREE |

fagem =01 TR FE M oS w6 e, St
fiifar foremefy smasE Serr | ifa faerse foen wrmEsH 984
g | fret g T weifen avft e € |
1998-99 THATEATE A fasTaty awErd S YACE ATHE VHE SA-&Ta]
2rel | finfar faemeen =% gAest srEiea STeia afe wrEfaf TeiE i
Bl |

¢ wearEt wrare fifa faar gt ST e |
Al HerE G faeme S ;- gARf sfaee o rfefy, swfsets
ufire, fiereafy Tems o TR YRAIR 77 T @At fose JmEm
SR HETHRE STRISTHI Sians SR sen, Siereraf anen, fifa fagst
SrFeEE SUERA GREf S | TR S R
T Satel 14 e T 33 SERTER 2€ | HiAwmE! aaer faegs
SRS, A ST @ ST | SEERAE STEgRd S,
AT, STeameT SEreTs aramees | fifs faesf s79m@ s
o s AeTeRaE! Ter faum § € feraEEiEE Mo | e
HIFIEAE Hel WG |

ez eI TETE SRy | Snel SR e g g
¥ @ fifa fifa fagt arfseiam | smEe faemfea saf e
SArRTRRTE faset Hrermrn Sifver g fasmeat mat @ wE
i | = s ST favpat snedtemstt ggat geame i s T
SR T B! 99 AR WRATEE | R gt FHEE A S
TS, SR-Tf, A, SReEE-aRiags, TR, Ga-giE, e
faf, T wfte, feamem- e, TEHE- G SR A Rk
s, faeradfy, ¥ (USETR), TSR @ qgH dAE W
=1 Braml |

EISHT -
TET AT GUEAR BRE TTE (narrative poem) SR
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5] TS S, @I 5T SR STEEHRT Ffe, S g
@re! AR G-I JUE T e, g G’ el SRE e
qrgrE GEfrEr g e seEt S ggEE mel geiar merE
(classical) @TFHTER § | AHRIT ToR19 §9RIT I @-=s1-gferare
HRT 3HierE, deT arsar yrifsertT ufe | fafeer yrart w4 e
G-TEHT TV SR HETHRA!T G @1 i s |

1.5 fergamm s “frfer favems™” - amrer wmedt -

“fifs faes” 1984 UAYRaE Ja@iaEE 9 fasmaft amed-
IR ST SR T | et et S YAl et @iy i
TS gerhraEt AR g aven fifs faengdt one wex €6l | 9 fasmamE
X GHEE M) MeREweE Gifes o1 ge v oy gvat gers
QAT BRI | TS 91 GG TeTEE B Bl fafse smem-

(%) =t a3
(@) sr=<ran et
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AEereEH | fifa faurgm 78 sUERM 9imE T8 9EE geeE
Tz | aaer fefifan fife swriera @edif @ @i fafaem
fafrerd], TSR smemiteTa snelten Maft ERfSHAERE! S 9ram el Jeren
WS S - faa, o, fawy, o faggsi ariera e g
el HEmE HIRRERE MYl 39 WA SRR AER @i sy an
il
wrea W fasraw
Crooke, W : Popular Religion and Folklore of
Northern India.

Endle, S. 1911 : The Kacharis

Elwin, Verrier : The Myfh of North East Frontier of India,
Shillong.

Goswami, P. 1954 : Folk Literature of Assam Guwahati.
Hondoo, J. & Foley,

Johns Miles 1998 : The epic oral and written. CIIL, Mysore,

India.

Honko, L. 1990 : The Kalevala and the worlds’s epic: An
Introduction.

Kakati B. K. : Visnuits myths and Legends. Guwahati.

IEH, HEH 1926 @ WO TfS faeEn S SN |
wem, Wl F: 1964 @ n- 9% |

T, T Hed : s HrafYy fagym a7 |
=, fagam : A few traces of Bodo words, TrdmEi
fasma, Mafe a0 g wR 16 T
1968 |
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Block-I
Classical Bodo Poetry

@r<r-1 / Unit-1
@W-ﬁ%’g / Khonthai Methai

2.1 3@a9F (Introduction) :

1923 ¥ WHURAE WYUR-HUR fasmar sft@r | sy s
AT HERH SeH HITaT TS A= farsteret gaaie | Srameem 9
AR TF | HAZ S W3 | AU ARTEE T 26 o1 7551 SR
g ARTNSTE W19 8 | RURHR wEr fafEm o aift wrewEty |
T3 ARTIEAE SUER T wE gmdt o tnfes et
ST |

TS FEH A HERH FEA W SR @R A 99rmE
R ARIEE T e GWrReEiEe | “Eeg-Rare” aE S S
ferfftert Trsrme wdter srgrar, R s s Qe sen deE)
S TR AATE SR TS GoA! | G SgHarEn Afy sy
e S YAesATs faEr €1 | fafy geEmEEer 1924 3 AremaE Aty
frifafem wmsfa “fasmr” s sifEme |

“TERTE- A3 - ATa SRTEE el s qat MENT 982 | e
‘A FERdE! SREERE SR SEEE | S - o ShEe, 9 3
SRATE SRR =i e )

2.2 gife ;-

A ATIEEE TR AUt gaiifit some wen o HeRm
e "t feamafast @i faanfy e v emen, gmdreR
[T HARAH | S weE- HereE) 51 srees forel ; fafy wrder
ISR S & |

2.3 @ wargfy sifaf 39 g «-
R SArEmf enfirfe | e T dHE, T EEE | e
TEA BRI TERS T WA GEHE TS SAThe] SR e |
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famnfy fafefy ek faumgy, TrEe 3R @i drE dnE I | SSER
s0f e st A FEfwE “Doctrine of lapse” e &1
T | SR STET Aty SR R S 9 g | e
fipa Foren BRCaTTE ST ST | e T, B Sy e
e SR T ST | SEER SRR g S de g
S, e ST | FCHR GRS TerElH] §H | T2 S
T, firam fran, afe o acwE meERt s faeme < A
for Shemsft STEE SIS A HreE AR SR A
mewwm‘ﬁrﬁ@ﬁﬁfﬂﬁﬁ@ﬁﬁa@m
FraETs @ A e | i et g A
1919 % HALEIE “ ATHH B Whwer 7 SHM S SeieE 9
FETEATE S YU A AR Hed FHAsa WAl dg dedl | T
It aC Tt ARSI W TS | SO S, W 7,
Tty % SgHAR He e wema Te, g e A |
ferdrdy fafei—zrafel e o | ferraf TSt i Erat A
ot | fafr e wel 1923 § WEURAE “Eeeng-turg” fasmEa
T SN ST USRI S @IS A S G | @ g1 aeER
frfafe @ fasa g1 g |

TR~ N ATEATE, ST AT fa e s wR) B el
AT, SRt it €A S g Ta Yels | S S
Rerzfr g SRR i <8 | fafere TeE seRf wemt
{rn T ST |

2.4, T oeN A faf T :-

TG SEHeT S BRF T60e Ui e gerafufee, grensh
3T g fafaafs | averf Towe sefe fafaem ffafas smm
R T g | aafrgEe et an e s faue gl ws
SR | 30 SraR uE farh wfiya SErHr | e 9 e
ziftfa arEg el srEEYE @ JE | See SEE R g
HEHE UFE S e aFH ZEsd fa (Tribal league)
Tz B | fafsedt sCwR g aufeerd! vl fere e
TS |
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TIAY FEHSAT M TG sraEEE St qeity
Tt s | faframa fa gEmE-

B! ST e At |

TE @ MH ATEEE e FEEE SR 28 WerEEa
TMAEAATEHIA | oas e Sl i S SRR THrs sraerEt
FRIFERIER | 1956 § TAE 26 AR “THa= feaw” wifearmE
AT TsemEt Tem fefeerama sft ‘amperar \eEm grmEt aeEe
SEAf AreEEE Afeft 7e wEnsn g S3AErE | e w0 angen
HEATEE! T97 6 SIART Sieie SretEaiE@E |

Ty ween fufe arafrem svdum T wft @
QIAHA! ATSEHM | 9 AIEt weenst Tersiiar wremaEr fifs firfa
U T fawEs | o B ol wreEE! SuEa JeR sens
T A 1923 § WA “Eeeng-terg” faseat S | 3 fasma
AT BTE SETTIeE o Tl st T |AE 9 (1) g6 e
et st T W 5 (A) | AR sEe sEne Har, A,
oTEeH, foem gt SEATET EERERE) oREHT | e 7l
HISTEAE, AR SR AR Wi grest 1 |

U R R s waeni faferer seafy faem s
TS ST Sf1al | I ofal Wl TS, TEsi o A fafss smgt
T i wremsft S s Rt S ArsEeE) 6

. HEAE SE)

“FREIT weg w3fEl oge
faen e gft g
HERIRICiReRbIERICie)

Ta A TR
FIAIY T G@ERERE B GRAE S aEEE! 19
fafemEt Frareiel | @aw TUEEE AaaEid 7e 1) faE S
wAE-aETE S faf S & o TeE! T SR e wREEE!
ATSTET |
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@] TR HI=1 °4rE |
oig HAr fafaden
TEE | At ? (HFer ge)

s grdian TuAy et weE grfseTE e
“aifer WA TEUEENE STEAEE! 4|

2.5 AEH §e AT faf @ -

wmgﬁmmﬁmﬁwosémm@meﬁﬂmi
S AR S ARl S GEE A | S g SR 6
aa@n,ﬁ@ﬁaaqam,-m@rﬁawm@ﬁmsﬁﬁhamﬁﬁm
fermeTa AT, G- EREITE ST WIerE) SEre HIaHH T
FEET T G AR | SR Hied g ST e
WWWWWWWWW1
e | A SETE 1932 § HEeEdE & faenf st T e
mq%ﬁﬁrﬁa#qﬁﬂn%snmwﬁﬁrmaéﬁ@@mmﬁ;
FafrEg 1948 § THUEAE s SHeUR= wefw wifg AEl | 1985 ¢
R ST e fa fereif dme g | fafeerr 1988 § A
meﬁ’amﬁwwwm’qhwmm%ﬁ
S @I FEAE 1990 § WEUEdE o wHf grEd e
a1 sty et o & wer el fafaa aveRt S
i STAA o1& |

e SEHsT FIEE GHEEE] gAEt WA
SrERE SATEE! SIS A | 1923 § HELiEEE T Se SR
ST EreTs-Rers’ fasTad g | 1926 3 AEHEAE e
aefr iz Faan s s faser! WA | weeEt S
Fea Tiel YAFEHEERE faEiHe | SwR fery e e,
wmmmmﬁﬁmléﬁﬁmﬂmﬁa@mﬁﬂw
T |

TR eI RN SR fafam, Tt weEEE S
H@ﬂm|wﬁwmmwﬁﬁ—mwﬁ,mm,
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FTaTS $AH A, Frara A & giian, o 1d faaw, garatt a7 om
s & fimar

2.6 @-oITg HerefT |l ;-

TS WA MRS - R S Ael | ®E 9Egt
(Mystic) 3R Tt (Romantic) THe | TYNY 52 TR HE/H
st Fifea SR EuEEa T aEdt § | 'y set-

1. AETEM ga

2. zERfEE famm

3. 39 AW e SR
HERM e, -

1. s TR

2. < SEa AHE

3. AHEAER

TYIRERE 3varfT aefe fafbd e orsl o
‘FrRTER’ @A ferfifin @Ry Me) SemE sdee | @
HHRE! THEA §FE 3 e fe-fafaty deen Tewa e
AR qear Aferan, a9 Tereen vger g g e SE e gEst
RRAME], -

EEeicciiEciip

I 9 TaE T
fafa <o 99 37e
AT e W A |
T Ele W A ?

‘gattara faama wremaE ferfifan TaraEt aeasE o
ge wreiftan se wefyan, fadrf daen @mfast geeam | fSafmama

ferfnfen stfram MEREt 9 21T TeEE! SIS e | sEHT e
st Sal,- g
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a1 few, et R,

Wﬁwm,
Ffiram fears T,
T Tt TER ¥E )

Tty A e 1 iore ferfufan a@E wraEeE fo, 99
TreTfen syaraEt Tt svareat fafean | sete s wriwE e
T e & et AT et Ty S T fsEt ErE
YT e At Je | fafrEr wemft e st o
e s F FER HepmE Srer T EEal-
72 T, e ERET AW e
grare faema Sif e 96 i)
TAY TR -
TTH TAFAET -
T T T S
HERH e T UERITE e Gt S erafe {7 Tsrsia
onferat | ferfirfean & wremsf SIS wETEE STE HEE AR ST
AT | AT T AR @Eerdel, -
R T3 TEfa @i FEE
TETH TSI WATEE! S |
“wrge fRwT R’ ErersgEE! ferfifian wamEE! g weeE
TR AT AR TR SR THEE EeEaE G
TS Saie), -
AT T 31 frw s
TH TEE3 | TTSIHST GATST
Tee qfer ST BTl A1 HeTd |
‘o @Y ATET WAty deel ferfifin wERE 7w
A I TR e G fera SEEn @ g TEEE!

TrEmae) | THEf o & wmitEt "EET S Tae! i S \/iAal
?}ﬁ,— .
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AAEA TER 74 foAm wEE 99
e 7 mafea vEe
Y T3 TAfE=E SE! |
Fee 49 Ggd i @t
T TR T A SEEaE! G- e TS

TSSHATEGE! 4T | T T denied 9EE ‘it werar wifes
T |

‘St @ @ wenf R s ity oafee ween

g G- af faemf aefe fafuet s fad mafi fs
TSl | GEAE-gEeIa MadE! SHSE T BIFe] | S

& o 1

g g1 39 o

fafema e g9 g9

EcsiciefciEaull

TEE G ZTEE T e i 63

_ Wi gAdiEl werm sen ‘e faar wremsf St
A g/ | dae faefifen faarfy wey, grai@t smemar |
fafst amfa arif gg werEs maft fafFes swEr faerEt

¥ .
e fafag fafs
S H e TERE
@i wAfaf s
migwEtsr fufy sen e ™
[UES gg TIHRd! §g
GIEEIERCICRCICRSCEL M

2.7 WT3i 3Ned :-

G- AYEAE A SHUEA $Ed (Style) 31 SRisnf
ferfifan maft TemEsT SREwRE! TRd §9H @R G9RNgEHHE |
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TR R SIS SIS BTG, SHEIEH SfErH A SR
et | st Rhyming Couple, Simile, Metaphore @1 et et
(Alliteration) STETAATAT WeNTg AT SN AR |

TRYErg WA (Rhyming) :- @E-HaEaE @& Rhyme 4
ARG Fife T Hergaraa) JiET | A G T W
(Blank verse) a1 & | TRIEAT™ @'aW AREAE BRI TS STETET,
7, SR TS wRE MEd (Rhyming Couple) 31RT i Hi4
wremsfafas sEEeE |

e (Rhyming Couple) f fafafer .-
T WS S e
faam snfema faer arErm i
(fosR @AE- Y 5e9)

e HrAai fafefer -
Tl BAG & T -
mwﬁﬁm~
e farge Sem e,
T IR IR STHe M |

(v TseT TR - TAT e )

T @I AR (Alliteration) : - T3 HUEAE T de@EE
TR farEH T T e aeEEl AR TEEs 5y SeeaErEn aEi
TR § | S -
ﬁuﬂﬁmm:—mwmﬁﬁ‘mﬁmthamm‘ o T
frar Ty Heme SaamEE SE) SR w e st | Si-
THAT T W@E,
FrEME W WY1,

e T e
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WIS AETEAY -
2 A 2 AR
BTATE SO € e
e fagt siemm arem & afy,
A 914 7S T ST |
T (Simile) SEEAEEET GE-AuEf R ssems
o, fafefert merre g s, -
=TT foTeemd = v A fam e |
e e gt fermafy
IS e s
s faz 28 M famn 2 e
fete s frmrea Tem wera
A ST TIAET ARE
w3A W TG -
T W R |
Tqeh AR (Metaphore) :-
TG A 4 Y
T fafeam fo=m
T S R g
foraraa e enfs 71
(i1 B~ 9 FEm)

2.8 : WISEATY ;-

forar gty fufafes @rens fasma wet wrar-Aomsat Tty
mwﬁlwwmwmﬁwm‘ﬁm
ferem 7z JrsrT | SoEm foram Huw 9R wemEER e
'R o @rafy, sver fafam, T B HWew SEE amfs
faferat fasmaft oRS A= ari | wreE - Remft TSt fram S
ST = A\ maft snfrem A T | e e
AT S ER S FHEE AR T st o f e A
A |
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2.9 FoRTTa fasmaw (-

e A FeA
T, 7Y (™)

oA, 1Y (g 1)
o, TR

5, feFar

wog A, AT gifetshad 1993
St reia 9 YA, FHeq
wfefafs FeiE 50 g, JEagl
TeTg STRI HATH, o FTER 1968

U gt WIftfEa R YA
fafsEmA |

T §T gAeE, 2003
g8 yes fafsem, 2003
geATg ST TRl 1979

W AR SREA 1991
s fafe T |

S A% TN FeH, 2002

T HENH e |

ocoo

—



Block-11
Bodo Romantic Poetry

@r<r-1 / Unit-1
Frz-Hemg / Khonthai Methai

TN el
HUY T

1.1 &&= (Introduction) :

womz-Heme fasmen enforamet aC T AR YAemEE! TeTE
SR WETHAEE IS 7eg 21 e[ T8 39T e faem | st
AT 13T FUY e SR HeRH we faaiEer 9 § 1923 (A
1330) AeEaE fifed g fogat ) o fasmeat srafaan s
TTRAATR fegma SIErH | ST AR Tfsasha=g & HUant werd
FAR TCERAET § 1993 HEATEAE TaATTR FH@S Qe Se) |
Syt FeroTaf WARE A e TAfT 3T HeE S
T | g -Teg feserat fifsarest Rurg o G o 9 aRrie
T WEY | S E I St < 7 Res, HeRm wenty 3 14 A,
e wefa & 1 AR wr v R e =% agea fagiaty
W GIA™ & 2 BTE, HATY 9 TR 37 2 HewE, T < 26 AUE |
T AFEEAE e Feft g 5 W, "R wenfd & 2 wen
SR &5 19 FEH A S 1 @ATEs T S 8 WUBEHR &% |

MeTE EeE-HeTE faset geafii aHE 1o T gen
Farrifis e Formaferalt S e ;-

AT e : foenet % e He Rt @ (112) R T
gE starani miaaE € 1902 AEUR 15 99 EREE SEE 1
faerify famif get "ot sem oy fomifs g1 “wemfE sens |

faorer ®'HU@ER S fe FrEEfaaE wEAE § 1913
HEAEgE T SEEtat See AAsedt gia ame 3t 3E 8
1914 HELEATE R TS FUEETaaE wEeat | F FHEEl 7] 4@
TEEE 9 EE § 1920 AEUEaE asferyi mfat sifaae st
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firars grafa sers e SIE | dgsrEr fagre § 1921 HEgEEE
Afea sreed! Afy arEare 3fadt 1 39@ § 1925 FRMEAE TaREiH
Fed FOSTAwE fa.T 317 § 1928 HEAEAE HicTHrnd wEeaH o
sAsTeEt 3o |

o UE WEAMEAA SHTEa WAt S faare g7em
TRESEE &0 G @I gEaaE aREEE | 3 1924 JrEgEgE
sersEE a0 fifs aafa feanme asfe st wwom, quE, 1@
fermaf semaET € 1923 9gUEAE fadqrg “Herm sEHs @rl S
- RuUTg 4 T S8 T fasmaEt gea feed | feeif faem
fastaerfs AeE & Srfay =y aftera fasmE 9@ snaE |

ges ARfeemaf sFmdEr faure sttt wmfaEsE
sraET g | fagrer § 1937 gRUEMEE § 1967 AEYEiEE
TerEeraTd TRg AT aRiEE | faare et vt faame TE we
TH.UA. A srmdel S Sfade afger SerH | o
FSEE! € 1957 HrEgRaE et fafy graf st s e @G
TE WHAEA 9RaE § 1959 HrALRAE g9t semal 4ty fafg wet
Hfer @rn

faurer 3 1967 TEUEAE @' wufy wm. fo. feud g’
S| Ao fagre @°% g S9AE Gee 9Rr dFl  EEEE |
AT faeret § 1968 TR 23 SHAR 9FE o JEaEl s70E HHH
AT AN FEIR TSt | Sasamal faure avf gFams, s,
TerEfe, WeAdrg SeE! i sgE AT M e | e e
fifs faw. wm, sfF fofa & wmm, ffa sfea, ffa faum gt [,
ffa wfaae aftg o fife &% gt SEmn

1.2 @iif@ (Objective) :

THETE 3T ST e AR e 5 faeid amsi € 1923
TR W foga e wrrR- B fasten fagidm g areEm
HATE e fae “gdm wws agaaty, W se R G 1Y §e T
e fernfufter amrmt 3491 fadr g fadfftert qem Femy
e A HeRM wen fagiE grfa aifas fefasi (wrem =10 9uw)
R AR T4 | Fey wenfd & 7 B 9 & 5w S |
HAE o5 SHATS A SR fer € 1 B 9de g5 sgms
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g 1 R e BRMAE  2 AR, TeRm & 14 AUE IR 9 2 TR,
aum st <7 1 om0 gy senta 81 1 @ 7 € 34 T
AR AAEE! 47 |

ford wrar G SR fam o sy 7em o “meRm
sed faum g9 g 9 ey AuE faemEt TS wer aw
HATEHITE! HISTS M1 BT FA] TTser T2 wa fafordy Jmr mdsn
W SR NUREEN! 9 @ R ShraRET ara SR |

HIE e S g et T, i, SRR |eR maratEr
WA A 9 ASEHE | FieieE S et TR RERR S0
B! | g1 Hidtar 13, Wem g e e, er T a9
G @AM W B! St die el S eilfy e, s, SeRm
MiEEte gEHRA! TSR | STHE-SHe] SCRRE maf 19 @
&I, TR TR - S e gte, @i iy, e fafesr g,
SEr 8-8, 3-8 wremHT sueEd | famt v wEeen faertem deme
AT THSAFAT, B T Tevee fardl = |5 s
A |, foERf TEve e, e Ty 9xfh, WY, Ters
eI Wwie e w1 fowe g g | et 9 g4
- R W W TR G o S A, o w O s smen
T fEAIATE! THSTE SR Hici 9T graretaHt mes Maf1 g9 Y
@ T B Ud, Q8 , BTt i TRErs| e weerhe |
@ T B S g S-S feareE gRere 9,
WA S, S S gR U ERE SR S sneie | sisiE
o fawrera @9 S mEf 1y naEErf T wEEE 29
AR GAHHE! St YEsil  TEEE 9FE | TR Serefs gareefy
HHIE HIY §HIE TS SR TS ATAEATE S 5 S99 R e
IRET FI A AEE S SelT TR M T | F agrE & g9
-9y faemafy ferfoft fasidm 99 2idm | af fema o
fararier HremsT @Y SHE 92 gifee M gFmE M e
arEiFrEf gifgd g Sriadl, ey ERiEE e 9 wrE) gete
BN, T@, TR SemarE | S g SR gt EA [Ee S
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R R TEE R AT S s T S e "
TaEA 3T |

1.3 & @eargarE wif=fafsw (Romanticism in Boro Poetry) :

T g T fafas AT et Wifed T wrEl
o @t faferrd emi Ao Tnfes TRl et TI T
FEEMRET TEA TEA T wREEd | e aeEerr 3
Romanticism @Erafy siifern sireire TR, fau 13 | gemen gFemii
Frefafy afesen, “Romanticism defies definition™ &mfEa
Tiffafem Trat g2t A A@aeTEs A@es | SaerE Pater farst
F3i “Romanticism is the Addition of strangeness to beauty”
211 Watts Duntov faemet 5&i, “The renaissance of wonder.”
Abercromble i =ifesar, “Romanticism is a withdrwal from outer
experience to concentrate upon inner experience,” amsfe =msfe |
ST sTzve TRen T et Fes o wrEEel, “The romantic
movement is characterised as a whole, by the substitution of
aestheic for utilitarian standards,” B |

TR ToRTE SERETHMAT oA TR Srges (Characteristics)
wroat faferrt i s S -

i. The romantic is much more alive to the wonder, mystery
and beauty of the universe. The supernatural has a special
charm for him. (T Feaft GEFIAE, T&E FR FHEAS A
exiaT ey | faaferms SraierE e fafs S fag Tt
BT 1fet) |

ii. A romantic is not happy with the circumstances of his own
life, with his age and with the general fate of humanity.
(| Tt et fosf s, fafs S o gef fosf s
WIFE SR ERITE SEE STgeRst W) |

iii. A romantic poet may be pessimist. (A =% Tl
fromenfest ST 8w |

iv. The romantic are lover of nature. (Tnf== ferfifrer fafem
HYST JE)
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v. The romantics do use common man’s language for their
purpose (Tf=a ferfifrer maft wmifaf arar gar= gEfafs aa
) | |

vi. Romantic poetry is spontaneous overflow of powerful
passions. (THIF=® @A MERHA] TET GIAETE & FFAAFAE
Sear 9/=T) |

IwRaTe Romantic @it aife anfe Eiq om
et fo wihm fo-feueferd e e, dmeift BRE s,
fafarra o1 faeimfy faramma e st HemEt ge fofam am
el gAsTA@EiE MeREAE, T9HA TR BRE TE dREEamE,
st e wan fasf T e i dierm wan gl mEs et
TS, SR Romantic 47es TR SATGURHH |

Romanticism 1 R fs (HHA@M) yFemEam 5 1798
TAUEATE BIEESE Lyrical ballad ®Rf TSicsi d@le SiaiHA |
Wordswoth 3T Coleridge fasid=E! susit vnf=e gaemsi fifa
et | Shelly, John keats 3Rt Byron Hr1 Af% Sl aif 39ma &
MeH TMEH THEM YAARMREGRE fFE=®E Romantic A&
AT BHEIHIA |

YaIR YAesa™d Romanticsm 7w 19 fa Stemsfy s+
EFIAEE! el YAesH ToRs atesHl ol | 9 37" TEHE
AT e @iedt SR wAfes T (1889-1900) 1 Sl @R
JeimE | 91 3 3 Stuf foni swriEE € (1920-40) faar
Tt 50 YAesaEs faar amgfaft ASsi Romanticism A
YT SeSTa QI |

o Gy Wiies gAfEfT qaeEt fean gt forfii
= T agaai faar erfae feasmE @ wn S e
T @t TS e | S e faem gme et fefrfem
Romanticism f Tame@ 7r@re € €| fagidafy aee ey
serft g q@snymE | faure mafy fomm enft @ wremsfy IS
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| i A ST AT E a1 i A mrera e fiten
Tt T FarE gEEerafifs mEs ') & w9 s aeae
fen wet SR gaET aEEel g 3 faerat ma s 9 o
7 er@m S 9E Y S g Syt TRl TS wREeE | S
worEt @EEE s ffafes e weerg g9 987 |

ferm 7mifa smaf9 s Romantic @remsfifrerft aem w9
9% o, T AR, wifegar wei, Tut se S, dame ge
<yt faur=ta g@t 5@ g

T T Fe gEA gite aesaE Aty e e

i wHife fafe gwa e gaw fafasifs

foramar a1 fafern e TREERET
WERIEAT Romantic THfEn seEawai @il | IR HeE sy,
Fra, M, Rt srefear S st | faeify fm wife
TRERE! st gt st g o pRfaet wrRemEm,
et wmefs Fe W e, G, SR TEe wratd wete ek
Hrerg g8 it o wramEe | faure Tt seefet Ffaghn
IR, T e HiFanfe g 8, 91em fasfy gevian faen g2t avaEi
gran | faenf M e senferan sel fafemfr s wmE arEs
Fraard faeen Afafe | grrfafa aragae f@u awifen Afamty
ArfafaEar maft gFeesiifa merst (Romantic) dmfaEst @
T Tt A feerst s € | Hrfaf waf S aEr
TG Hrfe fReEtT we A sw wmwtes qeE) A
AEfETREt Arfate faeens eTRERAE WETE FEEE BREmE | 9iET
o v/ &, A fasf faeermente grsnemE siEl | ErersamE EeemEfE
T A PR -

&4 s e |-
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A i TEREE TEEA
RSEIRE i = f
A s fasify Y, S st werErEt S S
A AFTE TIfE T A g9 W 9 Aty ot
mmmmﬁmmwﬁmw
el
faeifs s e wremfifterts aem fas sfagaw
T qait e g | fauity wfes wrementy arE 28y wiat
TR HE ST e | faemey 3at wiei @ty T s s e
THIEE! T T A G A, e fsf faeenty wae wer drais
@ﬁﬂﬁ@ﬁmmmwwmﬁmmﬁqﬁm
AEHT TR BEEET -
Frafs fersmaat gor ar¥ and a1
TS 91, 1A T, ¥ $ie,
Yo 3o fors erisema Jrater @Eet a1 i
gty sama warne sen SyfretE o At @iy
Romantic @it €771 571 &t | faener some sew, sifergan
Wﬂﬁtﬁ?ﬂ&ﬁ@ﬂﬁa&ﬂmﬁa@ﬁmﬁg@m%?@@|
faf7 drem maf i dmm st famremsr o, e
HIET WA | JIHAT STfeRaTet Gopme e S qexf s
AT T §TATT TR et it Tz saei w76 | At e
At fewif #ra wremam wifes aafest s wrame-
faaTeEAT o W HiareE Tk
fauiaft 9@ a greramEst tem T R At 3
e gmfT Wi gEfEfs TRt TEfah St seaeEt S
STRI 371 SRR WA PR RE RreeEmEt 5 SihEEs
AT | AER e g e |yfifr Senfate, e, mem sl
W,Wmﬁﬂﬁrﬁmmﬁmmﬁé,@w
HETET &t frar e e A e |
STIeRETe a0 EeNgaTs S serE SR it 9rEfi Romantic
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weore ferffrerts mere wa= eneTare 9 | fauif fem areemar
STRY TR TR WTS (1977) T farsree T Tl Gl
s arfe aTEEEEt T A | faeify ande snferamets e g
R Tfze @eors SRt wel e FER 9, O HERIR, Sy
Trefife, farsr mmentt fasidEt GEA T gw g faurE
Ty TeE s o e Seme drarerf e A wieE
oY SR TGS A Y T S |

1.4 ®UATY gty weargar Tf=fafs® Romanticism in
Rupnath Brahmas Poetry) :-
“rqee st wrEaTa Tt fatas e geveen fasifs sttt
T e YT T el | S SR Fi /e 9
firfafem wfes @R S 98 |

1.5 TR @R SEr (Summary of the Poem) :-
atif e ; forerrer i S @A e i G

aREEETE e a8, W frsfi aed fae TEt SER g
SRl SR ot e e s A e grEr HE eEAE S
FromEe | i fagrer T i 9EE S e,
s} St HIe HAel SR SR 9 0 9 e ieEEE e
T T | ST T SR HHEE -

a1 faen aiferd faen,

S 1S @HYl

HEAYTE AT

gioTa TerE

7 TH Hist geE i S
Afy sl AR TrE e sEsteEn SO @i T g
AT T STETEATAE TS STREE GEEAEA TA e g& e
a1 ST T AR Eee i fami n S e, THsE
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AT grETeen @ ferern wrda ) Smfa g weafite mEE
TN STsTfeE! T8 TR Jarsarr aFT g, faat -, Sem-
sfsem Jem 9o gl | Senfs wfasaR e feerey 2ot wiet
TTEATE SRR ST TEEE gREeE i MEs e TEr 4=
9, e fa=f a8 gur gerire fawst quiEe) | TerEE Tt
TIHRE! EHE = -

"o oI

e 1 A7 &

Tafrma e 99-3g

et AT 37 @

BEE A wEE a1 e ot fa=

( 31ifs B : Ty e )

TEAERAR - St A7 A T A e,
i afseET ST 4t foer 31 W,
1eT Hel, s
T - TS 3 3,
BT 1 TS HiEl SHS -
G- WA SiAEE A et o
( T RIET : IfAHAT AT )

ARREIEAT TT3-HATE fasmEft T @ A AeaERRE
TR g /eI, 9 il et Fremai, w1 weiA aram Gt
AR gy "R, s 7R 2R wisraET, g wsiEr arar SrissmE |
AERE T TE, Ty, 9Rm, ey, et SR siifEats
AR T@ A@ S@eeal | 519 g9 50 g Swrefe ma
fafergramt Tt Mo T g2EE | SER fSfEam s At
TEAA eI eE! BerEET, WS A Y S -aeE et
Fifga @z RaEErE E TEd S |



1.6 AEEfa (Glossary) :
YR ;T

el
faame
AR
qTER

TelfearE
ST TS
T

EiCIHE ISR
GUR-QAR

=t A
el A

Tt syeRfasi

EICEICIECIRCEEs ]
(38 YA @)

AT
FaR @l
e A

IEELECIGID]
e Rl

S |

merate fafemn, faamm
[E™ G4 |

$eTa UM, SEr 13 |
NERICRISIREIDEINCIC]
W, 989 |
SR §g Seerdd |

||

TEE! ifs @rema,
qed @AM |

e gtall

WRE-910E |
g, T 1)
q-d |

TheT SftRAA |

et fafeamsi

Sised

e |

ST AT, 3T |1 |

3791 ST |
ITYTAT - HIeHTA |

e |

qaed |

firam gyuAm |

g faengante fem fiem

37T |



EIESIPAS B . Hrewmafr aife s, |Q

St |
srarg fafs : e e guman enfafa
AR |
HEAE : MRIfeEmE |
?}q'lﬁ - a'CI'IﬁI
T T ‘ : d@1 dfE |
1.7 gwrE fasra®R (Reference Books) :

1.

2,

3.

wn

&

TYE NYE ;TS e, HERH o |
T H/IE : g9 G 9 wifee 9| (fasht wifsersra)

The Bodo 32nd issue : The Romantic movement,
Romanticism & Some English Romantics.
- by Dr. AK. Boro.

YT Hedl : SHY |
a0 e weT ; wwiieR sftaf)
T TG AR YA : T Foh S |

1.8 HieT®HR (Questions)

B

wurR-99rs fasmaf gl somy s o 7erm safq g
fommafa €11

- AR fasaf seny senf e o fuE e TSt
-1 e aw@ie fafsar faw
G- NYRE fasmet germ st wrurE i durert TSl
mm@m%@iﬁﬁﬁwﬁﬁu

GoR-RE faeEf TR e 91 9 wuEffiterts
TYE I AN WYEERMAE MeS ¥ @y sw@ie) fafaem
feri

G- Ay fasmeft geuE SRt TR S @ en
quare)l fafsem fer
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10.

11.

12.

13.

14.

15.

ToE-Rus fasEty @R SR 9 FER W
oS &t B w1 @ s fafsear faw

TeeyE- N fasmart Her AR e S g SR geeat
St gEEt ord W EEE gl fafae fox

e BT farstrats waaTe seAf weT ArETE! Jrsre w e |
FOATY FERfT ST ATH TS 1R HERH e el [l Herst
oS TR S et fafsem fow

g et faam @ SR SEr e [T S T
T W e aEAE T fafaem o

wem-ReE fasmafy o9 o& @i e e EEEEt
@ sR@rE; fafar feaxl

wur-Rur fasmat A SR 99 59 Gt Aes o
FEATEt e swanE! fafaem o

wraE- AU migE T AUEERE 9 EiE sl 6
YTET SRR | & ERE! AT AT ETg- AT eRsEeE
fafen fori

f=fafas At 92172 9 weaEgE wfefatmf e
iAo SesHeHE e 3 JEaar fow |
wos-AuTg faemEt Tue Fenld 99 a9 wuRAE wWies
wHfE @], Wifes TR AgAEEEE! §E@ T |E |

oo



~ Block-11
Bodo Romantic Poetry

@rar-2 / Unit-2
“grerrg faea” - e T |Hty

(Romanticism in Khonthai Bijab)

2.1 SIS (Introduction) :-

Fell FAR TR Aar N T8 TS TR TG S
i) o greaE fagif feEmm sgad )| sefigar |rdf
ST 1916 AU fedmifq 25 wenE wifsmE (FHafd) migaE
ST | 1968 WAL TRRIM Wiekl JEqi enfer (Fere) miraE
WRAHAT SAERTEA! NS 7~ a1 @I 841 | 1972 AELRaE Hifd FHR
wRTE i S A waE e el 9 sgEail SR SR 1Y
sguai HeemEfe greEtgffemtt e E=6 o i anf
YAREUEM G- HURGRE! oA amiid ‘g faeme” 98 Ty
fomme fegat1 faet “owry fasma” o “fan <R @iel s @@
e feg | faurer Aeses faEiEe | aRiff awema vie
% 9 g “gufd wen A sred eien) | faditt e
Tifs 3R Fenfashal (Classical) @M | (humour) A HiE@fA™
(Satire) TTzAE f9UTE SER THIEHA |
2.2 ¥ifE@wi (Objective) :- !

Fell $AR AR ‘T fasme’” ama wf=fasmat
WEAEHE T MR 21 gifgwral fufesr g -

1. HAoER g e Wifed TerRfi Sl $AR dri
forsdifT g |

2. “qgeorg faemefd @rEUEEwRE St@iEE Wif=s gEfgi

o R _

3. “wyi faee f1oamfy omd gEtfy S fafed SEem
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2.3 Tg fasmarma mfes wm™fa (Romanticism in Khonthai
Bijab) :

wf=fasm oFems amfean sufeganit @it a6
TR e gEAfaf At e wrEmty aife | 3f7 sty Tem
fterE AW SRl TR Ml gifgst e | avsEt amEfe,
I SFEEH BRAEAE! €74 | 341 Wi 39 faam arsraAtaws
TSRS giEl | (The word romantic has come to mean so
many things that, by itself, it means nothing. It has ceased to
perform the function of a verbal sign.) Taf=fasmfT e @
AR eHgE gEiE BE ARl e gaens fafswfft defa
warR e | faeift smafesa srsnfa Tnfafwr SR w1 fEf
FRA AR oA wf=fasm | \rifafs Ia 7=, gt wrd
Fafag R SR g 1 gEEeEit SrEEtrEREr wtetasHt
TMER AGAR | '

T YACTSATE TS T 1920 WA SHEnr
“foam” emsfafermt fafassi | adftw == sgaaiR, ey e,
TER e, F9H TART , T AT e SIRT SETH JeqH o =
wremef Tfedt TEeEEE | Ty sewen faem gmfy Sfew wfes
wEfift

T e GUEA STEaR JIEE TaeifeaTs) | 39E =9
Hrarefan s wifes Tt ga' st maeAfii o gefas wfes
sl | el FER AR ErEEEREs s gEfaa s
FAERAT | TR T G TEa1 Ffaehel TR @A WTAH
T T2 @ Ts g A J1AT | e s e fasmaa
AT TfeE wEfaf Erererft 9 meEE 419 wEE
T SE | -
IR “TrRfEd i wrarErE Tfes aEfear dar S |

“TR IRl TR AR WS {AE (Love) STERRE! SAH
foram <9 tnfes @R | 9 et SrmEsHAEfEE sSeefas
i sHenfergt 2aT IR e S| S S TEn e |
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e G ma \s G faeenty 2ty 9ee) seriEE
AT AR | faenf emmE aE maE awren fafy e e a9
T ST HET T S Jefae) | S -

SR :
“eonfa fafs, Trem i, W S fafy o 1

TR aram sEsferar gg-gaf fire s & swenferat
AT forlt ST ggd ai et ot 928 | et fafy dis
ARG TS Wi o gty stiforat FRfeE S |
i T SR ETS wie SieEEE 98 wierE 9 4 \5iey
Tt | e | Tem wreaEfifen & smsfatimr 2 Sty it
qAfERE | afrErEr ferfufen 181-

TrErE SRy 30w 1

o GEAE ARRA 3R HEE SEEAEE dnid e
FHFATE FEEEE! T e |

“SrEHE a1 wreraE i feraert g
TR TR | G e eRf ermmEE e SEEeR S
ArfArfs fafefe < 1 SR-29 AR e arerEt aomes, ==
e anfe-arft | vrrE 3 wemaE aEEEE TEts e
AT AT fe st Tt S | femafy g wE TeE-
HRIE ST, S0 faemammm |/ M= €, 9eef v SRames
B Ta1 SATE fagam meen ee e a1 fag € 3w
TE TR MreerE dity weY SwaiEl | ety MeemE de
T MSEE S\ qgEE o9 gHEt e a9 9 freat
AT ARErEAT T qeTEE gEe e ferfifen % agee
ATATET B BIRATIG] TSTseT QAT Jiaes Teferiae | femafy
HEUE AR HTEE i 9= 1ed gfe s € s et Sseme
TTET |

“oTf g ST CTERIF 21 T R e | <

49




o qmma safrge e wamE far smfe TrEmfa o
Sl e T S efetmEmt meEEE weensfifen s e
St 2Tl g TRl ars B e | gt gfeen faedter dars
arefe AE TeAEE forffene THEER ggat e - SEEnE
<o g JEHRE TS sE-wrae | e ferfen e
faoify FHTS TR - wRE 79 | aftreEm  Efad gt faerd
FErera gfvrern awRE! e e T A g
refie el T AT AT Es S g e g
BT | S TR e SR s S TR |
@ T 2T <rsfE et e WIS TE T A B
BiEmER |
' Trstema grETEsEE AR ‘TR fasE” sma g
“x@ e, “A@EE TEE @ FR IRt g aE s
gRfTERE Tard SEEE T HE | T wE” weEdE e e
s A Rt AE-TE SR Hel MEEE e S |
TS €3 e TSt A et B EArf s fasit
foafegdet (Spiritual) Hisii HeATEmE! SR@iel | SR - “dem Sfaer
o3 ieel Aige BT 31 P @RGHRE (escapicm) A&l WEF
wﬁa@mlm@waﬁm&,wmmwwm
qEAfy TeTERE! FerEH! g | e g e faermr
ArEEEREE SEAEEEHA | Y@ TE TS G i
fa=a WEATARERE) T eiEte erEEd | st faee fafae
21 T R €| e & wen e ferfifl g o g
e Ferrian OrsarET BreiieeEE! Tefari | feie Teee ggHe
i1 g T ferfifify wremafae frg s agnen Sgst
@R | _

frfemat Hist g ol fafdimfy S S Wi
e T ST | aEwad, e, fheamE whEe, efeira
R R Mst grEfa wites g faeim | e <EiE
<ot Ffei TR e S 1w st A S -
FRE TR TS TEY Swaiel | ARy weenifen wEn faui wwme
TCTEE |

S—

]



2.4 @orrg farmaty W (Philosophy of Khonthai Bijab) :
e w1 ST fafararitfe, faam SRt sterem g+ =) smt ararfn
SrEE gEAAEHEA | HEA 2 g6E s gl ematte, taEity
TR FeTTE-e MET fafergeEr MreEEEEE | ¥ freEaT gaeEt
FIEEA! arEE & TR it oot s et areeEe
FHic FHR ARIREE 9T GHISTE! RIEEAT 4rEE SrafEm @ &em,
@ B arfy SEEREE | T faemEe gmm fayif <G
Sifa =it FFifty”, “Sifs 78" “wer e, “arEnr s, e,
waEr fael” ‘g faam” egene e sfwmm mta faf
A T TRt sy faremm e [ e g Sy e
e, (fauify diafam et @Ee TEE dmEeEE Ei  EE
SRT) |

faeify vofes wraEEr SEe TNt @ | fagity ot
AR | AHRE S et 9 AeEA, T S
fafemat TRErS | S SR SEEEAE A S$EE) |

A s SRR “wer faee” smE fafes aEfaaE!
sTEre] | ey “ s e = SR WifeAs” e SRS wrefAwE
AT S T8 A g His @ JeerE s faet

2.5 wrsiEATd (Conclusion) :

TSI EEREATAER ST 3 ST §TErafs el FH9R AR
TTEAE IT® WA e ToERal | fagifs wfes wrenewre
fufermfy Tmm o wey Swaiet | 9wt 2 wie” o S
TR TS EEERE TS GHEATE) TR vl | wes weenef
foral | faenify sifes wremerE @am, SEr 2R siE! SUrEEEE!
AR ATEEAT T A 2 e st s s
i Wi 39 =% HEEi R 99's 9= FeHi A9 Hiel
FHR ARTAM S °

51

e ——————— - = m——




2.6 THTATE fasra S wrEAT Wl fasrad (Reference and

suggestive Readings) :

1

4.

A ot

SRR, Hel FAR : o o, 9 ufss =98, 52
wifee 91|

arfraft, #ifis (q9eR)0 : Ui 9 T fafsems,
¥, sy, TaREl |

e, SRER G : MeA AR SR e iy, STEh
AL, IR |

aC, 2° e : o fugs, S, Ereh

coco
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Block-II1
Satirical Poetry

@r<r-1 / Unit-1
Satire and Boro Poetry

1.1 &@a4 (Introduction) :-

% ‘Satire’ HISIE@! 903 GIEIAR B Td WA S |
A Hield Sakura F%/ $UST Satire Hieren st smaf it mam-
19/ | Satire 1 7& Sifern sarm mie @t AEm v gefuta S
e gifgar fafere wan staraam vesi foem @ @ @ |
e 941 V@ Saafe QiEiEm T-Ed ghgE, SRR UE HEE!
FRISTEHAN HISTagE! AT AR Ay | FHEamE fafEHed
AR S 9™ WiEerg e R e St gifaar
HEL IRTEAE ST | AR W Yefagm gafefaam giafen wegEt
Qi fegasmma o 5 4 st e veen @ams foa
o T gEs | Faf=foamfa saa diefem wenf smEurn
SRFGE HA S A Ta Held T AU SEISE QA
B SRSTEET | §9-99 e “Satyros” IR A “Satura’ 7 5ia
TME1-Tieen Jenfaemr aeiEE | vfestadn ferffrem aet s fem
H3) T HEg WAQIHH | I Gst S g TS |
SR 1605 WA F S ThelR ST HEaaT Satire
3 Satyr T THI-MerE Wi |

1.2 9ift@ (Objective) : I ARG TN Si MEMEE T4 difgwE!
Tai fafaamaf s e -

(a) W weeEf st T it

(b) wHiERam TR SHM SR THRYTE,

(c) WHMEIR gFemEaE Srafar T SRR

(d) =T yAeEIE SEfEm SRt §Em SR TErrf
T |
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1.3. Giara @zt 3iifer 3m %t (Meaning & definition
of satire) :

Arafeam gt 9 Tl ferffter TEE-Ta @t
TRifermRE! Tafira frgaam aw@t fafwem v s e e
oFeEAt WRfS (“a literary work which rearcher out the faults
of man or institutions in order to hold them up to ridicule) | 519
g™ I” (The true end of satire is the amendment of vices by
correction”). Satire T Hi@m@E! & e THIferal wraEam
TEEA] ST A S SAAHSUSR U Afesen - “SER Sas!
T Arey farai) ffasirat wan Sk 1 maf “Dictionary ™ (HiEH
fog) S1ma SRR SEIean NS - “SE 3 T TR i
T WA SR @A TEE 1A T | At et
Heran e fafsefifit @@ S - o SER v e -
“HranfErn T fafwm S SeaE S (Protest wan Fiwar),
A S e A g8t 1=
ifgr diEfEr gt Cam Ererffiten meErt @efsame merd
M gt AIEREEN, TETFERE JHAE-371 SAmR wE s
TrAERIEH | WEifeE SrafEEE wEiiE aisrs giefiEE v
TSR G A AR FefT TESTE | S w0 e
FEFRRE! ferfrfan gom Te areTE! | e, SErE wHEE TEER
HEATEIE G $A1, SRR Ta M STgwRaE! SiafEd |

1.4, BiEfma @ s (Development of Satirical poetry):

TS YFeEAE WRARAT et sare famiftwrr 6
oo € | Tfesiee g 9 9E SgE SiEiEs et e
AR AR heied | fadrfa gam dimfEm 99 @ g
Y@ErfeH | 7o AR ARAH AT TEt Gfiamafe giaiiimr | gt
froemEERRE qera S “fg et o fiega” -on siEm 9 |
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S -3 AT @ i SR giters S wwens foet |
fofe Staef 4T e diafar wwus et gam fegs
(heroic couplet) TR SEIE S HEL ARTASRIHA |

SIUTREE YAeEaE 17 Sitesf 39 R SR 18 ShyEaE!
a9t i g 9ed T S | AR B S
FEfes -3 o GuEA! GafiaE T feReibm | mee sus aafii
TIEEA1 1681 HAYRAE “Taqe™” 30 “tfaethe” @ wraE! | & 7afq
'S gE Q@A SEiie SeE 3% we, U EER
AR Yyae Fear | 18 Sy fam giafifftem s gewe s
Y | SR 311 WY 3T THYTE HAaHas SigiAy g SriskibE |
(S~ w8 371 T 22 376 T gIw) | v vy R fufa giafEm
i sar “fe 1 9| @1 @ | 991 MY g SiEieE  eE
@RI S G- | faere aueaft wnfy 13 sndmi e
3R fafemrnft 7% wamnit f58 gaeat diefEl

iR i MRTE WiErifen SE e 1“ga 5@ (Don
Juan) R g fusA s SeE="-ama fawift smanr-wmen Sienferm
@ swaiel. Jeit (P.B. Shelly) f1 “#&F o@ Tl (Masque of
Anarch) 378 TR Q@A™ | 19 SHUEaE e, s, TR SHAE-mEEt
TH-9Y GiEiEm g 9rfecl | iem i fo.on. dfagedmmeEt
AR fsfH 7 MRifererEt dEm giafEE g foww | '

1.5 ST E W@ @-gi S ( Development of Bodo
Satirical Poetry) :

T YIS T3, T, el I, YTHEs AR g2 g
TEaEs Giafart fatat AHEaE e 9 d@aEfEs wweme
W= GEUEE! aEE 9E] | S0 giafer et fifa st st
foamr g T4 |54 | fear gt a0 guen daf, gsat o m
HHSEIE AEHAN el fSfoeaa MmedEEdE | 9 TreEEE
THISE! RS qrarEET faar gt masiere ferffeem st gdm
T FgHaI, fafe e seaHE SiEiEs @ i SgeE 9 E
B o A | TR faer aefaae sitaram fufe g
senf T weAE” g <R giefema et fefafa g smem-

g1g 5 & 7R
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SifA 3AER faar
Hag I IR
Erat ToE
arfy T
Trftere g weersan faar amfeaE stiareHEE 19
Frafem T SrgaET e SEEEE |
1923 HAATEIE TITH 56 3R HERIH SensT ST & -
Royrz” farsrae Gi@neTr @rensft srgenssr T sEitael | &
M o BrEEr iR e & Sii@l SIS e
TR SR | S, - R EuTe S W fE HreEArES |
ST fiTaT Tan Seies e T S e S gai g M
B T faftst et -
@ gerel Tl SEE -
T4 T o A -
o FHUE! q81 T2
TR, STEH =T8T AT 7
(S T TR S, A1 W)
AfT srET “EraE-Ra” feemEE SarAr  sE-wEr
e S HERE
et 1 TR S |
4 24 2 SR
1 THET SIS, A1 HEA |
(3T RaTET, T 5EH )
FefaR g EremEfifteRt fSE Felt FAR aErEE T
TP AR | 1938 AELRAE W S 95 sensll Gor i grer 4
SErET AR “frar” T 5 Met graEf S (satire)
ez | fyart faeey firgmfy SedE 9e) eramEe! | 90 wfn faamat
A T AT Al ASS e deE e e e T3
HA™ YT BIEEL | S -
“a0f fean T=-
EIH W Tt 1 waTe o fo
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1 T 2ten SraTems |1 R TeerEe w1e- o
femfa frama wrgem aemdfas gfaa fa 4 f4
o A ST A/ S e fearEr o o o)
(fomm, “grafd grer”)
T AT U R GRiRErE) giafE) |
1951 AAYEAE Hicil FHR eI “Geerg faeme” gfF md
T fasme AaremEr | o fasmEmEe fHare aaw @afEm T
forel | o T S ety faw aram smae- smawt faerey
Hraf | 4f7 e sitarAm van faem gy drafEs werere
A w3t ArgeEer e S | e v fafef
BT SE -
“aneisTa smeE MM,
HATE W M,
AT I oo e,
HEEH HI1 GER S,
o SrErEt e "R,
211 foa-faem o v,
i e Y WER,,
A B f1er SAiemE” 0
(9T@R e )
I YFAEIE e iR i seEst giafEm
T fore] | s wremsfifrer 2 et sei-se orali, 39m- sAmm
R smfefan sae smgEt S diEfeEr g9 et v afet
BIEEA! TE FER 7El SEEaE AR fe ) v faafe
ferffteRt Asita Tver v, T 9@, v, St 1Y /R,
i |RfrenR, fater Frenfe w@ semates | memE o gFeEaE

fermftr wremsf faamfuat Seam A=var avf wemtrm fafafe
[EREIEIRE
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Sifq e Tgm

TEf e gE

nrfaf ggEt fafal=

.U, S i 91

21 e, R fafa. wft-arft
el @ra S |

sforETe e EUETRIE! |IE- e s g

Siafer T o o el | faueEf e fas e
Tt A g | i srifern Jr wie oz fasmama fagit
v FraEr fer St @ St A HA | i s
fogem, Srqufy 5T, R el gy ferfiftEr Hiefer (satire)
w3 fal |

1.6 wrareea (Conclusion) :

e W EAT SEiTE, e s A SR el s
AiaEfan fafErm sneaa! Muma A gFmEi grere sRErE S|
e sefefa gife om0 gAY | | BT e HiEfe
T ST TSR STt T T gFens A g | S
IS B e aEI AT, S S g T
TS S S S Wi gfEraE greEEE
sferareE & eI yFeE! el SRS A A=

1.7 TowTeTE fawma o ArEe et fasmaw (Reference and
suggestive Readings) : '
1. STETY THUEE, - U TeEiR e faend @E (g wfeer)
) TAFEA Y - W TEiey o1 7 Wl 37 feriEn.
gt sifr aifectfd .
3. & AYTH - Tt oa o foreian, frdify wisrere, 1990
4, ST WO - 9% ot we, fud. wifsfd, e - e
5. B THE - Hifed foER
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Block-I11
Satirical Poetry

@r<r-2 / Unit-2
o fasta / Khonthai Bizab

U TR

2.1 s@a= ™ (Introduction) :

worg fasman sifmmaft & oFemeE! TorE SR
TWEARTAE 498 ¥Eg BE g MY g faee | sEt faar o
STEiaR T AR e e et TR S SR e
A RIS Teret 3R § 1951 9raeef ufie emE (| 1 3Em
1358) WIHEAM faga S | 7@ @ stramf et ggu wraatafs
SRS ER-TEA 9gH BREEeEE 90 fSwE s@ea ai v
TEE! AE] TE TR AeTEAEE MEirE! AN 2 9 |ifge g9t
Taetama ura wfufear 3 nfsese 927 Tt § 1993 T se's
T A TEfT JrEr EAR ERars QrEEfEe g | e fasmemE
T fammE sty foan et $vEaEe GRS e
RN I @ TwEAEs| A T g 13 TEEER o | 9 39
wrmfifea mafa fammm amfrat et e weEE |
SraeRATEE Gt yrearet U e foamafy e R s
T ArEd dREEE @ e BREAEAR 2Rl | dewEEl @
farmamE Siree |

wrars fasmafy ferfafen s arme A “wifagar awrft
faeuret € 1916 wraEaE F'Huwr fSeenf Fifsmfaame s S |
faeifs fawfs ger “mos aweift o femf g i amfei )

32 gareAl famn fawr e faure 1f woaEfeamE
i@ AERET S | 3AE S #euer et wEae
ifef fafirt sy fareh ffaf Sgemfe! s wrem | AR
fafaamafs e a3 @ € 1972 gEeEaE S sEE TrmREE 3
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YEUFFE 3T FAf arEr i S A48 |

faui emeifen Ssifan fawif fae@Een sm@d arEEaE
fegaoml TR AR ArEEAH foga Srardn | srfererd fasif
e fegaemm fasmawrfy qrE g fasre (1951), T-arg
farg, amrs faramar, Swmifn faeenfs gersnen wET garsnerE |

2.2 uif@ (Objective) :

{\ift Fwiferspur el T fasrara Td 2 13 TEUETR
TS | PR TS GUREE] SIS GUEAT A qaras 9 i,
M T WATERE! SEiAE T4 | SRR T GTRRE] ST
T | AHR TS GrereRE! Jere T e i sl 7l
@R A T

T fasaft @URE i SeraE GRS STHRserE] 997
UM GURFRIE el U@ 9l gaEa 9t gl 39 Ao
o AT St ayrdt v fewsma weifE st 1H gEEE
AR TR ST S S YRE W JEH 2R S Bifen
WY1 S TSRS TEe M WHeE At g e ggia
TR, S TEEn MEf S ! e WA SR ST
Sl Bre | af "t EreEwrEE! fesmaf sy avare | sEEe w5
FEEITE! 91 §g HIEE |

SRREE! Ffagar drifif T fasmat 78 e
FyrE! M TSR e @ar faeed a0 gitfa mE §8@7 1w
TE BT ST BT | T et e faurer 9 gt SR
el EEarE] | SEEA et fauif e g fasmar aft wsmaEE
T =6 T AR |
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2.3 wrurg fasmafs % (Satire in Khonthai Bizab) :

HiEf e SEr T TE 9@ e W @ UEeE
wrerfifian dratan gifgar faft srae 3mg o R gerera! siErEr
fufqenearava Swai 21 Swranfs @ © wifagar arift fags
@ fastrarest a2 | o fasmeme gy fagift e e
faara wIE sy |

eI fareif wean fesna wraramE sie amat e A
g faenf+ smae smgara |t el e faat diafiel | gugTes @
HHE 9 HRIREE o T feTsreah 4 | S 9 S dieeiae
A | M@ YR, e TRifes fee gam aEmEE s m
3 HH FHEA] WARA] SeEHIT STEHEE | SEH Graiar S-esiifan
TYEAE & - '

“Hrea ST wINER fafeem |

G FHEH! A g
af srrEE faf T S SR gy 39 9eE, SEE /e
ISIAFSING | |ISt A S A Jeon fagrf e sU-wri s
R MFERM 7379 et gerdl, 9e-TRard TEeEH 9 gerdl
! AN | S FiEfEn wrear gt 52 fafme-

“F7 THA FTEATSA FTHATT 3 |

fag T Te faumaE=r st e 0
TSite AfRETET | SEHT 965 -

“HHTY T9E Bl SEE o9 |

BURIE D CC IS 22 R o i
AerscTrall A1 ABIEG FERETHR MEaER i1 37 IR 34 Rl i
O SHER ST 811, SR STHAA] 97 S |

HER S GuUgE @i 50 gfth seraafa,
SEE! 391 WU ARG A S STgHRE SiEEl | /EA
TR SIS MaERE ! o SUFaET gerd g \[, \3ibl aret 1
e graEm 9 R ST guae it i YaemarEne g e
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Arr | STEEE wE 9EY weat sfgen aEn e S 1 e
SArarere | AfarEAr Tremfif faare giafEm s 1929

“IFgn] FoR HHam,

FOH Gl AN,

M TP |,

& fad = Fie,

WS 39 @i 11
SArarA GrmRfiTi faures e fag SR SemsaE TEs garesE-

“Fifert an g@ waftd ?

237" & A A feate o

f=ra W fasl wreamaE wrEfife @ o AEEEE
fr=TErRR AT TR 9fE AErEE AE AR g S SR e
T G w3, UE.fY, T e SuThrEtE O @1
e smias qafar Semgait | faemf srae smga! JiareEl
IR T FRI-

“Shmr : SN : WA HEgd,

SEATE HREEATE - Ff HgHE,

o7 M=, W - WER 7

FEA PR A AETE TRE
SRS Fal-

“um. 3., TH. 4. 9= SAm,

[T /e : HUTATAE,

+fq wnfoamra W faar ?

B T FAEEAE I°
T AP Feram ST ST1a e S S | Siar S

“anfa fafs fufs s1as /S,

@R vty nfa S fa

s fagft v i) - @A
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el faenif St g wruaEs! W e SREAE g™l
I@r sT@il | SR -

ATHTSE H TS TI3E,

M1 He Wit g 3t anfastE

S e, st gifear geumE [
FRIEE -

“3it 1 St eI S

4 greme i 5=

T T AT AR e

TS Aeast = 99 T9H |

9 TS HERS & T,

@t mfd Trengd WS HaNE 7

@it fawify wg faema wreraEeE dgan faamEd! ad«iE

TEERAFEST AT 5 AR T THE Wi i He gl
SArErAEE! E-aEaE T w9 | T -

e For@m -

SHYR JI0Y F §A89E ?

Tard | A SAE g HERE ?

e fifg wemi A mafi sraea 27

IEREATEA! HfagHAR e ey fasraft ™
FERHIE A & e fae 9 e diaiEm vE |eaErE
FifETt SEEAE g aHEE! T4 |

2.4. T fawrafy sea @fer  (Poetic Style in Khonthai
Bizab) :

wrerg fasmats s faemaft srea Style @t wrEEAmE

fati yAemeara Style wan feramaf sneaft w38 fafewrn e

TS | HHEE GEAET ST UE TEUEAE S S 96, 9 EEl §

oTeTg AT Teremafa HFd wIee e $Ted gl | S gAars SR g

=1 qeg fafd | grere ferfifier mean mafq fomaf Jee ogan
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Style < 1 a1 it ferffafs gefy, smar-werE, |relt gae, He
AT, TR STEre. WRa TeRs) SUETEs W Sy Tam
ATETE | AR &) - YA A strae, ferfifif gefa sm gwnt
HEa @aal |

FafeA! TeT foAmatE Jw Tge SEd T WEd  F |
PRI HIEE TIEAE dRTEAE SR, S SHE @M, & TR A
IR A TERRE! @S | SRR G GEerEr giY weEt
THEAITETE A1e | G TsaTd Jist Sierd aedad e 5 SEmEEny
(Beauty) | sii@rg=t sufsr wremsfift wefen @i, Best words in the
best order” | HiSti Hs Wreras EEEHR o @gy, M S |

HAFAR TR faores aafe awfe smea aREAH =@
forsmama €f 13 wregER foal | fauifs foram TR wremsErEET TEE
FIEEAE SR EAE Sif@eE st | T @R sREliy e
@S TR STeamE forar SRl | e fafesi, wweermen fafremyst
SR Areae faftsrst TRiE g fawgl | st rhyming couples #HAT
AT S | e SRRt feferr s |

‘e FaEE ae anf fasft aram

SaEal 9 §gAE e ST

( w3f wst @i )

Jeer it & i T

A HA | 7R 8 )

anfq fafs, e S,

A & Ay =

7 wnfg fesmarat e Jard =0

TEE T4, T Hial |

e sfoem 58 aisemat

AidEter WA o7 117

(ST wiar )

e fagify TrensHE SEEEE FREER T T S

Yga RY | S| miEEf M g JenEE 7w S -
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firnfs wfafs o)
W W foan & wfa @ fe=mast wam
EHR 1 7t fram 33 fewsest
: (=rzfg v @it )
“Sit S et S
71 g i f59)
TES Heef EAE A e
forsia Aerast 4 99 o
(=itfr )
“SAR] TR e,
TER SAARS daeiad,
FAH W1 A,
&1 fad 7 e,
SIS T @I 1
(F@r Sy )
GEAE Wi faeret aram st Sieemrar sl
SR st o2 Tt e | SR wfa, e, T, terET, W, Ak
aﬁﬁﬁﬁwnﬂa’rmfaﬂgﬁﬂma%&,sgmwﬁﬁw
| BT Srsfan gt waet e sitafs -
‘R G % ¥ T Heepafy g
1 &=, 7 &=, Auifafy wEm,
R-13, N-3,380 973
F1 31, =7 =g, fef=f v
IR -, AW, HIFHfT FA,
ez, o=, = wam
A ort gRfa gfaft s waft asfk v vam ()
WEATFR] |
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Serfr e TRl fauift EERERE SRETE o
mmmmwwmmmﬁwﬁ%
mmlmﬁmﬁmwmﬁﬁmm
wgen gasners fafel | S -

“ifgh = <8 s ?
gar & WA A feafe i
(|T@ER e )
“anfy fufs fufs w1,
wog it a3 a1 19,
Fera Siftren T G s TE,
9.4, 9.9, 3 & 9, 2fE, wie,
Ty ererg s =t T S R
( fe=ra wr@n fast)

It aref favif g fasmats e faemat s
P e -t e e SR AT e e
eTE | AERE AR @i faerer et B STEA A I
B ShEER A ety iR srge s et
T Tl |

2.5 WX AEF (Summary of the poems) :

T EEERE HIeE TR e, TR e A fEste 'en
forslt, AP @S | TREE APR EERENE G2 WA
Eicief -
1. T fe=ra : s E T o A fEe | s -
maﬁﬂ@mmmm—w,mwﬁ?mw,%@
W,ﬁmw—w,wwﬁumwmﬁmm,w.
B TEfT EUEEAEE 99 g g, {0 A e SHEHE S,
Jgri araft A1 SEEAEarts | a@s gergare gearsfi
54 -
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T A R 3 BRI |
Frar ArEf A IS SR A |
it wemafy wean g =g 0
AT W SHE e FEGE! TR S T Hihe SR
Qo it Foreerar Afzw s 3 are fawn st -, m-m
& THAE-SHAE, SAEAE, JaTHRE - A4ftet SeEm | 19
TrE WA B S FUST A S wfgwat I et
T | S A SYan He s ey Aeraf wrsms faet sman wE
S | SRS foraf gerE | o U w | | e qee
Srarart fafs 7a-#rE, sTraer- g, T STE WA J | HAAT
faa sprat Aty Sfrgs IRfew duvEE S e | FEEr FE
TR 31 -
“HIATTE ST S S|
IFRY TEn SaE A e g3
AR 5T smgsta § Saft weRf ggwrefs fame,
TS M AT SAT €8T | 9IEAE SEETE SE SR MR, A
AR 9 g1 | TERR gt ord 9 foeern gasiiat g S
U AR ST A= S |
IRREITEA & T G- fifn sen amafr e TwrE
Rt Semawifi, emr-gammE 3ad, fmf smg 3R seE-aRE
Trar gEfEtT o faarf e 3 Aif s iyt wrEEal
AR WiEfET |
2. TER WIAE : TREaE G = sffy e
ot sttt ot aftt wremaE TRl | FEE 9 e
w31 e g wmfafrgs @ Twmam wEfaft smgst mta
Ry fremEmfes sm | faery fogaen, wmgen s SEfe gEd
fran gft e 9 SRR e sERe™ fagesr aem |
oy Tmafras dfeR-ufes Taer o g 9| e € CA
little learning is a dangerous thing” | i@mA G=eEaE G-ERREA

aﬁ_
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“fo STl T R,
21 T faom o w,
AieATd HeAr Syl 9,
R @ gEE et e
fordrt AT T TEd fafaar 3 fa-famera
TEAEE SAEE Hee 2| e 3 e wEeEEE S
AR e @I SeE A HE] g oA ST | AEEH TR
ot 9 -
“SGH] FUR G,
e W<l T,
A B HHAM,
1 fgd 5 7,
SRS 31" @i 117
aﬁtgm APRETE S @R S g A @i
“Fifet A <1 s ?
g37 o T A fewfe
FErEEEr TruraE i fTure st swrerfe s
W GEwR e SgE! T g HiTel S aErEs SrITEl
s
3. femstrar wraE fastt : vl o A weEA g fae
arEe STgsn g Wk SHE WenE T B | gl
SRTETE GUEATET EEEE 9rEE SR SR A S,
FIeR, e, fagy, BN o | HER TSRE e S
T i el -
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HATE e, HeHE fage,
MG -TeHEE, A HaM,
areHarE fasmema s faem,
I8 7@l 7 €% Wigi 27
Mg fodRl SEfE SEREaaT Taf get@ guTEAfe
Gl ArsTEnEiaET fadnrtt Ta redfgg miafedr s sitaeE
G Al -
“H M T E ?
FgA-FaM Aed Fred TRE 117
oY s Tha@t e Safe, gm Wi s | g, T f
IH SEE HaEtE g9, B W) sAEEA gt fadat
Hiear e fag i vasi g8t -
“anfa fafs fafs sem fifS,
@ Tie-fe < fa
S fahi Tr i,
YA ST, TA1-FIH 90 TSI |
9:4, 9.9, ey & W, ¥, wei,
i rET S i TEE 36 w0
e IAUNE fagreE maErf awErefs s 13 31w

TE g STEEE e AT el 3979 U A1 HiEEie STe-
e |

IRRETfeA! TeTg farsat Tire AR wrE GiafEm TS
AR 9 g HRTRE! RIem@i-—rg SR WIS Ei=T A | R diere
ArerE | fagift aifes srarErEE fesreerEt 9eE gy mig
Fai | fauif =ifes reRwrEAr X, e e H5E aREaEt TS
s A TER T Ml gamftermE EE swgifee] |
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2.6. AErata (Glossary) :

o’ @it 3
BITI-BTH1A
ATl

T

@i |t
T

@R

Furat ",
mrsfot & &3

2} zreen anfet i
AT HET E 3
TS

Qg FEANA
ez ot
T |
arsfa gfa

3 W e

2T € gAY i, et ot )
MeE-qrE, SHE-aTH |
srafaan, dRH |

. HIEHAT |

Hr@i 9 91 |
BRI FIR
e S |

wUaE Sif fran At 961 |
et 3 |

fog i3, Unsteady |

& @

o B A W TS, S g |
e |

TG |

HE AR S|

faewft Tft

;g =, we-fae, 7 i

ST Tifel faa e fea 2| )
arfy faw@Ed |
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LRk G
fagema fa arm
EIER
ERERIE

ER @A
Al
Y

Y

EUE R A E ARl

;IS YA, SR |EE |
1 BE-Tg |
. SscrEl cifeeTrel SieAr 13 S

JRfgaE grsefe TS, SEeE g

e YA |

HHHEAE ?
ST |
MR

;W g R

2.7. gwraa fasra (Reference Book) :
‘I.@'—WI'%W:WWI

2. e fafsems « qorer FrERf)

3. Hifs steeft 9 @R : FFA I |
4. SR I T : HACSH AR |

5. @ A FEE : 9Y [ 90|

2.8. HicTwIX (Questions) :

i ¥

“Fifagar wreit g fawme fammaf aifege i aest

fer

Gt e s EurE gE 99 2 T faeatt @reager

TSI FraT |

Ffegar @R fauift T fommaf seaE! g ot
WRHRA TSI HEH |

Fifergar eri fauitt g faemaf e qEdaEE 9=
M @A @ e GiEf (Satire) A1 ST@idl

A |

FTHHR e faeif Tz fasmaf 7 A1 G TSt
feawRE! greafed sl g8l e |
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10.

1.

T Wi TR AT A T weg ar-rare @eensfifa
femarrrEt aEnfed wromEE) fafae fon

Wit 2% Wi SraE ? @t 9H s 99 gEEm o
et fafeam fer

WER A R ER fe=ama weeng aafa 1ot awifi
farerey =1 @ren SR Tl St @

srefad gfaft v darn wif wdmty ? gefaa gfa o @
fafsen fer |

FHifagar wreiy Fsfea gfaft aafe &= w3 Aamst @
HRETEE! ? Wi meE aefe {9 g 39

qTET Rt weegel fafer fax

FifTFAR RN FEE S TR "raEEEE fesmEs
HrEfed s Al At o)

00
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Block-1V
Modern Poetry

@r=ar-1 / Unit-1
AT / Guthal

A T W
HTHTET el AT

1.1 ¥@FTH (Introduction) :

A gSfemE S S Tare @y fasmEa Gt e
GERMR 7 W STSTEerT e | SR SR W wen SR T
TR HIHREAT 5 AT | 9T T SFeHA S 0 24 e 1946
HAARAE | 3V =% qeHsT MR W fift) wrensfift ged faify
Fermaferan aret e fersmena s s 3 forst ey o | ey
&, 3gife 311 1, Frem, Wiiaem we o, i, s g, & g
AR, forsft emer, S 7=, < <, dierf A, S, & 3 g
TN, ST, o, wrafatt sl | sverers st ge-gEi dhe
M G AT Frafst € e aay TeiiEn (SEm-1943)
TR SIS SAaT-ren G A e | s i faem
it fami, fear o wd, sem) fafsefiit wrfy aifed ety
TR B @ TUEAE GHY O oEe) | ¥ @EERRE et
TR faeimraty s et amfy s dreifa 3@t & | iem Tt
SftfE & W™ wremsffen sim s srafiam avie ) s
RIS, fSm wrarEm, wiftf seifa s sz aEfee fet
T GRfRi T s | fau wf wemE e
& e i e disd mee, St 569 e e
w fafsfifen sver ==ft eremgae @l ashift gafes gremfy
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mﬂﬁﬁt@ﬁm?ﬁqﬁﬁmﬁ@mﬁﬁﬁmwmm
At s TEd Tt aEfy deifast & il amte
Hr=iferan ME |

1.2 gif@ (Objective) :

3 zfrefi wifen T ieH weEfit Tt @ by
S1T, TSR STeH SR AT ATty e | $%r W S S
HTREAT SEH TS (U T fasmat oS 9 MR T
Hrd o A e | & fafifem 3w aetiEt 9
sfcfeTR aw faemama S fafsan Fre Jrsmn 3 g3t gita 9
At w2 e o fafer Siee e 7=, g9
FioR A SIfeE SUEEET Tt 9 e SR HEA] FeH A
¢ e TuEf om weafifert wifae wsE A, S
T e ST Tier TR i T, fagi 5 wuEi
e Ter 3iifa AT A TR 9 T o 9 R
fagrmmn wrenfe s@ fafsret = |

1.33@%%@3@%@3&34@%@?:

TYeR I, SEEe TiaiE EeeE grfsara | fagift wrer 9nf
I S[eetl e T Ty i SR Ses SR TEE
HrE et siyrEsE! fafem 99| S wEd 53E 79 g T
grfseidE, 3 guE aUERt e o farafufy et
e FEEA | SCER g GRI A ST wftgentt weef e
AR Tt et faamfy e fanisreiar | eifify seres, St o
frETerd} T SFTHEE STE T AREEE | fait e e
fafee grfe ST@iE], MeH E-URAN GI=-iEs | S8 T @w9Eard
Tremafy S Wem et AEitafT s g8 SsiE A 3a9 648,
Gy wrurefT TS S a1 STt SrEnd Seifufy g TS,
11 3e @i fwEt | 3 SargE s g SAwfE aEEt |99
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Hfern, Hemfaft dem o gt 59 SEE e et gty
oSt gy e | fafe iem wefa e difast weens foaem
IV TR G Al |ty s Aiareit Aes o 1S gufa
e Errfi faume genf mem et ke fafe wf
TR weTe ARATEEE | SS TR g i Tem weety
T AR STEEE! SIS AR | e Geemg@) e @&l wwer
S Tifes Tesf afs @'esm TReEEH foaem s foem s
32 @'aME (Verse libre) wan (Free verse) 31& | 3¥aR 9=
GrTEITEE MR TR e e S | SR e nee
ETEAE SRS 38 @ AW | Wi e afe fafem sreme,
foram, T AT s wRfEf g et e faere e ifsad |
e T MEmE e es R wmiy siifyst Mem gEfafy
T ST EEE g Sel, SR MeE @R Seerersit /e,
fafrear weeft ammArmEr fSuift gregam ANk g9 R, 99,
[N, TEY, 7@, WIS IR fauifs aremae awmEsms Jd
| A1y wte fafer 9av ) <iwe e aREeTE wEl Sty s
ST a3 allusion TR

i< g :

YRI5 FeHq TEAE o 9afT gHei SR et
oraTff e el A 2

s Teuret wremf o @ gufy efaft gmifaft e
s geX wIel ?

U B Tifegenft SRifrwra faure w1 m s smere) ?

weq fagift wremEaE m @1 geeEeEi gEmi e fefer
Hel dRTEAE SR 2 dREalen faure 9% S rEeR e
AR

wen fauify wremsfy sean Mem @Rt smee Fw 2
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S.AQ.

YN O T TERRRE! WUE 3R A I @i
GRS B A (50 HiEE)

(40 HrerE)

1.4 THTHTET e AT EEagard Mer E-ons srgaEhr

FHTHE e ASEmE! gyt oe anfedl e e food |
faeify wrom GRS € g 1ure i fasEE s qEaE
GHEERA SIUER F@ 1 3! | S SRR Sel S W, 9remiy,
TSR | IE § GYUE BRA HEE GEmE, 98, o6, o 8| it
T, feaTqe 31 Tige TR SR @A TIeH Wi |rHtd dr<ify
R ST ST A JAT | TgH g aR Ak 50 g AEi
Tt fomafaft ad gge sEE 9f 380 9 wreEmRi s
fafedT @ 9T & TEEHR 9EIR | A gl S @ |
B erer@R, S 3R 1A sl anfg st eifa arenfz 39 wTeE
wrazfirfen areEA T SR S emtam SsaEn EmtagEE
et = | = U gAengsi | g SR 9 gemfad
Tl TR e a-arsfifen fegtal st
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FiFTer o Ffe wrREER
wremfafy e
Hm grathel |

mmm’,lwmmw@mﬁw
a1 o7 ¥ |t vt sty o dar S w9 e A wreEaE
Fi-an s TR 90 i g O 3fe gfufa fefa mew fafset

. ‘TeR wrrzgEl 519 fefty meaft st famm e 9 e

@G GARERM FEEAEE R Tem wusft et e
AR e SRTFal | e el w1 w'am TREgEe o A |
gEfeTea @amH AGIE! SFRA 38 @M R 9afaf T
GRISET | e a1 sreE 9 el sef R o wegEre @
o9 9R |

1.5 TATATT T-ATFAT e

ATl TSR AR giHTs o T fasmema smam 9
GURHERA TSRS MM Tt wEfe see arEAE w6 a@E
ISR B | o8 T[errerf i EraEaE MEE 9T | 34 TR
(SHTHIEAT S SR ) - F18 TieH @ g sRaem J4 9 |
9 GURHRE foar siear g GaEa e arEaE 7491 | 19E
o Y GUEE! TRAM TUTE Fifg EEEaE! TeE et  9Etd
HI=iY R 37es aREAH faam R | TEE g g’ 99aH 90
HRIREE |1 11 [P e, TR o/ @e, SRS Jnel FsRs
eI HITHITT ST, He werataft oees et awR aee fae
BAHAMA! TIGH 5 TR e Afrers) o 99 e E-aafiiert
sraraE | fafz gmfe wifEt e T gl s
JEE § GUEAR B 9RES MM GUEMH Td 3R 37ed | TeH
GHRIE S @O SREAE @1 | @'am fsafat 99 @' eman
3G WAHAE ST | TEEl gEfgs @RE g S | @R TeE
R WIS @AM TR SEeEl 9 SR AEAE We |
Tt MeH GUREE @amft g a1 € 38 @'em (Verse
libre ST free verse 1 | SifH @il faui @e gns @am T
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A A | wamt Ay ST 7ga SR meR @A
U1 AeEAE gEaensit wEmh, & wer qamt e
FRTEAE SR M gEvEEEE qhe 991 fafefy & o2 e
TRT | VAR T WA s aEmi s e get awmEs
e aTETEAEtET SE) | GrEr wrrEfifEn mer allusion & AETE]
e Arafy wremgamE | fafeat qurets wrenswr faemft sfife 71 smr
=ity T SR |

Tif=d gEE

THTHTEA e TS EeEaE & g garsnit 1 gt
sraifafT e Meral 7w 2

fawifs @l ore sUErf s faamfaty samE gt
AL@el ?

i faeret faeif wrenzame aEmeR siftganft fefe et amm
2 A 2 SO TS 9o, B SeTIEl qE?

iR faerey wmre =1 1 fafter wee oY IFeenai Qi
qETIS] 2

e faerift TEe EeemEt MR T FEA 96 EEE 2
BTATEAT HHET 714 ?

TR WA SEE MM g TR 776 ?

S.A.Q.

FHHEAT FEH A TR S TeA TEE A3
SrIeEEEE) faer grel | fauret |1 |1 gAes SEeEE oFens wifse) 2
(40 Hrdr) '



FEA T AN GURHRE ®d JR 3 g A
Wi RSt S5En 91 (50 9EE)

1.6 | STET (Summary)

e w-rE st 9 i awus aEmEeEE SE
farert T STraTg 3YaR 95 e ST SRSl SeH IS | Wi i
Ty foRgl Miem @i uremE, Mer iy MeE aRsl 1eH
F@If urer IS gifa o U T faeEE e 9% gt
g o @R EEEEE W6 9 SR StEnel MeH §HEiE
S wRErEE, Seife TrurE aRfe o | fafee swmren s s
GYRRR TSRSl s@ie el wiify, drei TR i serag o
S A AAEEETE, 3T A aEfe rfd | quraE e fagift
3 fol wur geEsEE we) | fagift S "reagad i e
SGYUTS TEA T HHATE | 197 T G HE TeH s 9ty
ity SR 3EH AES FRIEAE SG1 | 90 -1 T [T el
gifgd wu famm @ 9n et aU g siftfiae s
S sEfEE aifeE, 9 o, | fegmE 7 ez mmEE Tt
qAfg AR =S I |

1.7 AErEta (Glossary)
TYE TR e AT

HNTAGHT - §H |

fowr wraredt - Af Siem

@i sem fenmn - sf Aem T69E, swaft s e
T sftfA @t e fafest e 50 usn o T A Sl St
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AT TEE SRR w0 fEamE werfEr |

HARSAT e AL 21

TR - sAf snfafrar T RIsiEE 3R, 91 2H1 BRE
qf< ...

err TITH THRH — TRT-TNETE(T Tt 1T AR SIST Qrar=) T
T AYE | ME T S Bz AT - HAE SAEHH | TiTe) ger sremar
Yoz HeYa AT S

1.8 THIE faa@®R (Reference Books) :

1. ORI, HAE 1991 9 YA snifE, &%, sremare
ifeerard |

2. @RI FATH0 1993 Introduction & |
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Block-1V
Modern Poetry

- @r_r-2 / Unit-2
3rEl T A / Okhrang Gongse

- FAF HHR FeH

1.1 @ (Introduction) :

| SIeRETETE S FHR Fer1 s YA 5 rat werfif
feas ST S | e 5w ooty foem g = afafy
e AR M 1943 FEAEEE SEE W T =iy o
farm wrran st faemey sifer ffan 1 1959 Araemsame Afes v @A
1968 SR 1977 WRIMZATE B1d fa.u, omY fa.fe. st g g
ST 11970 HrEE R faerer s Tt e 2001 TEenEfyn
e ERifT Wi greEiE | snferamere amferan 2001 TR 31
| @fa fasrer smrEferam TeiR T\t @erET |

Ma gEE W AR g et st faare s a9

Wt o WIS sraTs drarma | faeitn S e
YA SFETerd! At FHE GHA T6l S | AR a JFersaE
A e fafe SRfsAmeE o fafemiel | maft St e
TSt faeret g9 et S Aoee) | faeify et sm fif
YTETs WRISArT e wrem faeme “arai i =it (1975) 19 grarEr
faere o qremsfwm wdvad aren w@t | fafy s faore wiRd
HER TS TRITEEE] | SR e Tl “ofers SR 9’ (1986),
AT AT (1992) “FISIR AR TR (1994 ) “a1t HFT (TerE
ferstt, 1994), “Yemms oY et (1994 ) “TH-HraETef forem s
(T fasTmd, 1994), 3R “TFaE-2/eT” (2006) | AT AREF (TI9E
BT farerey, qaan T s aren SEEE |

YA R st faerer sram gFergaft emfy
TSt &R 1wt wEEe) SR < grEmfEE | 1985 FrE 1988
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ey 9 Ya Sy oreE STERR Sl | 3916 1998-99 HAAEAE
FfEr SrEAmR S ERi 9 wifgsEd SThRRE 1992-2001
TrEEE | 9 g fEm gy v AR SRl faeret 1986-92
AreTefy e S Yeenfif faarrdl e weerEE | 9
2R S TS G STERFE et 1993-95 HEURAE SRR
TR |9 YT SR FHeE YT o gers AER” 7 SR
SraiET faere gt ‘e fae” (G.K) 9/ @ fasie wmt
s i reTe gEfT wifgEE € | snferarera faeity TS faar
et S w0 T MR efEER MY 9 e e A
sTERAT | fagre wfaE 2002 AELEAEEAT THEEREENC | 9
ST faare g s Sgmma | srafE s e e et T
el

1.2 gif@ (Objective) :
R ST YA STEGETEH! MEf HA T AR i
orETY | St & ifiga S SeE HH e FrEETEE vl
LTS ST HEE e | SR s FHR et e 1
e @ | AEE! TeEE THE S | S
1) AR EEe et e e e |
2) g B! 32 AT WA T S |
3) Sift M e SRR ER @it A A e
WETTE | ST STET gd qEIE s g e sere 496
= fram gAE |
4) gafa (Humanity) B THEME ®IFA @fETr =
fafaam
5) gurSE Wi orEAEt e TRl el S e -Ee,
TERTEE-ETEE (FH wet) | afF wrEE gy gese
BEAA |
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6) TRR UAl GgAfT TRy o Hemfuat fafugam |

7) weran o fafs wau-waft wemfifeerat fafemm )
8) YICNE WA W R G figforma

2.3 @-rgarE MarA faféf (Modern trends in the poetry)

e ety fafoer guarar A stufy Iy foue
(Decades) wan 3y T qm@wi SAfEE AW qerTE SHM HE
HAT A% e a3 g sty dmeme s e wEe |
& TEwt firg-are fafean arafen amfafy feem T amEm
T FHIAETET | R AT TG 1 g Tenfer R mer
T MArEreTR fagaensfy sewm amfafy fas aimaf wermE SremEr
T ufawrEr gopft gd gt one Teratuft aEfats
e, 39- gy 9mfs @S | fafT s ofgafy e sitaaEm
SR | SrrEEr T fafire (Psychology), el fafiram
(Anthropology) s faframfift sgaers Amefzfy MHrEei
feg7 ™ %% (Theroy) st g Metem Mem amfafy qum
drEEr gk | wag (Freud), s (Darwin) ®Af sif@ensanf
AR i e Mem sifaEEs dEeEe |  \i e
MM A "AfEEmET Mem T EaE MeM freaE 6 S
WY | g wremefit feum, ufermef “Love song of J. Alfred
Profrock™ (wef =Sl 919maf) 31RY Portrait of a lady (9@ smgsify
HER), e A siensft T e S SR ses deE |
AT Mem Tt @itfy TR e g Tl -ad TeE
(2l

T YFeEaEEl MeE et fafed v aren 39 e s
fSemsar (decade) Fum | & wmfa S et St-waaf s,
TR e YR, AR Y 9% SeHAt SraRaE Ten e
T @ S w9 faeiEt sragae Wem wwena v Far
A G | faaiat wreraE it aafy om 3E faess
GRS AETEAE Y, QIEmi AR S11 U= U SeEaE @hasE
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Tirer e T A S | i s it e, B
SRR THEE 9T, g A, SEvat SgHdiR, wEi St
@ TE S |

Trem @zl arfy gem TuEfi s§s $aR FwH
grfaEe fafertha as FaR geafd 1975 EuEad AERAm T4
farea “arET TRy Y 71 S S YA HEE e TeE gt
e | ol A e AfTERAT S @t g H
fem farrel e | faerifr & g fasiree eI @erg SvEl T il

oY fafy TR GURER TeH GEiEs SEaAE | SRR G

STeEAR 3 (Theme) FETR (Symbol) SR HieT a1 e
Tier sl S | o g e St fawn wemEEEET s
Tiat MR w1 @Rl U HAE A A S

2.4 ety @t (Philosophy of the poetry)

atrEl TR A AR A HrER TR MREE G | 99T
Tier TR A A A T g G e e S
i afgeen snfaamet ge SiE TEa Smad | Jas @iy
AR e e [SEt SEEE qArE SE -1,
EATE, FTEEAH, S, SR e | 5 T ghiut e |
g il ARy T AR e N S S e s
AE A A9 G | MR At st fat mafE v, i
SE onfa- enfy | e T WS T eI o amE faen we
MR ST STy, e, FOAT T ST TR e S
YT TEA | SEEA AER MR fasE s ae T
MEEE! MR WA gieiserrs) gher gent aEiE! T
[d waeTE gR geEel S J@m ety SR s e e
sTferaTera & arafe sl TEfaa wEEE ey 99 e amEfed |
STt S e o wreEfmieE 9 s|-as e gt aes
TRUFR]



2.5 ety 3meEa ( Poetic style)

TR oo FHR Fef s T A g fasmaft
GEEAE TEA @8 | 9@l gA e o we fasmaf feeei
U YR EuRaE g MeR gafaft 9a G o< e |
fauifs 78 @raER faa (Theme) TR 3maern (Concept) et
(Simple) e ity 7 | faif o @ fasmaft T8 wraEt e
BIATsA A1 HIH @EERRE! 38 @amsi (Blank verse) fawgl |
ABR TS T TH A weu fasmaty der fafy garaiie dem
grfaf Terei e S wiim gurf gamfE st TS
IR ArE. fagif TremerRrf Mem 998 wetsnaE fafae e
A wa fefer 58T (Symbol) seEE™ | 3 @ity syt |ifaA
G IEAEA! deEAE T HHl | 381 e e fam 1 o eifafy
fafrer e (Symbol) feum S@m A1 5 | 9 541 areveen fawifq
R ST ST g =it ST gEfat g, qatat
AT AR SR SEifFf Ml e Tran A s@ie) | il sRee
8 wE'sigE fafuer sEl (Optimistic) 3R Pessimistic 1 3@t
i | “arat 18 Jim”, gfa faem, o @S anfsTe s
TSRS STIEfE e STHERATET (Optimistic) A @t faie 171
HrEd EerEaE FoeEfs E SgER (Pessimistic) 1 3 1 @
frgrer | af7 srE) i TraEae 9rEs FEE 124 (Simile/
metaphor), HI<ra &1 (best words) fafsi wr@amfi (imagery) F@H
(Sign) FRTAME GERHRA 9Af R {53 gmdien ity qHitaa
wet "ial | fafimfs fren frm soewrE! i TorE arrEEf
TS (personal metaphor) SR S9TE R f53f o) TR
T TETE! WEE! "ee) | aR S g e ien sees| oY e
ANE o WYUEAE oM S defd IRR GRisEEE gt
TEER S |

2.6 ‘Hﬂm(Summary) :-
“srgi T8 i wear fesmaft TR wreEErE anfaaety
» TRH FEE A S A gy e gemiE e s
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ety qEE gu @, Tt e e S| R TEEE
guIE a1 T, SAE-wEE Seife 1 | gem TEE TEeEE
yriren gaif1 arfgaE Sfar s’ wra' | A GEfael wamE
arefE A A e | EE At gEfast qres aEfam st
T, 39, &fEg AR IR T GEIE SRS S St daEiaa) |
U PR AE BEAEE ST 9@ S gy g9 et ety
gt 2 AT SR MR FETE F1esi TeE S99 gF1 @i
TR AT ATHEN AR A @ STRERE] | gH EEHSE S0
HATYER S 3Uf9E, SR, & TR T MR SrEEhR S
TN STSEEE | 3G @Rl 3 MR Sufiee, A i St
IR JETY GEERE | @A F9aTE Wefee) s e famf
fipes”” | AERE Tt S e TR WA S TEERRT S
T e e M s | wranfiRi Asioe snfrarett g et
TR | AR 3 IH SFAEER TG TR @A Ted T
TR | FPR ERREE ST aEEE g i T8 En fae
3 seifa T sr@ift StrETeE! BRERET | 9 3T ST "idel g1t ua
AR grar 78| 3 1@ SE gORE §o AR o, s
et T fors Rerer e a8 T Sa e e
B |

2.7 ¥wTad fasrawiT (Reference Books) :-
1) WA AeE a0 gFeE. - HEYTE |
2) AR AR ERAS - T FAR 7 |
3) AT AW WEH = "
4) WU gemsit weT g - e
5) YACTE AR TeAl - THTH @RI

6) e i 9 T - A FgHaI
000
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Block-1V

Modern Poetry
@r<r-3 / Unit-3
Hrgifaf T &gz / Mundangthini Rajabthai

-3fag IS

1.1 @aT (Introduction) :

IS shemsf simen fSaef g Mem ) gof aafg-
qETE M MeE FSS] AR g ggd SHE 99
wyEfTfiterf arE srfas it qater a@+ @t | g Staefi
7fS fauramE e ssif difaf Tsmeae (1995) @ fasmaft
TYUEHEA TeM 9 Gt Sefafes aemmme ol fafsaamft
(imagery) SREAM foam it G-emgaE sy waft f5s s
THSH GEAES T, 3 Ji e @ersiiit it - s $ER 5,
YUITER SR, F<veR 9, 3y, fasm arar, 1 a sv HHfA
GYEAEEl TeE 996, TigM 9gaf S @Rt wFfat g
ISR wremgae fefa et swemAm e | St sifet fadrf
wozaE fefomeal gy aER-ga s fafseit sasfrem
AIEAM THRERIR 53 g aasitan, SueErafd s e Ml
R Tiet f573 WA gasitTEE SmEem AR e g9sed |
e EEEit [ g gaefa aawme fafaem wweasf s8m

i G |

3.2 HEIAT AT AT ¢

Tier sl arRfe-gfa amfeen smgaraEt Fsie afeTm
“rifaft demeaR” g faemEt gaeerf 9= o for fagea
HETEAE SFTH | FEFAl T4 8 S6E STEarsi Ser

(%) Hr<ifaf TsmaueaE MM T Agar
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(@) TEEHRE JAd

(1) [EEAE AR

3.3 HrgitafT TAraugarE e Tt g ¢
e & Gt fageaR sifear smam fe3-mam wan snfeam |
T Ta g fafrea S mEn J9E o'W owE g erEEE
TR e, T gfEE AR P S IR -gEE SR
dreraa | afr@rEr WreH (modern) HigaT YFest fafersr arefy wm
et sfiferat gifgdr | ER Hifaae MeE @R B gE R
qgAf demfe TR gENtast arAfa-gremfeE s emE
WA IS @ TE | SRty srdafy Hel oA! Ao uan e fasfy
ST BT | TieH @RE A ST eTsE! MR A Afed JiAd e
AT fefert gm@l | 9FQ smRgaEan 9EfEfT SEmE SR SR TEA
&1 JHiH e S |
ARG gHif gEE 9 |
1. Hrgwift AeRet faeaEt dem A amfeer et S
e S A |
2. MA@ e @EREE AR fSeEam e |t st
A fosfa @9 o Mer wEfagm sEwEEfA Ty
RREEA |

3. ggat afefam aifty @emfy o fas wafaft wrE ami e
4. WIS LT BRE FATEEAE AN

s. Uuifes gEfafs MadEEE At ar |8f7 ged
o gEAEE MSHEr et SRE it T
BRI '

6. FHISIA TISMH WA, Qs BIYEATE, GHISR TS 3789
(customary law) SR wRA Fafga3 TSR

7. Id ARt TeEnfea amefy sEaeEE

8. TieH HrEl-HrEl 93 gt wed gty
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FRRA ST Tem Tty qfafy fafaem g S
HAGATTHI AT -

1. T @A T EE TR SRaty @ W SR
2. W Al v sHsfafy aemafut Jafem

3. TS HEE SR TAEA TR e MeE sy e
e e fafsi-gemit (imagery) drfsma

4. @ AEfaEl BREEAT MeM e seas! MeE e
faffermeT (symbol) sEmEAME

e wrestT STl faforere S e e S g
ST BT, i s sRemE T smgarEat T\ |

wrifafy Ismaee’ T fasEt TeaEer iem Tty
GRS g wEfE AR gEify fafaem dan e fafsemt amsn
TS §@ T e Gt STgers IS @ersarEe T wE
ISR wrrEwr snferare gamty o | oty awsffo S, gEmh,
MEH FHEH WA MHE 1es Serafs awrer ety s
HEX ArasTel | AER e qEfaat wrErEE afy 1fy W, ey,
fafst wEmf, st mRar ol Sei v wun wamfy Y A
SR |

3.4 sty gty :

S wragaE wEfE AR Ai<ifaft G ey €
et ety frfsfrem Saefas Raar e Ty
FEEATE i T S | ISR e g At G fafafe @) fafa
frfed wremzwrfy wiere wmmEIR ww i Tty sturE o
| ToEaE Ay f-arg gaeft aefifer dmfem St
(feeling) wrAmE! | fasfan @ity o Srevmisan geify o et
A1 fed MeAA wHfaf SeifaEt we @reme) At TR A | SEdE)
Tirsma faffer HeX AETAERA SEfaE BT e RS T
T'am famrer wmrt AraeTE-




el smERMHwE

@ TS Hisl HAAE
G M
g4 |
(FrmHEIR EH)

sferaretf fite]- o] TrErmieEt ST e wREr i

A dfy IRl -

T Hiait e

I v derfd faed

e EIfd |

(FTUmEIR T9)
T wrereara g forsf siag et T amfersn greteE

o e Hyel | waf sy quere g9 fasft ahen aEtE
TSI I THR SR AT | ST 21 St e
fami | TS “arRgd w9 A G EeeEE € - e SR E-EE
arfy 3 At | @i s fe gEeft s € o TreEaE |
I, fefe wedf TS AETHE! ERAEA AR S -

31ig1 S TE ST

ffifafats

3 T faengs faftere meen et

e FAFIHR =1

Tier fasrmsw fafemt

et Hrera wrerH s At e

SR faramo et e

A a1 |

(argh |9 =ig)



T AerEn Aa et geE s st e
freim sTamEE e arait IR sl & fefrerrefy o1 &
FAEA FHEAR BREESTE) S TR 39 (Simile) 7 A9 |
TrERE! IS &A1 H9E 39HT (Simile)

gEfes af<d g et M € 999 gaea 5
i | HATfate srEtft s e i S g
- AR S 35EE 9 SR s SR | <81 wemhiteEE
forn Sim g frara faarams e e s -fafaemst e
I5IE oM | gETiEt Aefafaft sreteE e el | SEmiEt
3 T

I FEEHEEE
sraEre sfAm MetEt
fomarrs asrem e faferemastt
TEar 9w fan anfe
@RI EHT T
Herer foamame deEam
e 3feema wrafd it |

(amfas af=a)

% fifs gamf@r (imagery) 391 (Simile) SR H& TETEAH
(personification) T& HE W | 3 i e fafst s Mt
gAfaft TR A AfEE MERER) S8 werEiatTee STEifEs,
ar fasnfafra starerfam | o gmfa s @t T.S Elit faremt
HAE e TreEEE -

When the evening is spread out against the sky

Like a patient etherised upon a table.S
it i s twEE qamtE! e el @t
ifgra THfaEt T wrEEE g@m |

Qg U1 5, T wan e, M- e S srafa ot
ST HE SR gfsearaE Qe AEfE et ST S
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Sriia SeE Tt gEf. wEE S T I e g e
SafEFma Maf gafe sl At 8 g TeE S |
JrErafy i gram e faaafufa amfersn 7 sm st
\m.ammmwwm.

fosfr S o sty Stfy qamet TR swERl aEE

o 1 | i st st Hiify € 9 wruEaE -

if wEfa-Ha

Eiekiceifereapfaiceil
_ (@A)
grfaE! de 7l 9@, S 9% (metaphar) TR | WA SR SE
1 g1 R e i e el wRET - 39 A siente wEfaE
el |

Trem TArErei s g snfaamatt waafaf e e
S G € | et St s Hifei gt deEe st | e
AT G Ta We | SarE simfuty g e st
et ArrEreE g et T feererr gt S e gt T
TER gEH1 Jaf WL | F GAfaE! AL GRAEA AN -

a1 <irat famara
Ff 7 FRA TER HrensEtEl
& JEIE
it fore =1 faere aned 1
€ |

(fem &)

“Hrai TRt SRS eH FEeE MeH M g
geft g giad waEr T et s @R S en
TR sfEeE TEa IR 997 fifg sl | e 593 g3@
e &1 Tash e farrreran, faEr s e et s dEe
3 g fasf di=ifod=t BRERET AemET 37 -
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b

it Tae! wife MRt @an
3R Tafra gamit faam
dier fafy waEmft
(drai)
anfaare wueTe Mo s, fasf aafy, st sgm
AR IEH | MHE fagmma dem Smfaft gEtEt SengAae
YAHIHE TEEE g6l | HEfA feEaE siee-wET, qEaAE-
TRYFARIE GHBHE] GIers] | G RIS SemEal el SHH
el Ta-TR- RS SoH™ 98 S9E-9aTsi 7 96l | 9 91
graifify e wAfatt 8 o gEfaf 98 aiE SemEariE |
Tt o f9- wmeif grme amfafs e g d9em | amfea gasma
=1 At o o= amedt St se TR 9 sifes sy 3 e
I & wife Mt fafa= st AeRs i e | TeE gErsn
s MemEfa, SHfgs STEE e9a) | 3 sife arfif s e
T Gify gt snurn srmeeEl | g eem TR e fefe
T e et foefy deen-meEt o wrmmdi-
Tafe Hrarert A vafE |
AN AHRRR
G I Hra
&f5 grafy dra
RN FA@RIG HEi
aw fafaffs drai
(virai)

i s s A

T HAI S SrE guEr e s gt
7 S graregHT g i s faferfy

(52

93




srfamg 3o TrEl TR ARE 39 @ S @Rl
WEE SRy ¥ wengEe TEE AR g W6l At
o fosfy deen gemiE) | gEfa ety semE et aREEt
Siforar 1 TEA Rl - 3 anfe JRifaf T8 € merEE @ e
A -

Hrafa deraf siferat a1 Srw A

forgr firdl, firn ST gAEET firn

T, frarsree armafgs < famt Se i

(srefa)

3.5 TARTIATY e -

TS IO T STETE TR A STeat oS |
¥fy 1 aErEAE, aMfeen 7fy 1fy S SREEE, 9RE SRS
it (fafi-aEmit) waEE, @9m geaE aEfe st qeEeEEl
TR O SEE GAR | SRt gifaer gEfe sy Ayt
TJaEr R weE A SHEA SRR aefefaa sed aermEt |
AR TR TR G, TEEAE STes TRsera | 34 SeH Sier-
ST, 9Y, 4R, WAt R g wiify SR s wret |
‘Style is the man §7m sy it af7 1 srfa= sk T=arf
ety FERS QA qrSree NS SHTERE WEEE A 1
sl

Hr=ifufy Temanan’ @ faemef gearEr [rgasi
fafifrem snfaam ot fafame dee | snfaae aam, f5s s
oqreTfe T ST STferETe ST oK SSaETe! | ISR e
aft TR 21wt gEfaft 9ER SErEEEE e gEEEE
&) |

39 wreEaE gt AR ARt e SR T
I, fefermer TR Areeman fufs |Emi swEaEl | S SR Rl
fafeer Wata STETE) | @'STH GOAEE RIS I ST S W EH SEEAa
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T A SEsita feaasmEEE e e SReEsa g e
AR T, e A e Gt fafe e @ A, 3
faferera A fafef €9 Trl-

P—

w1ufd wren fafem sifg

fr3 fths IRErgHA

T MET S B |

(wmfgsi af<d)
e <€ gEmi, fefg T8 3R 3 TR SE o GO

WIE YA SR 35 @EE | el ead S9EAEE @ Edl
WA @' Tl 9kl | 3Rfas SSRM TEaE § aifg el fafefy
oM

3.6 WX ATEF -

3 ferferrera swfaw ISt Arifa Tseaums’ - fasmEmE
I @ ST STH TREHRT | Qe SHE e TS
A HrAem fafere stam-aRaEft amfa w-eref g gmfersn saEaE
eS TR TW3IE SEHE TeH G g |

3.7. QEEfy -
fafsigrermi (Imagery)
i (sign)
fef~ar weT (Simbol)
391 (Simile)
HgL e (Personification)
¥ (Metaphor)
3] @9 (Free verse)
1Y @9 (poetic prose)
HEH (style)

95




3.8 TwRTATE HFAT g e
1. oo dEREE 2 Seve, IR T, (bot AF, @bl |

2. T, T AR 8 Sodd, MYfE T FRere ACis W
e, offizea e, warziBl

3. Vershney, Dr. R.L. : The waste Land and Other Poeam,
Lakshmi Narain Agarwal, Agra-3

4. SgATA, T : 2003 IS Sturs T @rRrE, wEd THRE,
AR |
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